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Good afternoon ladies and gentlemen. 1I've been working with Mr. Charles Landry on the topic
of “creative city” for along time and | believe that this is the very first large-scale symposium
featuring “creative city” in Japan. So thisisavery important symposium.

About 10 years ago “creative city” attracted alot of attention. Back then Europe was suffering
economically and had a large number of unemployed people just like the situation in Japan
today. People did not have very clear prospects about the future. The term “creative” usually
attracts attention when the society is gloomy. Lots of businesses going bankrupt and it isusually
under such circumstances that people feel the need to think creative. As Sarasaid earlier, she
entered the sake brewery that was about to go bankrupt but she breathed in new lifeintoit. So at
atime like this we have to be creative thinking to bring about a more rosy future. Of course we
are talking about “creative city”. Since the French Revolution we have been bound by the
mindset of nation states. So when there is a problem of unemployment, business is going bank-
rupt, the economic stagnation, people always thought that the state/the country would take care
of you in terms of welfare. In Japan we always talk about the state taking care of you. In other
words people aways depended on others to take care of you. Instead you trying to solve prob-
lems, you depended on the bigger entities, usually the state to do something for you. Unfortu-
nately the governments including local governments are not suffering from big fiscal deficit. It
used to be alarge scale public works project. Will we vitalized the economy? It's no longer the
case. So people often talk about the 21st century being the century of cities again, not the states,
not the nation states. So how can cities revitalize the communities?

Prof. Tsukio and Mr. Landry both talked about the paradigm shift, a shift from the production
manufacturing oriented cities to a more intelligent/intellectual culture based cities. Their cre-
ativity, the appeal/attractiveness of cities are something that we need to focus on in developing
new strategies. That isthe spirit behind theterm “ creative city”. Asl said earlier we believe that
thisis the official debut of the term “creative city” in Japan but “creative class’ or “creative
community” are the buzz words that are now often heard in Europe and North America else-
where to address new mode/new paradigm of urban development. | am hoping that thiswill take
root here in Japan as well to bring about new thinking, new mindset in this country as well.

Especially what Mr. Landry said that the creative milieu was the term that attracted my atten-
tion. The Japanese term for creative environment was used in the text in front of you but | don’t
think that totally captures the spirit of creative milieu. We're talking about more than just the
environment. So | would rather use the term “the place/the space of creativity” asthetranslation
for creative milieu.

Another important term is creative infrastructure. Mr. Mizuno from Kanazawa and Sara both
shared with us their experiences of creating the creative milieu in their respective cities. The

mills are turned into the important cultural centers and the warehouses being turned into cultural
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centers. In Obuse the wooden barrels containing sake were now used as symbol for a new
paradigm there. In other words, the spirit there is not to neglect, not to deny and reject the
traditional value in respective cities but to breathe in new life into those existing traditional
values and that’'s what creative milieu is all about. So | was deeply impressed by these 2 case
studies.

In this part of the program we would like to delve further into this issue and since we do have
the experts as the panel, we would like to hear more from the panel from different perspectives
aswell. We have with us in the audience more people than the organizer had expected and the
audienceisdiversified in terms of their areas of expertise and background aswell. So | think we
can expect avery exciting session.

We will be inviting questions from you later and | would like to take up those questions as
much as possible, address them to the panelists so that we can have a truly productive panel.
Your cooperation istruly appreciated and of course the timeis limited and we have to conclude
by 6 o’ clock but we will have a reception afterwards so anything that we couldn’t cover during
the panel discussion may be brought up over drinks for even a more excited discussion.

So | am hoping that this session will prove to be atruly creative milieu. The first member of
the panel is Dr. John Dixon. He isthe Lead Environment Economist from the World Bank
Institute. He speaks six languages. Rather than working in Washington, D.C. he is working
more often herein Asia. The creative city and cultural industry practices would be what he will

be sharing with us.

Unfortunately Japanese is not one of the six languages | speak, so sumimasen. Prof. Sasaki and
| would like to first thank the Japan Foundation for inviting us here today for this very interest-
ing symposium and for this excellent turnout.

| am an economist and as an economist | am interested in the question of “does it pay” and
“who is going to pay for it". We heard alot about infrastructure, investments that are required
and also the idea that maybe governments should shoulder a major portion of these costs. What
| would like to talk about are 3 examples of cities - one dead and two alive cities - where they
have worked collaboratively between visitors, the government and the private sector to help
generate revenues and incomes to help maintain important sites of cultural heritage. My ex-
amples are not from Japan but | think there are some interesting lessons that will be useful to
Japan and we were very fortunate to spend the last few daysin Nagahamain the Kansai district
and there are many interesting parallels | think with some of the examples that | will present.

First of all, why tourism? Tourism is a nice industry because it's a big industry, it's very
important globally as you know. Some people say tourism is the largest worldwide industry. It

may bein terms of dollars spent and also it isavery differentiated product. | was going down by

93



Panel Discussion

.

the Japan Travel Bureau office this morning in front of the hotel and | saw all the brochures for
different attractions. Many of them were sun and sand and beaches in Hawaii or the South
Pacific but there are also brochures for visits to Europe, to major cultural capitals. And also a
new area - the eco-tourism - which is attracting alot of attention.

Cultural heritage however is probably one of the areas that are growing most rapidly. People
around the world are finding that opportunities to visit new places and learn about people and
how they live and what they do, and not just go to museums and look at buildings but also
understand the culture, which is much people asit is a physical infrastructure. Thisisan area
where countries in Asia are very well placed. Japan, China, Indonesia, India are all mega-
cultures, very rich, very diverse. But the question is“how can you market this” and “what are
some of the lessons that we've learned”. It is marketing, thisis a business because tourism is
what as economists we call discretionary expenditures. You don’t have to take a holiday. You
don’t have to make that trip. It is something you have to want to do because it gives you a
pleasure but it costs some money. Therefore, sites and locations that are successful in attracting
visitors usually have something special and they provide services or they provide infrastructure
or something that people are desiring.

But because of that fact, the fact that visitors are receiving something that they actively want
and that isavoluntary choice. Itisnot like buying food for your family. It is something that you
have to choose to do. We find that there is often additional economic value associated with
visiting and these values can in fact sometimes be captured, or parts of them can be captured to
help pay for the conservation, the protection, the management which isrequired. Aseconomists
we talk about willingness to pay, about measuring how much people are willing to pay for an
experience.

Many of the best thingsin life are free. | looked out the window just now and | could see
Fujiyama. That was avery nice experience. Yesyou can seeit becausetoday it'sclear. | didn’t
pay anything to do that and | enjoyed it. Many other things in many cities in many cultural
attractions are of this nature - walking around the Imperial Palace grounds; looking at the double
bridge, and at the moat and the castlesin the palace. Thisisvery pleasurable and yet fortunately
here in Japan there is no admission fee yet for that. Maybe after my presentation there will be
one.

What I’d like to do is present 3 examples and | said 3 cities - one siteisin Jordan, oneisin
Nepal and one isin Chinaand | am going to use some transparencies and also some other
pictures.

The 2 sites | am going to describe in Jordan are very interesting because they are basically
dead cities. Petrawhich has been abandoned for 1,000 years and Wadirum which is a desert

location south of there, which is this beautiful landscape made by God and for the enjoyment of
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usall. You'll seethere in the southern part of Jordan near the Gulf of Agaba.

Petrais avery interesting location because it is hidden. It is hidden through a single very
narrow passage called the Sig. It is 1km long and it is about that wide and you wander through
this and at the very end you come out and there is this hidden valley follow these rock carved
temples and tools and buildings of all sorts. Plus also some tourist infrastructure, in this case the
Bedouins are selling souvenirs. In fact that was the interesting management issue for Petra - the
Bedouins were living inside the temples which was not very good for the temples because you're
cooking and washing your clothes and these are cultural monuments. So the government nego-
tiated an arrangement whereby the Bedouins actually were relocated to a village nearby. In
exchange they were given the right to come in and sell souvenirsto the tourists. So it was a bit
of acultural preservationist would not be entirely happy because they would say we don’t want
the souvenir stands so that was the price of getting the cooperation of the local population.

