From the Garden of “Japan-ness”

Transcultural Interpretations in Cosmopolitan Architecture

From the Garden of “Japan-ness” is an exhibition of
Japanese architecture as seen from outside Japan, from a
perspective that is not exclusively Japanese or from outside
the disciplinary boundaries of architecture. The various
characteristics of Japanese culture and architecture that
have permeated the world and are considered to embody
“Japan-ness”- conveyed through the works of foreign
artists, architects, and researchers working in Japan, foreign
researchers on Japanese architecture, and Japanese nationals

practicing overseas- are inclusively represented.

The space of the Japanese Pavilion is conceived as a
“garden” anchored by a restored scale model of the Tai-

An teahouse. The various perspectives of the exhibitors,
captured in photographs, videos and models, are organised
into four themes - Reception, Dream Cartography, Uncharted
Territories, and Travel Circuits - and arranged much like the
“Forty-seven Views of Japan”. We invite visitors to enjoy the
works on display as they traverse the landscape.

Participants of the Japan Pavilion will come together to
share their personal and professional insights on Japanese
culture and architecture without preconceived notions, with
the curatorial goal of revealing a collective sensibility that
may have gone unnoticed but is intuitively experienced by
those unfamiliar with Japan. As a universal essence and
intelligence, “Japan-ness” transcends any particular culture
and opens up new architectural possibilities and inspirations

for us all.

During the Biennale, 47 architecture students from around
the world will gather in Japan to participate in various
architectural activities in each of the 47 prefectures.

The exhibition will be a blessing for those interested in
exploring Japanese culture and architecture, understanding
its idiosyncrasies and imperfections, deepening and sharing
it, and creating an opportunity to pass on its value to the
next generation. This exhibition is a place where everyone,
regardless of age, gender, race, nationality, or personal
beliefs, can relate to and empathize with “Japan-ness”.
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Forty-Seven Views of Japan

Each of the forty-seven participants will contribute a single “scenery” embodying
their interpretation of "Japan-ness." These contributions may manifest in various
forms, including but not limited to, textual descriptions, drawings, models,
photographs, videos, etc., accompanied by a comprehensive explanation not
exceeding 500 words. The specific format of each submission will be determined
collaboratively and developed through robust discussion with the Curatorial
Team, to ensure each artifact aligns with the overarching thematic framework and
exhibition standards.

Four Thematic Sections

Reception: Explores how foreign scholars and architects have perceived, interpreted, and
appropriated Japanese architecture since its modernization in the late nineteenth century. It
examines the rich and complex body of knowledge that emerged from sustained transcultural
exchange and the recognition of Japanese architectural scholarship in international discourse.
These border-crossing ideas and influences not only proved to transcend geographical and
cultural boundaries but have since become part of the architectural canon.

Dream Cartography: The diverse contemporary interpretations of the Japanese landscape
in this collection constitute the work of artists working outside the field of architecture.
Conveyed through a variety of media, ranging from illustration to photography and film,
they each present a unique perspective on the aesthetic and conceptual nuances of Japan's
environments. Collectively, these artistic visions at once challenge and enrich traditional
narratives on architecture, and expand the dialogue on Japanese space, read through its built
and natural environment aesthetics.

Uncharted Territories: Venturing into the realm of speculative inquiry and human
imagination, the uncoventional thinkers comprising writers, researchers and critics in this
section offer insights into the diffusion of Japanese architecture and culture at large. The work
of these experts performs as an empathetic bridge to decode the intricate layers of cultural
references and transformation. Their insights reveal often overlooked aspects of Japanese
spatial ontology and are vital for extending architectural knowledge and intellectual breadth
beyond disciplinary boundaries. This consequently inserts a more nuanced engagement with
Japanese architectural identity, as the contributors have each confronted and challenged
established narratives through reinvention in their own unique ways.

Travel Circuits: This section on diasporic influences explores the border-crossing modes
and strategies employed by cosmopolitan architects and creative collectives whose activities
and projects allow them to position themselves as both insiders and outsiders to Japan.
Spotlighting these emerging communities of practice and practitioners, it reveals how
they deftly navigate the intricacies of cultural dislocation, spearheading new methods and
approaches to reconceptualize architectural design thinking and processes while renewing
their subjectivities. Diasporic Mediation illuminates the creative potential underlying
adaptation and invention, bringing a critical perspective to architectural discourse.

