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BR777: “Medium” as Site-generative and Transgressive Force
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AVOD SIS EIRIHR VD XA > DEFRIRICFHIEF O A5 DicEE ZEN G RBEFHF>TE T, LWLWERDOED
AYIonZ/HIcid, REEOKRBEFRZEANITE, Ihold, BERZICEND )Xy THENGEZOD
EBHICI->TEMICBEZREIAL, ARFICR2HDIE, ZORENEVS, R, Z5RAE. IFH. % 5%
REG EDBRUGEHRICESTERINTVWEILZHKR TS5, <R%L. —REENICRRAZZEYDES
&, BOREPEEOEIGICL>THNICEBELINTWEILEhN D, TORIVIIvIBERIE, Bbok
W Gans) EERDHRICE->TRZEFL2EH, FROFABDEICERESNZEZIE, ZLTRBERAKRY b [3
VRS TEEINDNA— AV T BELEEH W [XT4VL] ICRTETZ2EREE ZOBIBENSER~NDS
TR LTINS,

20178  KEED2EHEER

2007F ERASEm 2015%F +ERSEm

10






HHENOEAEME. (BT zU—), 2014418210 — 4A6H

Takuro Someya Contemporary Art, 10 November-11 December, 2016.

12



3| FA—1 % : Drawing Robot as Medium-Assemblage

TT.Thot (BFFa> %) &, MEIEEBSFLOHAMRE~NTHELLHERRY bThHd, BEIHEOLE
A—A> D7AL2%ERBHL ZNEBEROBE~NERELTERT 2 LN TR AT, FIOHD D EETS,
BHSBVEEIC—ATHATWSLEROADHE, BIOFA—A> 552 Z0—ATERNICHELEI LA TE
3. BREHZOESPRIENSENOICEBET 2T EATES, ZO7ALREBVAE, EEAADOTOES
LHETBILHTENE, EOHE @R ZBELTAIES Geks) BRI DILATEICLD, T, ZNE
EHATATLDEEGRTHH DAV XL THIF SN AR BHEABNICED FO— 1> F 8% XA HRO A
DEFICBTRT S, RIEEEREARCTZ A7 OERE, ERICIVREFE>THELTWN B EZ R~
BIZE-T, ZOHMAHETRMOLEHYEIRTT 2, COEZZ—BRICHE, IVEORBLHSEABHB ARy
b (Fo/) ERUSY - T D [HE] OBFLRLESND,

XS EEE. (Physica— B AT F & LTOEMRE), 201843850 -3817H

13



ries 2016 & 54.5x39cm Ink, paper

eide, thea, Pele-iadeo Achileos se

Menin a



| 4 | gAY - Bi<BP DR Y b : Sculpture-Site-Environment

BENARRICIE, By —%BORAALBHOD
(R =0FRy b Z28EOLEICEE, #THH
NBESICT 2, ZOWIE. hEMZDEHL
BRRICERTSEH. 20k, RAICEANICL
1> TELER TS, Oty —DFE% /<
TA—R—LLTBOHEARE. BE. FAKE
NEHT D, 7272, EROBLOEEIIRELN
7B LAEETERVLDOT, R, EZX—
FICEDYIaL—vaviGERLEL, B8R
DEDTREENDERY TILZALTEEITS
£HICLTHL AR, Zo7atwxsoEE
FYRTA4¥D) INT2TZV RRT—TRH (FryX)
ZREBICERET 5, COREZIE, ERELTEL
LTWBEAFICREBRAT~NDERFELTHHE

BET D (Re—UBR),

15



Last Land / slide by / Salad Sandwich

PAXZF LM ZBANEE, mETERLT
WBIRIBETE, FFEOHEBEEHICELT DR
BEE, EAh2M 3% HAUITELTIEROE
K=PEEDORI &, LZHFEEDEEDLIICE
hEbLELT7LIYXLELTEHE, RA200ED
Hias, BE. 1H, 1DBEMOE{LET, EHK
DEAEDEES L LTREANTR (£R) Shd,
EFRMICIE, BIRICEA, RESN/-BEE Y —
CEENTHEYEEORY M [REBZBATLZRKMOZTEFORMICNAT S, LWhld,
BREOFRNZELZOLOEEL =DM -5 G r-75-) LLTRSI 7BV b TH D,

16



SEER

% | Fujiko Nakaya | “Foggy Forest”, Children’ s Park, Showa Kinen Park, | Tachikawa/Tokyo, 1992
A grassy field of 4,000m is designed in grid formation with chocolate-bar-like hills. | Permanent Installation

% | Fujiko Nakaya | “MU: Mercurial unfolding”, Main Garden, Institut | Franco-Japonais, Tokyo, Japan, 2009 | Collaboration with Sota Ichikawa
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- "A twilight %", Anthroposophical Society in Norway, Oslo

| /— "SoKuTenKyoShi:BJX#7FA The Environment in Me, Me in the Environment”, Letters

Sent from Heaven Ultima Academy Seminar, Mellomstasjonen, the new National
Museum, Oslo

2015
- FRIDAY GALLERY TALK: KENJIRO OKAZAKI, Ring Auditorium, Hirshhorn Museum,

Washington, D.C., USA

“““““ Wi it A Kt oo Tt Lab, s oar e
roconting

Pk, Maru 12,2006
‘R30EmI Ring At

- Noguchi Talks | Kenjiro Okazaki: Noguchi's Memorial to the Dead of Hiroshima
Noguchi Museum, New York, USA