The interesting question though is not this issue of trade-offs but what about pricing. Origi-
nally the price of an admission ticket to Petrawas about 175 yen and the same price was charged
to all visitors. Jordanians are as well as non-Jordanian visitors. The government did some
analyses, some economist actually looked at these estimates of willingness to pay by visitors
and they suggested that the government actually increase dramatically the price of admission for
non-Jordanians which was increased by afactor of 10 times - actually 20 times. It went up from
about 175 yen which is 1 Jordanian dinar to 20 Jordanian dinar which is about 30 U.S. dollars,
which is 3,000 some yen.

What was extremely interesting was 2 things happened. One move that was interesting was
what didn’'t happen. What didn’t happen was any decrease in the number of foreign visitors.
The price went up 10 times or 20 times. The still kept coming. Why? Because it wasredly a
very unique dramatic resource. Here you can see two of the Bedouin tourist police that are very
colorful and it is not really a police problem but they are part of the scenery also. So the govern-
ment working with the community was able to increase the fee for 9 Jordanians and no decrease
in numbers of visitors, but it meant that suddenly this one sight in Jordan was able to generate
enough money to pay for the management of almost the entire park system. There are many
other sites that receive very few visitors or that were under-funded and money is aways scarce.
So if you have a unique resource sometimes this can be tapped into, this can be used to generate
sizeable amount of resources not only to manage this one site better, but to manage other sites.

A nearby siteisWadirum, which is a desert landscape. Thisiswhere Lawrence of Arabiaused
toliveand it isafantastic place. Infact the movie“Lawrence of Arabia’ wasfilmed here. When
the visitors come you see these mountains that go up 50 or 100 meters. They look small here but
they are very hig because of the vastness of the desert. And you arrive at the visitor center and

thereisasign explaining all the different feesthat are being charged for entrance and for renting
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different sorts of vehicles and what have you. In fact what has been interesting is the Bedouin
community there isthe main provider of services. In addition to an entrance fee, they also rent
you camels or jeeps so you can go out into the desert and ook at this landscape. These 2 sites
together are aprime tourist attraction in Jordan and it is a creative way of working with both the
local community and also with the cultural and physical environment to generate money to help
maintain and pay for these.

The next example is in Bhaktapur in Nepal. Thisisahistoric city that is aliving city not
unlike Nagahama, and people come to Bhaktapur to just watch people living their every day life
- weaving cloth, making pottery, doing other types of crafts. Again what they’ve instituted here
is an admission fee which people pay. Thisisthe ticket you actually receive. It says“helping
preserve our cultural heritage” and then you wander around and just experienceit. Could some-
thing like this be instituted in Nagahama and Kyoto perhaps. Smaller cities are easier than
bigger ones.

The last example is from China. | just came back from China where we are working on a
study in Suzhou, historic canal town outside of Shanghai. You can see these are the petty cabs
which are part of the business infrastructure and when you have 573 petty cabs you know you
must have alot of visitors. In fact they can get 100,000 visitors a month. People come to
experience what an ancient Chinese canal town was like - children playing. Again they pay an
admission feeto enter it. It ison asmall island and part of the admission fee allows you to visit
anumber of restored historic buildings. Thisisamerchant’s house. Hereisascholar study. |
particularly like this one. | would like to be there with my paintbrushes and doing calligraphy,
the Chinese scholar. Thereisalso alot of shopping and visitors like to shop, they want to buy
things. So they offer that. There are sidewalk stalls and one of the main attractionsis going on
canal boat trips such as this where you go through and you can see the boat from the water not
unlike Venice. Hereisthe last picture from Suzhou with a series of boats lined up for receiving
passengers.

All 3 examples are ones of where cities have worked creatively trying to both promote eco-
nomic development and economic benefits for the inhabitants or the people who live nearby, but
also capture some of this extra economic development, this extra economic value which help to
defray the cost to government of providing services and makes other facilities available.

So there are partnerships between government, between the private sector and the visitors
themselves. So | offer that as one promising opportunity in the number of casesto help promote
cultural preservation and revitalization of towns that otherwise might well be threatened.

Thank you.

Sasaki Thank you very much indeed and as you've just heard an economist from the World Bank Insti-
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tute who is engaged in preservation of historical sites and from there is trying to revitalize the
economy.

It is very interesting to hear this and the globalization which is underway right now if things
goasitis. | think that the various historical assets or even the languages that we have might be
lost. So we should not leave this unattended, instead we should try to maintain this cultural
diversity. For thiswe need to try to look into the devel oping nations, the various cultural assets
that we have and preserve them and at the same time try to realize the stable development of
these areas. | believe that that was the gist of what was mentioned right now.

Next Mr. Landry. You have already given a wonderful keynote lecture that | am sure you
didn’'t have enough time, so I'll just give you some additional time, it's a gift from me, so please

give us some examples of creative cities please.

Thank you. | want to make 3 points. Firstly, to ask the question. What isthe trigger that makes
people want to become a creative city, perhaps.

Secondly, a few points about leadership. And thirdly, a few points about how you embed
deeper into the organization some of these ideas we are talking about. What is the trigger that
makes a city want to do this extraordinary thing of reinvent itself. | think in generd it is actually
acrisis. Some forms of crisiswe understand. Things are so bad that you have to do something.
In case of Bilbao the crisiswasthat bad. The steel industry, shipbuilding industry and all of that
collapsed. So it made them have to make aresponse. If you can trans that with Adelaide which
inreality hasacrisis even worse. Because the weather is so nice and the sun shines and there are
beaches there, people can't feel the crisis because even when things are very bad, it just seems
fine. Thewineisgood and all of these other things. So whilst from the point of view of the city
of the state of South Australiathere is a desire to do something, it is very difficult to activate all
the partners to do something. You may think that I’m being silly by talking about wine and sun
but | am absolutely convinced having been there about 10 times now that if the weather were
colder, if it was more horrible, if the wine was very bad, they would do something. They would
get some more sake or | don’t know what they would do but they would respond.

The third example on this question is some places, and | think these are very innovative places,
generate a crisis. Thereis no crisis but they generate a crisis in order to move themselves
forward and an example hereisasmall town but very significant town in Germany called Frieburg
which is renowned throughout Europe as one of the key eco-citiesin Europe. Their crisis was
generated by having avision. So the vision makes the crisis because their reality wasn’t quite
there. So people are saying “thisisour vision but the reality is not there”. So the third optionis
to generate acrisisby having avision that is really inspiring and so when people compareit with

the reality they feel they have to move forward.
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The second point is about leadership. Isit anindividual or isit somehow institutional. We
have worked in a number of places and where an individual has been the catalyst, the person
who has pushed it. In one case Birmingham and in another place called Lewisham whichisa
part of London. What happened in both of those cases was that that leader in a political election
or an internal party political sense then was not the leader any more and in one of the casesin
Birmingham, the dynamic and the momentum has declined immediately once that person was
gone.

So back to Bilbao. What Bilbao did in the context of leadership, it tried to find an institutional
mechanism to embed a leadership within the city, which did not depend on an individual. And
thisis the key issue - to find a mechanism where that can occur. In their particular case they
brought together what is now 128 partners into an organization and each partner pays for this
organization called Metropoli-30 (30 means 30 years ahead). And what that organization does,
it isthe holder of the vision. It doesn’t implement it. There isa distinction between the vision-
ary and the missionary. The missionary isthe person who carries out the mission, but the vision-
ary in asense helps and pushes them forward. That mechanism has existed for 12 years now and
is the mechanism that brings the parties together bringsthe foreign expertisein. So it acts as that
sort of catalyst. What that means is that there is a renewable leadership because it does not
depend on anindividual. And asyou can imagine, setting that up didn’t take 5 minutes, we can
talk about that later. Nevertheless there is this mechanism that does that.