Design Studio Program: 47°

During the Biennale, 47 students from architecture schools around the world, supported by
Japanese university programs, will participate in various architectural activities and projects
in Japan’s 47 prefectures. Their “Forty-Seven Views of Japan” produced in response

to their experiences and the themes, will be in the same format as those of the exhibition
participants.

Publication I: Official Catalogue
Exhibition catalogue of participants’ “Forty-seven Views of Japan” and discussions

Publication II: 47°
Post-Exhibition catalogue of students’ “Forty-seven Views of Japan” and
discussions
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Hightlight: “One Place, One Solution”

“Trans-TAI-AN”: Experimental Installation

The Tai-An and its Reproduction: The Tai-An, said to be the only
surviving work by Sen no Rikyu, is the origin of the oldest teahouse
among the National Treasures and embodies the spirit of the tea ceremony
as a comprehensive art form. There is however no concrete evidence of
the creation of the Tai-An. In Japan, various replicas of the original have
been built, shrouded in mystery and fascination. Its cultural influence
overwhelms all other teahouses. Photographer Naoko Tamura has taken on
the responsibility of perpetuating the spirit of Tai-An by photographing the
original preservation site. Her atmospheric visual retelling of the story of
Tai-An today is exhibited in the Japan Pavilion.

Reconstruction of the earthquake-proof model of Tai-An (stylized as
TAI-AN because “Tai” phonetically sounds the same as “resistance” in
Japanese): The reproduction of Tai-An as a full-scale model for seismic
testing by Professor Hidekazu Nishizawa of Kansai University differs
from other creative reproductions in its purpose. It is materialized purely
as an engineering model and reconciles the contradictions between

natural disaster preparedness using technology and respecting historical
accumulation. Although TAI-AN has no artistic purpose, it has contributed
to the preservation of architectural culture as a form of art. This is the
unique cultural significance of TAI-AN. After fulfilling its purpose as a test
model, TAI-AN was eventually forgotten. It was subsequently recovered,
disassembled and stored for a long time by Japanese Sukiya master
carpenter Kunimitsu Minoru.

The Venice Architecture Biennale is the perfect occasion for its
reconstruction. The TAI-AN was realized by further reducing the size of
the Tai-An due to various experimental limitations, and did its best as an
early attempt to question how cultural assets should be protected after

the Great Hanshin-Awaji Earthquake. The revived TAI-AN shares its
foresight and wisdom with visitors from around the world.This tiny space,
which has the exact dimensions of the two tatami mat void at the center
of the Japanese pavilion, is intended to convey an essential message about
all Japanese wooden architecture that confronts nature for the world’s
architectural culture.

This is also the first time that a full-scale replica of a famous tea ceremony
house has been exhibited outside of Japan. In the past, world expositions
and international architecture exhibitions have been the occasions to
promote “representative Japanese architecture,” but the “representative
tea house” has been mysteriously left out of these exhibitions. This
realization of TAI-AN outside Japan symbolizes the mystery of “Japonisme
in architecture” over the past 150 years or so. The TAI-AN is not a copy
of the “Tai-An” in the usual sense, but it was not designed to promote
Japanese taste abroad. This unique position will be used as a catalyst

for a multifaceted understanding of the original Tai-An, including tea
ceremony culture, and for a broader interest in global cultural exchange of
architecture.

Integration through “Trans-TAI-AN”: “Trans-TAI-AN is a site-specific
installation inspired by and paired with this reconstruction of TAI-AN.