2014

- Japanese Arts and Globalizations “Commensurable Distinctions: Intercultural
Negotiations of Modern and Contemporary Japanese Visual Culture.” University of
California, Irvine, California, USA

- Smithsonian Artist Reseach Fellowship,Washington, D.C., USA

2013
- Interspatial: E.A.T. Cybernetic Serendipity, and the Future of Creative Collaboration,
Exploratorium, San Francisco, USA

2008
- IROS 2008 Workshop : “Art & Robots”, Nice, France

2007
- IROS 2007 Workshop : “Art & Robots”, San Diego, California, USA

1995
- Any Conference (Anywise) , Seoul, Korea
- Panel Discussion:Japanese Art after 1945: Scream against the Sky(1994-95), San

.:,.O...,.‘... s g

Francisco Museum of Modern Art, San Francisco, USA

1992
- Any Conference (Anywhere) , Yufuin, Oita, Japan (Tokyo, Participate in Public
Viewing)

1990

- Trinity University, Guest Lecturer, San Antonio, Texas, USA
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%z —BB | Kenjiro Okazaki

B ER

1955F HmAEEN, 1982F /%) - bV F—LICHBESNE AR, BEHFE o<V 7avzo b [IKIET—X7—7 -
7Ry b LEEHE (B OIRBIEEBRERS) FOT7Y KRS —7FHA v [T V4T - €TV F—L
FEORIEERE|(BFETLr4—), BAEBRRMN) v - 777D IATRL—aviRe] DRICHHNAEME
Bz ERM, ERIMBAEME 2009 ~2010%) [CHIFEHERTTIE. 1980FERDILAEERD ORI DIREE T
13, 2014F DBankART1929 [H7=bDHERE]| Tld. BRCXALZHLIEFEFEZER, RELXEEFHIC
LEIVHEATEY, EMOFZRTHIMAT —F « AT 747 L (2002 ~2014%) %RIFR, TALIX—%HKDH5,
20174 (CIF S AT EMEE ICTHRESIN RO H—IE (concrete) BT 2. MR EMORE] BOLBEEE,
FEIC LAY YR BROKEI(ESBIA75)— XBEYK 2014%5) [EHMORA—R2/ME52LD7 7V r—
av|GanvnT =t 20074), [IXIE—~RIFCNE- S (e, BIIBRBEORE, sLIV TR 20045),

https://kenjirookazaki.com

*@;:? | Fujiko Nakaya

ORI

1933, HAFHEIMORKXELTHIRICEENS, EREE, KE/—R TV RZVKFEE, 1966F(C=21—
A—UTHERIN, ZiieRlFotpEaE s L7-E8 2 )L—7 [E.A.T. (Experiments in Art and Technology) | [ZZ: 1.
1970FDKRRBERTVEICTATIREICLD (BORA) 257K T 2, UK, HRAZMTAIBEZRAWRE
R, RE. AYRZL—ay, NT7F—VRGEEFIITDE, BE-BE- X VR HGEEMS v ILDT—T4
APEDHRBIELZ LV, 197T0FERIVETHERZHIEL. 1980FICIERBEIC [ETFF v 7Y — SCAN] %%
L7z, 2008F AT A TA T =M HERZE 2017TE7 7V AEMXLBIEI Y Py — L Z 8, RERIEIC(E
DFE)EEBMTSLE b0k 19924), (FO.G.)(EAAF - v sy g niits, 1999%), (WRYE—BEDE) R
Yyxo+—L., 2008%F) (Veil) (74U 7 -Paryy (4529 2], =a—44+>, 2014%F) (London Fog)(F—r-E£>. vk,
20174) &,

http://www.processart.jp/
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#538EB | Michio Hayashi

1959 £ FN, PERFEBREEFZMHIZ, EMER - EMHMTR, ETLEFFEIC [FEHITIESREL] OkEik
20178), [FEE L EHICAE3] BAEME 2015, “Reframing the Tragedy: Lessons from Post-3/11 Japan,” In
the Wake: Japanese Photographers Respond to 3/11 (Museum of Fine Arts, Boston). Natsuyuki Nakanishi
(New York: Fergus McCaffrey Gallery, 2014), Tadaaki Kuwayama (Fellbach: Edition Axel Menges, 2014),
“Tracing the Graphic in Postwar Japanese Art,” in Tokyo 1955-1970: A New Avant-Garde (New York: MoMA
2012), [cEIZZEIRHB. HHWIEFTEAZLW] (£711)(2003-9. ART TRACE) A&, HFEEIC [T2LTUXR
LEMAEEFD 12012 GhAdtr £ 5%, A4, 20114%) . From Postwar to Postmodern: Art in Japan 1945-1989 (New
York: The Museum of Modern Art, 2012)7% &, Fa2L—&—& LT, [Cubism in Asia] (20054, HRELEAEME—
BEETRAEMNE— ARV ELEGEOXER), DIC/INTSEMED [F0 IIESREL]017H) L EICBH S,
EiTHLEFES TART TRACE PRESS] DiR&E%Z#EH 5,
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BRERE 400 EME (Fal—%— FR. R2v78), HEE
EmEIfEE 500 ERRBHIEED

HanfEmEnxE (Rpma) 840 Rl AN BREKEBSE
BTETS 500 BERERIE

R EIREEE 1000 RIHEZE, B —T1x—x—H&eF
HEOTREE 400 HRATEEE @R TP BR)

xweb /FIVHRILT Y4 F—ITKHE

[LERE 180 web¥ A b/ FZ2 UMRF] 8B @R, 7Y/, R
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ait 4000
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