The third point is about embedding. The case | made about Lewisham. When we were in-
volved in Lewisham there was the |eader, the man, who said let’s do this thing called the creative
city. Aspart of it we said we need an embedding strategy. Embedding means putting it into the
DNA of the locality. So it was very fortunate that this embedding strategy was in existence
because when the mayor left all the different levels, level 2, 3, 4, 5, 6 where all the action
happens in reality because the creative city is not only made by the level 1 the leader, it is
actually made by level 4 and 5 the middle managers who actually implement many of the projects.
So the third point | wanted to stress therefore is that we need to think of ways of embedding. So
itisnot an ideathat istheoretical at the top, which afew leaders think but that you find arolein
the creative city for lots of different organizations and people at different levels so that they
could al be part of this creation of the city. Thiscity that is perhaps more imaginative.

So that is the point | want to leave you with. What is the trigger? A crisis but you can
manufacture a crisis in a positive sense. Leadership - we need to find a mechanism, which
allows that leadership to be renewable and not reliant on an individual. And thirdly we need to
find ways oncethe ideais set lets say by 2 or 3 people, of finding projects where as many people
as possible can feel they have a stake and be empowered to be involved in the creation of the
creative city.

Thank you.
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Thank you very much Mr. Landry, it was very concise. It was an excellent explanation. Maybe
the trigger is the crisis and you also need the broad involvement of the leaders and the citizens.
Bilbao and Adelaide many cities are mentioned. If you've never been to those cities, | hope you
will exercise your imagination and imagine what those cities are all about.

Now | would like to invite Prof. Walter Santagata of Turin University to give us his presenta-
tion. The cultural district iswhat he is going to talk about. Many of the industries that create

cultural goods will be explained.

Thank you very much. In fact | will focus on two notions related to creative small and medium
sized cities - the notion of cultural district and the notion of collective institutions like trade-
marks assignment to local country based goods.

What is acultural district? In my experience | think that the notion of cultural districtsisa
contemporary transformation of the industrial district concept. | mean by district a cluster of
small and medium sized enterprises. This change is the result of the demilitarization of many
industrial country based products that are embedding more and more intellectual and creative
components. | mean that the original production model is shifting to a new superior phrase.

The original technology used to transforming and manufacturing raw materialsinto final prod-
ucts is now moving away usually abroad in search for lower labor costs. This processis called
delocalization but is an international phenomenon. This happensin my country, in France and
in the United States and in England. But what isinteresting to noteisthat if you may delocalize
the production you cannot delocalize your culture, your ideas. The aesthetic design conceived
to give a nice shape to your product. In one word you cannot delocalize what is rooted in the
local culture. You can localize production in Chinaor in North Korea. You cannot localize from
Italy a product in Romaniaor in Turkey but you cannot localize intellectual property, the intan-
gible capital embedded in the local culture. This so is the scenario in which the formula of
cultural district could be interpreted and this change also corresponds to a new level in the
international economic competition. They are more based on ideas and design, product innova-
tion, technology and intellectual property. When | think of a cultural district, | may think of
something that has the size of a creative city like in the case of Murano in Italy which isa small
district producing art glass. In Murano for instance you have 300 furnaces employing about
2,000 employees and Murano exports for instance 35% of its production abroad. But you also
may think of other Italian cities like Biellawhere there is a district in the production of textiles
and clothes. If you look at the label of someone's dress can find the name of Cerruti, Armani,
Valentino, Zeniaand so on. It isavery renowned district in the production of textile and wool
cloth.

Just to give you an idea of the magnitude of this phenomenon, just to say to you something
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about the magnitude in terms of the capacity to export the local production. The small and
medium sized enterprises located in Sassuolo the first city concerned, a city of about 40,000
inhabitants. They have these firms about 40% share of the world export of decorative and de-
signed tiles and pottery. If you put together small citieslike Biellaand Prato, the second and the
third row, you have a share of about 35% of the sales of prestigiouswool, clothes and apparel. If
you put together the other two cities like Vicenza and Arezzo you could see that these districts
produce about 27% share of the world export of jewelry which is of clearly evident aesthetic
quality.

This outcome is one of the strongest indicators of self-enforcing and sustainable growth gen-
erated by cultural district. Why cultural, because our district that produced goods based on
traditions, on the old culture. For instance, Murano you could go at the 11th century to retrace
the origin of the glass production. Biella or Prato you could think of about 2 century of textiles
and cloth production. So when | think of cultural based goods | mean goods in which and for
which culture comes. But also the local community counts, and the local tradition counts.

To give you some more details about this concept, as can be learned from the recent Italian and
international experience, industrial districts have become a good example of a sustainable and
indigenous growth. But | would like to stress that in this perspective the presence of small firms
isessential to adistrict. But the presence of many small firms does not in itself form a district.
One of the most meaningful characteristics of adistrict isthe interdependency of itsfirms. In
this type of industrial atmosphere frequent contact favors the exchange of specialized input.
Continuous and repeated transactions caused the information to circulate. Within the district it
iseasier to find contractors to verify the quality of the goods, and services and to sign standard-
ized contracts. The social habitat of the industrial districtsis made up of large families and of
firms where the entire household including the wife, children and relatives are usually employed.
In the cultural district this knowledge, mutual trust and the accumulation of social capital are
pervasive traits of local society and culture. So art markets and performing arts, museums and
cultural heritage and design based goods can all be articulated in chains of creation of value with
innovative experiences, apparent at every level - aesthetic, legal, productive, distributive, tech-
nological and educational.

Moreover, such activities take a new economic significance when they assume the form and
are governed in the logic of industrial district. Because they create a path to the economic
growth by means of the growth of small and medium sized firms, which are intensely integrated
within the territory and in the local community. In this sense the Italian industrial district such
as those producing glass in Murano, Venice or woven good and apparel in Prato, or pottery in
Firenza or in Caltagirone constitute an ideal model for the production of cultural goods. You

have to imagine that in Italy you have about 200 industrial districtsin which about 40% of the
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Italian labor force is employed. So there is anetwork of industrial districts based on very small
firms. | mean by small less than 15 employees.

Here you can see some component of the logic of thisformula. In order to have an industrial
district, you need alocal community, which is easier in its cultural traditions and in their accu-
mulation of technical knowledge and social capital. You need accumulation of saving and the
presence of strongly entrepreneurial cooperative local banking. You need a bank towards open
international markets. You need public financial and institutional support to the entire chain of
the creation of the value. You need also a high rate of birth of new firms, as a result of social
capability and interactive learning. In economic terms it meansthat within an industrial cultural
district, the cost of the use of the market as an institution are lower than anywhere because of the
intense creation of positive externalities.

The second point | would like to focus on is the role of institutions - local institutions and
national ones - assisting the startup of a cultural district. Because the problem isthat using this
formula as a policy instrument for local economic development is complicated because of the
history of the cultural districts. So what doesn’t exist in the story of adistrict is a date of its
origin, doesn't exist a specific factor that closes the industrial start up of this district.

Today the Italian experience suggests us that a specific factor seemsto exist. Itisinavery few
words the allocation, the assignment of community or if you like collective property rites and
trademarks. | mean collective brand names that protect the cultural capital of a community.
Since that moment you can see some interesting and positive consequence because the introduc-
tion of collective brand creates from one side a sort of monopolistic privilege but collective
trademarks allow an increase in price and in yields which contributes to a substantial accumula-
tion of capital. Legal protection generates positive economic incentive to producers. When we
talk about Murano 6 centuries ago they tried to protect themselves in terms of protecting their
intellectual property, moving from Venice where the production of glass was imported by the
Byzentine Empire. To protect the new technology and their new traditions, they moved to an
island just near Venice in the same lagoon Murano, which was easier to protect from insider
trading. The legal protection is also an economic incentive that leads to a better control of the
productive and distributive processes and it may increase the quality of the product.