By conceiving the Japanese Pavilion of the Biennale as a garden, the
craftsmanship of Kunimitsu Minoru’s contemporary Sukiya and the artistic
sensibility of artist Atsuko Mochida will bring together the concept of
“transcultural interpretation” for this exhibition.
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Full-scale model of Myokian Tai-An,

Erthquake Impulse Table Experiment

Video of the experiment (NHK News)
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Curator’s Statement

With its vibrant celebration of diversity and cultural exchange,
this exhibition will explore a more diverse understanding of the
specificity of “Japan-ness” and its reciprocal influences with the
rest of the world that inspire and excite us all. The exhibition
highlights the evolving interpretations of Japanese architecture
with contributions from interdisciplinary perspectives within

and beyond Japan. In Japan-ness in Architecture, Arata Isozaki
examines how the concept of “Japan-ness” has been shaped

by external perspectives, the gaze from outside Japan, and
transmitted through architectural form and thought. In today’s
globally interconnected context, Isozaki challenges the traditional
definition of architecture based on national, ethnic, and cultural
boundaries. The preface to the translated publication suggests
that this constructed idea of “Japan-ness” is becoming obsolete in
an era characterized by borderlessness and global connectivity.

Paradoxically, this very connectivity has made outsiders of us
all, universally endowing each person with an invaluable etic
perspective on any given culture. A contemporary rereading
of “Japan-ness” can now be achieved with richer nuances and
layered understandings from multiple external viewpoints.
Diasporic mediation and diffusion also provide an opportunity
to celebrate and dynamically engage with the inclusive
aspirations of Japanese architecture as a unique discovery for
each individual. Coming full circle, the Japan Pavilion departs
conceptually from Isozaki’s coda to emphasize the fluidity of
cultural identity from a metaphysical standpoint. It highlights
the expanding interpretations of Japanese architectural qualia

with contributions from Japanese and non-Japanese inside and

outside Japan. With the active participation of artists, architects,
and thinkers, the exhibition aims to transcend the hitherto
insular and tautological debate on “Japan-ness in architecture.”
It embraces a broader global discourse and reflects on
transcultural and cosmopolitan phenomena to vividly connect

diverse interpretations across space and time.

Our aim here is not to revisit the core of Japanese architectural
identity or to rekindle interest in Japonisme. Instead, we
constructively dismantle the myth of cultural purity and frame
their vantage points as a contemplative landscape for reflecting
on the vastness and limits of the world. This curatorial project
positions itself as a catalyst for imagining future architectural
endeavors as we embrace the cultural complexity shaped by the
diverse community of global citizens and the mechanisms of a
globalized world. The assemblage of prose poems, narratives,
and viewpoints gathered in the pavilion space charts a new
course in the exploration of “Japan-ness™: It recognizes the
transformative potential of viewing Japanese architecture
through a multifaceted, worldly, kaleidoscopic lens, enriched by
cosmopolitan perspectives and evolving dialogues on cultural
tradition and identity.

Tomohisa Miyauchi

Bhabha, Homi K. The Location of Culture, 1994.

Clifford, James. Routes: Travel and Translation in the Late Twentieth Century, 1997
Appiah, Kwame. Cosmopolitanism: Ethics in a World of Strangers, 2006.
Beck, Ulrich, and Ciaran Cronin. The Cosmopolitan Vision, 2008.

Isozaki, Arata. Japan-ness in Architecture, 2011.
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Curator Tomohisa Miyauchi

Curatorial Team

Professor, Faculty of Architecture, Kyoto Arts and Crafts University
Simone Shu-Yeng Chung Assistant Professor, National University of Singapore, Department of Architecture

GATES Research Fellow, France ANS 2030 Program Université Grenoble Alpes

Hiroshi Emoto

Editor Mari Hattori Editor
Photographer Jérémie Souteyrat Photographer
“One Place, One Solution” A tsuko Mochida Artist

Tai-an Tea House Naoko Tamura

Experiment Kunimitsu Hata
Design Studio Junko Tamura
Leaders Tamotsu Ito
Tkko Okakita
Advisors Thomas Danniell
Naotake Maeda
Martha Thorne

Associate Professor, Faculty of Architecture, Kyoto Arts and Crafts University

Photographer, Visual Artist
Master Sukiya Carpenter, Kyokoto Inc.