The very problem today is using institutional tools to have a sort of shift | think. What is
interesting is a shift it from what we can call an object, a product made in Japan or madein Italy
and this verb “made” stresses the production side to something el se that we can call an object or
a product styled in Japan or styled in Italy, which is away to stress the intangible intellectual
side of a modern production.

Thank you very much.
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Sasaki Thank you very much for the very suggestive presentation. In Japan we also have alot of
industrial cultural areas, which are now being damaged or suffering from the hollowing of phe-
nomena. But it seemsthat Italy also after suffering from that is now being revived as a cultural
district and the point there isthe cultural creativity, how that unique feature can be utilized in the
area, to make that the brand of the area and protect it as an intellectual property. | believe that
was the way of revitalizing citiesin Italy. | believe this has alot to suggest to the smaller towns
and cities in Japan.

Next | would liketo call Prof. David Throsby. He also is an expert in the cultural and economy
areas. He has many books concerning thisarea. Of coursewe can’t ask him to tell us everything
about what he'swritten in this book but | believe we will hear alot about how to utilize cultural

capital in revitalizing cities. Go ahead please. Thank you.

Throsby Thank you very much Mr. Chairman and thank you for that unsolicited promotion of my book
which is translated into Japanese just in time for Christmas so it makes a very nice Christmas
present for all your relatives and friends.

| would like to talk about cultural capital and sustainability in the context of the creative city.
| don’t have time to define these rigorously but | think we can probably understand intuitively at
least what is meant by the notion of cultural capital/cultural assets. And so I'd like to go straight
away to what does this mean for the concept of the creative city. | think we could say that the
process of making a creative city is a process of discovery of what it is that makes up that
particular city’s cultural capital. Thisisreally like if you like preparing an inventory of the
cultural assets as the first step to understanding what the cultural potential assets of the city are.
And these cultural capital of acity could be tangible, it could be in the form for example of a
historic town center of old buildings and houses and so on such as one might find in acity like
Prague in the Czech Republic where the old town is very old and very well preserved. It could
be in the form of great museums full of great art works. Thisis also tangible cultural capital,
which existsin cities such as exists for example in St. Petersburg in Russia with the Hermitage
Museum is agreat cultural asset to that city. It could be in the form of iconic architecture - that
is an architectural feature, which is a piece of cultural capital that identifies the city. The city
where | come from, Sydney, has the Sydney Opera House, which although it's not a historic
building in the sense that it’s only in existence been in existence for 20 years or so, is neverthe-
less potent cultural symbol for that city. So the cultural capital of acity could be in the form of
tangible assets but it can also be in the form of intangible cultural capital as we have been
hearing. This could be in the form of the customs, or the traditions that are specific to a place.

If we think about acity like Salzburg in Austriawhich has associations with Mozart of course,

and thisis part of the inherited intangible capital of that city which is something which the
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residents appreciate but which can also be turned to economic advantage through the promotion
of Mozart and the promotion of the Salzburg Festival. The intangible cultural capital might exist
in the form of the creative skills of the population or the people of the city. These may be old
skillslike the traditional crafts. They may be new skillslike IT skills, web design skills and so
on. We have seen avery good example of both of these this afternoon in the case of Kanazawa
that Mr. Mizuno talked about. | had the pleasure of visiting Kanazawa 4 or 5 yearsago and it is
an excellent example of the way in which these creative skills are being used as we've heard
today in the development of atruly creative city. If we have this notion of the cultural capital of
acity as being part of itsidentification as a creative city then we can look further to continue the
same economic terminology.

We can look further towards processes of investment. If we are talking to economists, we,
economists are not very intelligent, but we do understand the word investment. It isavery good
word because it connotes something about providing for the future and so in the case of cultural
capital we could think of investing in cultural capital as being a process of maintaining the
cultural capital that is stopping it from deteriorating. We could think of it as a process of en-
hancing the cultural capital, that isimproving it in some way. Or even we can think of it asa
process of creating new cultural capital through investment in creative skills to create new cul-
tural capital, al of which can be a process of investment for the future. Of course as soon as |
talk about the future it allows us to talk about sustainability because the notion of sustainable
development is development which is going to continue for the benefit of the future and even
onto future generations along way ahead.

I'd like to finish my brief remarks by reference to two examples of citieswhere cultural capital
has been used to great advantage in advancing the creativity of those cities.

The first example is the city of Kingston in Jamaicain the West Indies. I'm sure we'll know
about Reggae music. It isthetraditional music of Jamaicaand it is part of Jamaican culture but
it is also the production of Reggae music in the city of Kingston, and is a flourishing cultural
industry. That isthrough the performance of the music for the local population as a representa-
tion of their culture, through the growth of recording studios where they make records for local
sale, but also for particularly for the export of Reggae music into the global music scene. Of
course, you would know that Reggae music is now part of the world scene of music and to some
extent that brings some returns back to the city of Kingston and the country of Jamaicabut it is
also an illustration of what Walter Santagata was talking about, that is, in order to capture that
fully some form of property rights would need to be established over there and in the case of a
musical form like Reggae, that's a very difficult thing to do. But nevertheless | think Kingston
is a good example of the city where culture and the cultural industries are contributing to the

dynamic local growth of the city.
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The second example that | would like to mention is again my own city of Sydney. The film
making industry is established in Sydney and the cultural capital there exists in the creative
skills of the film workers who bring the very many skills which are needed in film making, and
are concentrated in this city in the production of movies. We have also the cultural capital, the
intangible cultural capital of the distinctly Australian stories, which we can tell through our
movies and that is also something that can be mobilized by thisindustry. Several Australian
cities have set up major film production facilities with the assistance of their own state govern-
mentsin order to try to develop this particular cultural industry in an urban setting. So in Sydney
for exampl e there has been a partnership with the Fox organization, American film media con-
glomerate, they have set up facilitiesin Sydney where the creative input is the skills of the local
film workers, which contribute to the output of both films for Hollywood but also particularly
the production of local indigenous film production. There are problemsin this, of course. Itis
not an easy road and there have been problems with the Fox presence in Sydney but nevertheless
it isagood example of the way in which this cultural industry can form afocus for the develop-
ment of aparticular line of creativity within the city. In particular the government involvement
in the filmmaking has been not just through the provision or through helping with the provision
of the physical infrastructure but also through the assistance to the filmmakers for the produc-
tion of Australian films. | think that is again something, which has happened also here in Japan,
the production of Japanese films with some assistance from the government. We know that the
production of locally-made films can be not necessarily commercial and may have difficulty
competing with the Hollywood product and so it may need some assistance from government to
make this happen, and that has certainly happened in the Australian context.

To conclude, | think the notions of cultural capital, the notion of sustainability are very potent
concepts to use when we think about creative cities, and are particularly useful | believe because
they do help to build this bridge between the cultural intentions, the cultural and creative desires
of people who are trying to plan cities and the hard headed economists who are the ones who
have to provide the finance.

So these are notions which help in some ways to build a bridge between culture and econom-
icsand | think that's an important bridge to be built.

Thank you.

Sasaki Thank you very much. | am myself an economist. Economists are actively trying to bridge
economy and culture. | believe thisis atrend among economists these days. In the past people
who talked about the economy were gloomy type of people who weren't really the lively type
you might find. But | think Prof. Throsby writes that in his book, but people who talk about

cultureislike Sarafor example who is really lively so we find these two types of peoplein the
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extreme but now we can have the two skills put together with the exchange between the econo-
mists and people in the cultural area.

So today we are talking about creative city and about industries to support this. As Prof.
Santagata mentioned about the small industries, that are utilizing the creativity of the local area
to create new industries from that. That isone cultural industry. But also we just heard about the
film industry, which is areally new industry or Reggae music, the performing arts industry. So
these are all creative industries we might call them. The British Government has support for
these creative industries and now looking back at our own Japanese government, the govern-
ment is talking about developing cities. They just think about building tall buildings or renovat-
ing the buildings around these railroad stations, not looking toward the creativity side too much.

So I'd like to ask once again to the audience, if you have any questions please write them down
on the piece of paper that has been provided and hand them over to the staff.

Now I'd like to introduce our last panelist, Mr. Miyake. Prof. Miyake is engaged in the plan-
ning for the SumidaWard in Tokyo. Heisalso aleading figurein revitalizing the various cities

in Japan. Professor Miyake, please.

Thank you for the introduction. | was thinking about what to talk about here but I think I should
give some Japanese examples as a reference point. Based on which | want to talk about the
various problems or the creative activities that we need to engage in, in revitalizing the cities.

What | want to show you isaproject entitled “artist in Akiya’. Itisavery-small scaled project
but it is based on artists in residence program but we are seeing the vacuuming out of our cities
at certain areas, and the artists are resisting, so thisis an artist resistance movement.

The SumidaWard is situated in Tokyo. It isto the east amongst the 23 wardsand it is said to
be typical old town type of place where they have this area where they have heavy concentration
of wooden structured houses, and Sumida Ward is such a place. Kyojima areaisthe areain
which there is the highest density of wooden buildings and they have these small sized housing
which were built in the 1920s and 1930s. But in terms of the earthquake, it is the most danger-
ous place. In the Tokyo urban areathose areas where they have high concentration of wooden
houses, it isin adonut area. It isobserved inthe Tokyo and Yokohamaarea. Soitislike atale,
there is the Tokyo metropolitan area, the housing areas and it accounts for about 30% of the
whole housing area in the Tokyo Metropolitan Area.

To show you what its like there, well I'm sure you can imagine this to a certain extent but
especialy in Kiyojima. After the great earthquake in Kanto district in 1912, the evacuees evalu-
ated to this place and built their homesin thisarea. So this was the place where the carpenters
earned alot of money building these houses for the evacuees. Without any proper infrastructure

the houses were built and so there were a number of tenants living in the terraced houses, the
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town houses 30 sq. meters, 40 sg. meters very small houses, and yet at the same time they have
this good old atmosphere of the old town. You have some pots of flowers and these small areas
where peoplereally enjoy living together. You have only single story or two-story building and
the residents feel a strong attachment to the area and do not want to leave the area.

Against this backdrop we have seen anumber of problems arise. For example as avery tight
space and as | earlier said it isin terms of earthquake or fire. it is very dangerous. The highest
fatal rateinthisarea, it is even worse than the Nagata Ward in Kobe where they had to measure
earthquakes. But the people had this strong sense of community. | think it's the strongest even
in Japan. That being the case, we are seeing a number of problems arise especially of the
hollowing out was the industries declined or just like in other places we are seeing the industries
decline. And along with the aging of the population, we're seeing a number of vacant houses
and abandoned houses will become a major problem. Because of the high density and yet the
vacancy rate is very high, so we have a big problem here.

If you look at the population statistics you see that aging is under way. In other words elderly
people over 65 is more than 10% of the total population, theratio continuesto increase, and if all
goes asis, there' |l be alarge number of elderly personsliving in thisarea. The elderly do not
have the energy, the will to start new things and therefore they say that they want to die in their
good old home. They don’'t have any intention of renovation their homes etc and they tend to be
rather reluctant to change.

What | wanted to say was because of that what we did was the following. These areas if |eft
unattended asis, It would cause alot of problems. In the Tokyo Metropolitan areathese will be
the areas where no redevelopment occurs. The reason why | say this is because this area, the
owner and the tenant - the tenant of the land and the tenant of the house - are 3 different parties.
There are 3 tiersand it is very complicated. Also under the old leased house law. Thisold law
still applies. So once a person rents the land, they can also rent the house and if you want to
build something new there, then you have to pay an enormous sum of eviction fee. Sonooneis
opting to buy that piece of land there. For example in Shiodome, Roppongi, we see these devel-
opers developing new complexes. But that isnot the casein thisarea. After the great earthquake
in Kanto district back in 1912, because of this things have remained unchanged more or less
here.

It happens that this very active feature, we have this wooden concentrated areais also to say
the niches or the back alleys of Tokyo. Inthese areas literally nothing is happening but having
said that we are seeing new potentials for change. By that | mean that the young population,
they are attracted to these back alleys. There was this so-called expression of the backside of
Harajuku where many young peopl e spontaneously gather and they have shops there, fashion-
able shops built and using these vacated houses they are setting up shopsthere. We think that in
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this Kyojima area, also we can use the area to create a new housing area. That is our idea.
Because of that we are trying to have young artists live in this area and live with these people.
There is this project under way. It isnot along-term vision but a short to mid term probably
some 5 to 10 years type of action plan. The young people living in this area they should be
merchants or people working for small factories or it could be that. People said that why on
earth would you want to live in such a place, but there are these young people especialy artists
who are immigrating to thisarea. The foreign artistsredlly like thistype of area. The Japanese
people don't go there very often but foreigners seem to be attracted saying that thisis the tradi-
tional Tokyo that they were looking for and building on this momentum we want to try to within
this area create an artist environment and support such an environment. That is what we have
been making. | personally from the beginning of 1990s have been engaged in this project but in
the year 2000 “Artist in Akiya’ project was started out and a number of foreign artists, foreign
art promotion institutions are cooperating with us to invite artists to the area. Two years ago
from Finland, the Finland I nstitute together with usinvited Scandinavian artiststo the area. And
based on this theme of “Akiya (vacated houses)” they lived in the area and did creative work
there and presented their works. So instead of using art museums, they use this Kyojimaregion.
The areaitself is as a place for them to try to do something creative as artists.

A number of creative activities did take place. People are very surprised and peoplejoinin
from outside and have a debate and the local residents gradually come to accept this and this
becomes a stimulus for the local residents. More than thelocal residents the people from outside
who are accustomed to the art environment come here and enjoy themselves as well.

This year from France the artists were invited and Kyojima region were filled with French-
speaking people. It was amismatch but it was very interesting to observe this mismatch. Unlike
Kanazawa or Kamakura, it is not such a sophisticated quality type of traditional place but de-
spite that fact what are we looking for? Well | think the basic understanding is that we want to
have an enhancement of the living environment. Once this placeis put in the hands of the artists,
the negative legacy becomes something positive. It becomes creative and positive. So such
negative legacies can work for the good luck to these artists. In the future we want to organize
these vacated or abandoned houses and set up a mechanism, a NPO (non-profit organization) to
take over and lease these vacated houses. Instead of living in beautiful places like that | just
prefer to live in places where there is the reality and from that they can gain a critical view. |
think that that iswhat is required for artists and so gradually we want to set up the mechanism to
make this possible.

These very old areas where there is still the tradition, which tended to be overlooked in the
past is becoming a new site of creation. That was the report. Excuse me, the earthquake was

back in 1923, a correction from the interpreter.
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Sasaki Thank you very much Prof. Miyake. Yesthereis such a place in Tokyo where the artists can live
in these vacated houses and do creative work. Well in Kyoto where | am living also there are
those areas where anumber of vacated houses. So we aretrying to rent out these places at avery
low rate to the artists so that we can maintain the traditional landscape and maintain the town
houses and yet create such a new place for artists. So by sheer coincidence they are both in the
east and west in these major cities we do have such places.

| am delighted to have so many questions from the audience. I'm afraid we won’t havetimeto
answer all those questions from the floor but | have grouped some of the questions which we can
take up for the remainder of the time.

First, about globalization. With further advancement of globalization, as Dr. Dixon said ear-
lier especially in developing countries they are strained under this economic globalization and
tradition and cultural assets cannot be protected any more. For examplein Asiathere used to be
alarge variety of traditional toys with their local cultures but now ToysRus are everywhere and
they are all universal. So how can we preserve the traditional culture and develop the creative

cities. So that will be the question for Dr. Dixon.

Dixon That's avery good question. Actually | think thereis an answer. Precisely the creation of more
revitalized cities, special quarters, production districts, creative cities as Charles was talking
about, are the offers of possibility of creating a market for traditional products.