Associate Professor, Meiji University I-AUD
Tamotsu Ito Architecture Office, Associate Professor, Nagoya Zokei University

Associate Professor, Okayama Prefectural University Department of Architecture

Professor, Kyoto University Department of Architecture and Architectural Engineering
Director and Curator, Kyoto City Kyocera Museum
Former Executive Director of the Pritzker Architecture Prize
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Foutry-Seven Views of Japan
Candidate architects and other
exhibiting artists:

As a group exhibition, the curator and
curatorial team will make the final
decision after researching and collecting
related works.The number of participants
and the size of the exhibition are expected
to be approximately the same as those of
the 2018 Japan Pavilion. The exhibited
works will be smaller in size and printed
locally to comply with the “Circularity
Protocol” and to avoid disrupting the
overall exhibition schedule due to the
renovation of the Japan Pavilion.
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Uncharted Territory Dream Cartography Reception

Travel Circuits

Name il

Beate Loeftler
Matthew Mullane
Etienne Tornier
Hyon-Sob Kim
Tyana Santini
Chen-Yu Chiu

Yat Shun Juliana Kei
Alexandra Lange
Ilija Gubi¢

Ondfej Hojda
Jean-Sébastien Cluzel

Dean Sakamoto
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Ana Scripcariu-Ochiai
Keita Morimoto

Leo Elizabeth Takada+Endo Yusuke
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Title/Location %A b JV/33t
Technische Universitit Dortmund
Radboud Universiteit

Université Paris Nanterre
Harvard-Yenching Institute
Universidad ORT Uruguay/Kyoto Uni
Kiitahya Dumlupinar Universitesi sirketinde
The University of Liverpool
Architectural Critic

University of Belgrade

Technical University of Liberec
Centre André-Chastel

Independent Architect

Illustrator

Illustrator

Illustrator

Artist

Artist

‘Writer and Photographer
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Occidentalism and Orientalism

Global historiography, Chuta Ito
Japonisme and historiography

Alvar Aalto, Tetsuro Yoshida

Robert B. Hall, Bruno Taut

Jorn Utzon, Alvar Aalto

Peter and Alison Smithson
Japanese-American Architects

Ranko Radovié¢

Walter Gropius

French reception of Japanese architecture

Vladimir Ossypoff
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The Perpetual Other. Japanese Architecture in the Western Imagination
World Observation: Ité Chiita's Histories of Architecture (coming publication)

True or False Japonisme and the Historiography of Modern Design

The Unknown WheelJapanese tokonoma concept in Alvar Aalto's Villa Mairea, 1937-39, etc.

Robert B. Hall's Studies on Japanese Rural Architecture

Jorn Utzon's synthesis of Chinese and Japanese architecture in the design for Bagsvard Church

New Brutalism and the Myth of Japan

https://archive.curbed.com/2017/1/31/14445484/japanese-designers-wwii-internment
Unfinished Manifest by Ranko Radovi¢ on Tradition and Modernity in Japanese Architecture

Bewildering Affinity. Japanese Traditional Building and European Modernist Architects after WWII

Le Japonisme architectural en France : 1550-1930

Hawaiian Modern: The Architecture of Vladimir Ossipoff

https://ameblo.jp/tokyogenso/
https://isnadesign.com/
https://www.behance.net/shinjitsuchimochi
https://www.ana-s-ochiai.com/
https://www.keitamorimoto.com/
https://note.com/elizabeth_remi/n/n2cfffal 5f278

https://www.atsushi-watana

jp/onaji-tsuki/

http://a-yamanami.jp/artworks/
https://my-lifemap.net/
https://booklog.jp/author/

https://ja.wikipedia.org/wiki
https:/gendai.media/articles/-/119282

https://www.refugee.or.jp/fukuzatsu/#gsc.tab=0

https://urbansprawl.net

https:/blkswn.tokyo/

https:/sairenji-kagawa.com/ 5

gold.ac.uk/icce/staff/tamari
https://miyukitanaka.me;
https:/nporaco.net/about/
https:/flwmoon.net/

https://www.emmanuelle.jp:
https://www.newnormdesign.com/ebisu-toilet
https://koishikawabotanicalfestival.org/

https://www.anettai.info/hostel-anettai

https://www.kuuworld.com/
https://nm-9.com/wo
https://zoz.co.ip/ LD D 5 HIl/rks/okute

https://tomito.jp/projects/

https://www.studiochar.jp/projects/1

https://ga-c.squarespace.com

https://small-earth.org/