You are never going to get traditional toys in the ToysRus. It is not the way the road was set
up. But you will find if you have historic areas or cultural districts, people come, they are
precisely looking for things like that that are unique, that are special to the area. In fact rather
than destroying the market, in this case increased visitation, tourism, promotion of this offersthe
possibility of creating very active and viable markets for these types of commaodities, which are
otherwise going to be lost.

In Bhaktapur, Nepal in the example | gave, people go there precisely because they could find
artisans, handicrafts people, making traditional pottery products or woven products etc. They
buy them because they are unique and they are special to the location. If you want to buy aT-
shirt or a pair of pants you do go to the supermarket. | think that this can be a very healthy
synergy between economic development, creating a market for traditional products and handi-
crafts and Walter Santagata has been an active purchaser of Japanese handicrafts | can attest to.
Thefact that thereisastore right in this building that have products from Kyoto has allowed him
to support the craft industries in Kyoto, at some distance.

| think they can actually work together to help overcome some of this tendency to make the

whole world to look the same.
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Question

Thank you.

Question to Dr. Throshby. You talked about the positive aspect and the negative aspect of
globalization in relation to the creative city. What is your view about the positive and negative
aspects of globalization in relation to the creative city.

Let me take the negative aspectsfirst. It's pretty clear what the negative aspects are because this
is the phenomenon of globalization, which is affecting us all around the world. The emphasison
markets to dominate in the way in which we think about things, the way in which we do things,
and so the internationalization of the global economy is something which many people seeasa
threat. In some respects in the cultural sense that is perhaps true because there is a spread of
cultural symbols around the world, which seems to be more or less unstoppable and which
appears to be athreat to the expression of local cultures.

| think the positive thing isin fact what Dr. Dixon wasjust saying that it also creates a pressure
for an intensity of the pressure for identifying the local differentiation, the thing that really
makes individual communities unique and special and gives people their sense of identity and
belonging to alocal community. | think that that is something which people really feel a great
need for and the more that we are assailed by the sort of global messages and the sense that the
world is just becoming one huge market, the more that happens, the more | think there is this
sense that we need to have something which we can identify as our own unique identity and our
way of binding our community together. This happens particularly strongly at the local |evel
and indeed it really is one of the strongest arguments in favor of the notion of the creative city
because it is the notion of creativity and the culture of the community, which is the thing that
creates this sense of belonging. | think thereis plenty of evidence emerging now that the people
who prophesize that in 20 years time the world would look exactly the same whether you'rein
Japan or India or England or America or wherever, that everywhere would look exactly the
same, | think that that is a prophecy which is not likely to come true and there is plenty of
evidence now that that is the case - that culture is very strong, it is very resilient and it has a

strong sense of local identification which | think is being expressed in many places.

Prof. Santagata talked about the resurgence of industrial cultural districtsin Italy. There are
several questionsto you.

First, this resurgence, was it promoted by the government under the policy or was it the re-
gional or the local communities took their own initiatives in doing that. Or was it the private
industries that took that initiative. Isit the state government, local government or the private
industry?

Second, in addition to industry, the manufacturing, maybe there is the agricultural-based cre-
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ative city in Italy. Arethere any such cases. Not the manufacturing-based but the agricultural-
based creative city development. What is the relationship between the economic creativity and
the artistic creativity.

Santagata | could start with the second question. In fact one of the most interesting cases of industrial
districtsin Italy is the cluster of producers in the agricultural field. But agricultureisina
gastronomic field. | mean there are regionsin Italy that develop in economic terms very fast in
the last 20 to 25 years producing, for instance, wine or cheese. What is striking isthat also in
that case the starting point was the assignment of property rights.

There you can see the difference between national government and local one. For instance, at
the national government you have the decision to introduce by law voted by national parliament,
a system of legal protection, a system of collective trademarks. In Italy or in France we call
them DOC (it means denomination, origin guaranteed by the local and national institutions).
From that point on you could see that a huge capital accumulation developed in thisregion. But
the problem is that you need not only many firms, not only alaw that assign property, but you
need also local institutions for one reason. When you have alocal brand, this brand signals the
average quality of the product in agiven area. The problem isif some producer produces and
sells a product of alower quality, the whole image and the whol e reputation of the district can
lower. So at thelocal level, local governments are very attentivein controlling quality by means
of local committees that every year controls the admission, the membership of single producers
in the use of the collective brand. In fact agriculture is a good example in which local govern-
ment and the central government have played an important role.

Just one word about culture. You need not only legal protection, you need also to build an
image for your product. What has been done for wine, for instance, in Italy or for some kinds of
cheese is very important because it could develop a culture of the market. This cultureisa
culture that grows towards the increasing quality but in cases you need to associate to your
product with acultural image. In that way you are able to seduce consumers and to bein a better

position in the international competition.

Sasaki There are piles of questions that have been made to Mr. Landry. | will have to invite those
people who asked the questions to surround Mr. Landry during the reception and ask the ques-

tions personally. But | am going to pick up acouple of the questions here.

Question You said in your presentation leadership isimportant in building the creative cities. The ques-
tion iswho should take that leadership, academia, maybe not; politicians or bureaucrats may not
be an ideal party to take leadership. And | think Dr. Dixon raised that point aswell. In order to
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make the creative city a sustainable one, what kind of |eadership is desired.

Aswith all these things when you are looking at awide range of citiesin a variety of context,
there isn’'t necessarily a definite answer. But there do seem to be certain principles that carry
across from one situation to the next. So in terms of the leadership it can in fact sometimes come
initialy, or theinitial spark can come from an academic; it can come from a politician and so on.
The key question about the leadership is very similar to Walter’s point about doing things collec-
tively. Themain point is how do you spread the idea from aleader to aleadership, to a broader
group of people. The ideaof acreative district, a creative quarter, a creative neighborhood like
our colleague has talked about over here. When you analyze who actually was involved, there
areawaysalot of peoplewho areinvolved. For example people said in Barcelonawhen Barcelona
revived, there might have been 10 leaders but each of them had 10 friends. So the 10 became
100.

So in summary my point is really the initial spark can come from a politician, a group of
economically interested people, it could come from an academic and so on. The principle though,
which isthe key principle that sustains some of these ideasisreally to try and develop as | said
earlier to give enough people the capacity to think they are leaders. If you think you are aleader
and you become therefore more committed and therefore the project becomes far more sustain-
able. That iswhy | mentioned in my talk earlier, that we need to balance out this question of top/
down with top/down and bottom/up simultaneously. | am not saying that it'sall happening from
below because you do often need people who project avision and who show away forward. But
aswe know if you look at the new literature on leadership and creative |eadership, what people

increasingly say, is empowering others to be also leaders too.

Thank you very much. So a collective leadership | believe was aspired here. Now 1'd like to
move on to the next question.

When we say a creative city, in order to succeed, what would be the criteria or how can we
measure whether it's a success or not. In the traditional industrial cities, that would be GNP,
GDP or income that would be the measure for success. |n the same manner how can we measure
the success of acreative city. Or can we measurein the same way. Probably it would not be an
economic income but much more amental income might be an indicator of success.

Combined with that question for cultural industries to develop, how much would that be re-
flected to employment. Would that impact the employment situation. For example Obuse or a
smaller city, maybe that would have abig impact. But if it'samega-city like Tokyo what kind of
impact would that have on employment. The creative industry if it develops, how would that

have aripple effect on the conventional industries of the area.
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So those were the 2 questions. These questions, again for Mr. Landry.

Landry Some of the measures of the creative city are no different from traditional measures. In the
longer run when you look at some of the cities which we call creative you will see that their
relative performance is better either than their immediate competitors or than it was projected to
be. To give you an example, Glasgow is regarded, relatively speaking, as having been quite
creative. The consensus of economists there is although Glasgow relative to London is getting
worse and worse off because it is effectively in the middle of nowhere with all thisrain. The
consensus is that without the cultural investment, it would have been even worse, and without
innovative ideas like doing promotional campaignsto Icelanders, to think that thisistheir Riviera,
it would have been even worse. Now you may think I’m joking when | talk about these Iceland-
ers. | have seen many Icelanders drinking quite alot in Glasgow and you have to ask yourself
“Why arethey herel! In Glasgow!!” What it means when you are in a situation like that, you
really do have to get your head screwed on and think of some ideas. Some of the criteriaare
exactly the same as traditional economic analysis.

Other criteriaare to do with attracting key talent. Often that is very difficult to judge what do
we mean by key talent. So in the sphere of artistic creation, you can often say “Well it isthe peer
groups’ i.e. the groups of people who are in the area, the specialists who can judge that.

So talent is one thing that | think one can judge because within the groups of the specialist
areas we know who isgood or not. The other thing we can judgeis, for example, inward invest-
ment; who are the people who are coming in. So that is another measure of judgement. A third
measure of judgment, which ismoreto do with residentsisthe annual surveysthat peopledo. |
am very impressed by Melbourne for example, its annual benchmarking of how it is performing.
Bilbao has very sophisticated indicators to measure how it is progressing. So indicators can be
used which are sometimes partly based on opinion but partly based on deeper economic reality.

| am sure John will add something to this. Do you want to do it now, John, or shall | answer

the second half of my question.

Dixon Just to follow up on what Charles Landry said. From an economic perspective | think there are
several measures you can take and one of courseis “Is this sustainable, is this entity”. Isit
sustainable in the sense that it generates income, it generates employment. If it is something
that has to be constantly funded by the government or the state or by an external agency, it
probably isn't sustainable and that would probably indicate thereisaweaknessinit. But | think
the other point also to remember is that often the creative city is actually acreative district. Itis
asmall areawithin acity. Tokyo, Bombay, San Paulo these are huge cities and yet you may find

award like Sumida or Soho in London or something else. LosAngelesisan awful place. Itis
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not a creative city in any way, but it does have Hollywood and it has a huge creative district. So
don’t think that the whole city has to suddenly be transformed overnight, that’s rather ambitious.
It may be asmall areabut if it's sustainable and it attracts talent and people want to live there
because of it, | think that’s probably a pretty good measure. The first derivative of that is prop-
erty values will probably start going up in that area because it will attract people who are seeking
thisout. So as an economist | would look at property values and see what happens. If people
want to be there, they’ll start competing against each other to be there and that will be reflected

increasing rather than decreasing property values.

Just in terms of the second part of the question about the creative industries, which I've partly
forgotten what the question was, which is very embarrassing, but | think it was about what isthe
specia role of the creative industries within the creative city and perhaps David you can add on
thisas well.

There is no doubt that the whole idea of regenerating these quarters that we know about -
London Soho, New York, all of these areas, some of your districts - have often been driven by
creative industries and the new media. What | would like to say isthe creative city doesn’t mean
it has to be driven by the creative industries. Mostly they are a very important part. For me,
what is quite important about the idea of the creative city is those people who we normally
regard as boring administrators, social workers, health workers and all of that, economists, |
think what we need to recognize if the city even if its an area of the city, is going to develop in
imaginative ways. | think we have to recognize that creativity also liesin them and not assume
that creativity equalsthe arts. Of course although the arts are obviously or can be very creative.
For example, | gave an example earlier of Frieburg, which is very based on environmental is-
sues. | think the environmental initiatives they are taking in some of these places. I'mjust using
that as an example and there are many more, have to be in my view defined as creative. That is
equally exciting to me as awonderful play. Seeing someone who is environmentally in a sense
healed their city and found away of doing that, | feel isaso exciting. So my only point would
be to say “Creative industries are very important, they are increasing important, they are often
part of the establishment of a creative district. But there are also other factors like if the health

services don’t work in this creative district, that’s a problem.

Just a brief comment. | think that the question actually related to employment. The creative
industries are often looked to as a source of employment creation because of the high labor
content of the cultural industries. If you look at the labor content of cultural industries com-
pared to other industries, even using afairly broad definition of cultural industries, not simply

the arts but broader cultural industries as well, you will find that the labor content is substan-
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tially higher than in other more technical/technologically based industries. So in areas where
unemployment is a problem, particularly for example the depressed industrial areas where the
traditional industries have run down - Bilbao is a very good case in point where the traditional
industries have run down - the creative industries, the cultural industriesif they can take up that
unemployment slack then that’s avery good thing. So that is one thing to say that direct employ-
ment affects our cultural industries tend to be somewhat greater than other industries. The other
thing is that they also have the further indirect effects both in the employment creation through
this sort of multiplier affects employment multipliers which will create, for example, in tourism
which create demand for other goods and services, but also through other indirect effects. |
think it was mentioned earlier, the fact that creative environment in the city is attractive to new
inward investment, | think Charles just said this, and so businesses will comein locate in cities
where thereisastrong cultural infrastructure. So the notion of the creative city as being already
an attractive place for new investment which therefore means new employment creation and so

on. So those further induced effects can also be quite significant.

Landry Thank you for answering my question David, that's great, thank you very much. Just on figures.
Inthe U.K. the main core cities of which there are about 10 - Manchester, Birmingham, etc. - the
average employment in the creative industries is between 3 and 5%. Manchester, for example,
being 5%; London it is 11%. So what one can say there is no doubt that in some instancesitis
asignificant factor. The reason why London has 11% is the global nodes and the hierarchy of
world cities where many of the products go through London - from Manchester to London to

LosAngeles and out - rather than directly from Manchester to Los Angeles or Tokyo.

Santagata I'll add one more example to this discussion because you mention also the relationship between
the old industry and the creative one. My town Torino in Italy is agood example of this relation-
ship. Torino isknown as a car industry by Fiat. What happensin Torino is that some years ago
many car designers began to work for the Fiat factory and thiskind of professional work devel-
oped up to create a new district of the car design. Today you have about 200 firms producing
medium and firms producing for the car design industry. What happens now? It happens that
the traditional car productionisdeclining. Fiat is now an American brand, 20% of Fiat has been
bought by General Motors. Fiat isnow declining in terms of capacity to produce and govern the
market but the car design district is an example of autonomization of one kind of creative job
and creative work, and now they are working for Japanese production. Car designers are work-
ing for Volkswagen, for Nissan, for Toyota, for Ferrari and so on. Thisisan important casein
which we can see how creative work is able to develop today while traditional production en-

counters very huge problems.
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Thank you very much indeed and | think we have had a very creative collaboration unfolding
here. We are running out of time.

Lastly we'd like to have each of the speakers give their final comments.

Professor Miyake, would you like to start. There are so many economists here, you are a

minority since you are a historian of architecture but I'll give you a chance to say afew words.

In Japan | am doing alot of work here and in Japan there are things which complete just within
Japan and there are other cases which we have to look at Asia on the whole. There are other
areas in which we have to address the whole world. But when we talk about new industries,
creating new industries for example the information related or animation related industries, it is
not Japan but Korea and China are the areas in which the production takes place. From the
economic perspective other countries are going to earn profit but not Japan. Should we avert
such a situation? Or is it a case where we should go step one further and look at things from a
broad area perspective, to think of the industry from a broader area. That is one point that we
have to think about.

Another point that has not been referred to very much hereis that we are thinking whether or
not Japan will become amulti-ethnic society. In some parts of Tokyo we are starting to see other
peopl e entering and the culture is slightly different in these multi-ethnic areas. You could look at
the cuisine, the food etc., its slightly different and its very interesting as well.

Another thing in Japan, well thisisreally to do with Japanese mentality, but free agent or
freelance. Well thisisin the future going to be the mainstream or not? And thisis another thing
that we are presently thinking about. For example Hollywood is supported by such people but
herein Japan as well, and their parents force their children to be employed by a certain company.
But yet those people who can survive as free agents might opt to become afree agent, afreelance,
and there will be eventually the winners and losers. There are some 3000 municipalities, not all
of them are going to become cultural cities. It might sound cynical but we have to think about
the mechanism to win. What is going to happen to the losers. Thisis another thing that we have
to think about. The majority of the players will lose and that being the case, is Hokkaido going
to become an independent state, whatever, if it loses? So thisis something very critical and
whether Japan is a mono cultured nation is something that has to be questioned and also the
thinking of the individuals. Thisis something we have to set out as along-term vision. And as
that's the case, we will not be able to foster the cultural industry, we'll have avery pessimistic

outlook if we do not get things straightened out yet.

Yes, | think he has talked about very profound issues and | think that if we are going to have a

second round of this creative city symposium, then | think thisis the subject that we can take up
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and discuss.

Just to give you my impression if | may, the creative workers are going to bein avery unstable
situation and it used to be that people were seeking for stable jobs, working for big companies.
If itsthistype of person, | don't think it is appropriate that they undertake such atype of job. But
| think that the society on the whole is shifting towards amore unstable job. And it might be that
they become more competitive amongst the cities. If not, then what other methodologies are
available. What alternatives are in place? Thisis something we would like to discuss and if any
of the panelists have their view, they can state that as well.

Then Dr. Dixon, well Prof. Miyake has talked about the economic globalization and amidst
such circumstances, even the culture industries are going to experience the shifting of jobs from
the industrialized to developing nations. |sthere any means to stop this from happening? Or is
there any other better way for both sides to win more or less? If you have any suggestions on

that point aswell I'd appreciateit. Dr. Dixon, please.

Dixon When the North American free trade agreement was signed a few years ago there was a great
discussion called the great sucking sound of jobs going to Mexico. | read in the paper this
morning in the Asahi Shimbun the same comment about China with respect to Japan. These sort
of economic forces from mass production are probably unstoppable and that is why the solution
is not to try to make Birmingham become the center of the steel industry again but say what can
you do in aplace like that that has lost a comparative advantage in other areas.

Urban revitalization means sometimes recognizing that an industry that has been there will
not be therein the future. Thetextileindustry isleaving the American south and it is not going
to come back but they are becoming aleader in other areas. | think the discussion here at this
conference has been very interesting. I've learned agreat deal and one thing that came up quite
clear is that there is a difference between old historic cultural capital - often built capital or
traditional lifestyles - and what can be done to promote and protect that, and new creative capi-
tal, new industries, the movie industry, the IT technology was mentioned. That's also a type of
cultural capital but it is capital we are creating today. The challenge we have is to work with
both types of forces and both types of capital resources/assets. And we've heard alot of good
examples about ways that you can work with it to help promote these, whether it is traditional
practices, traditional sake brewer in Obuse or anew IT industry. | think thereisalot that the
economics does tell us. | spoke about tourism because that can be a very effective way for
certain types. But tourists come just as much to see movie production and Hollywood asthey go
to see historic city like Petra or Bhaktapur. But sometimes it does mean realizing that something
that has been done for along timein a certain place may not betherein 5 or 10 years. And then

thinking creatively about what you can replace it with, the whole purpose, of course, isto make
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a better life for yourselves and your children and to create a place where you want to live. We
are not doing it for the visitors or anyone else, we're doing it for ourselves. Sometimes visitors

help you pay for it though so that isthe nice side. Thank you.

We have anumber of questionsto Prof. Santagata and you've already answered them but lastly,
about the local industrial areas in Japan. What sort of creative industries can be built? Or
cultural industries do you think can be built, or cultural districts can be built in the more local

areas of Japan. Do you have any suggestions?

Unfortunately | do not know very well the Japanese situation, but in these days we have beenin
Nagano for instance where we followed a very interesting project to introduce in Nagahama and
also in Japan, the glass production - the artistic glass production by means of craftsmen - and of
an interesting organization that is very near to what | call the start up of acultural district. The
people are working just to develop something that started yesterday, very near to us. What |
would add to discussion is that we have to be aware that creativity is avery peculiar good. |
mean in any sector you could have creativity or you could not. Thereisasort of magic situation
because in order to establish some tradition you need in each sector at the beginning at least a
maestro. So if you have the luck to have a maestro in the glass production, for instance, in
Nagahama, the district could start because others can imitate it. But then, after him the very
problem is how to transmit the creativity as a good to the next generation. Thisisaccording to
me a fundamental question. But also at this level we can learn from neuro-biologists and the
modern discovery about the relation beyond the mind and brain. We can learn that in this caseto
transmit creativity we need a good socia environment first and we can do that with a very good
stimulating school of art and creativity. In Piemonte, an Italian artist called Michelangelo
Pistol etto, aleading representative of the art program set up afoundation and the first program
of this foundation has been to create (1'll tell you in Italian) Universitadell’ idea. We aretrying
to build up auniversity of ideas not of law or economics but a university where you learn how to
be creative and this is a good start for our region and for the cultural district of Biella, for

instance, where the Pistoletto Foundation is located.

Universitadi Idea, | love this expression, but it so happens that in the graduate level in Osaka
there is this “creative city” research department where I'll be teaching shortly. So | think this
trend as a system within the universities and schools will gain importance.

Dr. Throsby, you've been listening very patiently. Would you like to say something now?

WEell just two things very briefly. First of all we here on the panel, the visitors from other
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countries to Japan have brought a lot of examples as you have heard from our experience and
from a number of other countries. But also while we've been here we have ourselves learnt a
great deal. | think thereis alot going on here in Japan in relation to the questions that we've
been talking about today from which the rest of the world can learn. 1 think the sort of things
which we saw happening in Nagahama which has just been mentioned; the examples that we
have been hearing about today in Kanazawa, here in Tokyo, the sake experiment in Obuse which
is an imaginative conjunction of the private initiatives with the social and cultural development.
These are all things and other things, which are happening in Japan which you can be very proud
of and which provide a very good foundation on which to continue to build this movement
towards creative cities towards encouraging cultural industries towards incul cating the creative
spirit.

The other thing | would like to say isthat | think a very important word here in terms of the
sort of processes which need to be borne in mind and which need to be applied in al of what we
have been talking about, an important word is “partnership”. | don’'t think any single institution
isableto do thisonitsown. You can't look to government as we've said; you can’t look only to
the private sector; you can’t only look to any single unit. You have to see these things as being
partnerships between government, which has an essential role to play in furthering the collective
interest; the private sector, which has tremendous command over resources and substantial gains
to make through the sorts of things, which we have been talking about; and the community - the
community of people where these things happen. Without all of those things | don’t think any of
this will happen and all has to be through a cooperation, through a partnership and we hear so
much these days about competitive world and competition and so on. Thereisagreat deal to be
said for cooperation in advancing economic and socia and cultural life and | think that’s some-

thing which we really should bear in mind. Thank you.
Sasaki Mr. Landry, I’m afraid we have only one minute.

Landry All I would say is| think what would be nice is to have an opportunity to take some of the issues
and themes we have talked about and look at them in much smaller groups and in much more
detail. For example, picking up your point about education, what would a creative education
system look likein asmall or alarge city. What would a creative imaginative hospital service
look likein abig city orinasmall city. What would a creative drinking environment look like in

abig or asmall city. Sothat'sall, I'll end on drink.

Sasaki Thank you. | think we had a very wonderful, very pleasant and interesting symposium. 1'm
afraid | didn’t have much opportunity to speak myself so at the second international symposium
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| hope that we will have an opportunity to talk about broader thingsin more detail. Thank you.

Ladies and gentlemen, thank very much for your participation. | think we've had a very
productive and creative a half day afternoon. We hope to translate what we learned today into
the food for our activities in the future and we would like to plan a second symposium as well.
I'd like to thank the panel, the speakers and the moderator and | would also like to thank the
translators for their creative translations as well. Thank you.

With this we conclude the symposium but I’ m sure that many of you have so many questions
that you would like to raise, so | invite you to the reception and | hope you'll enjoy the visits.

Once again thank you very much.
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