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Notes

- All Japanese personal names appear in Japanese style, with family name first.

- Macrons have been used in the transliteration of Japanese words to designate long vowels, except in cases in which the word
has become well known in the West without them or in which a nonstandard transliteration has become the norm.

- The titles of the people involved are as of Dec, 2020.
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The Japan Foundation is a specialized public organization founded in 1972 with the
purpose of promoting international understanding through cultural exchange. Since
its establishment, the Foundation is active in a wide range of fields from arts and
cultural exchange projects of the visual arts, performing arts, and audio/visual media,
Japanese studies and intellectual exchange, to Japanese-language education
abroad. By participating in international art exhibitions such as the Venice Biennale,
organizing art exhibitions that put the spotlight on diverse eras and genres ranging
from the traditional to the modern, and implementing programs to support exhibitions
held overseas, the Japan Foundation is actively engaged in promoting Japanese
culture and artworks to foreign countries.

As part of its activities, the Japan Foundation has kept up its efforts to put
together traveling exhibitions from its own collection of artworks and send them to
foreign countries. Traveling exhibitions may consist of works in areas such as
ceramics, crafts, paintings, photography, architecture, and design. Approximately 15
traveling exhibitions are on the road throughout the year, appearing in over 80
museums and cultural facilities and, as introductions to the breath of Japanese
culture and art, have been received with rave reviews everywhere.

It is our hope that you will have an opportunity to see them when they arrive in
your country.

The Japan Foundation
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About the Japan Foundation’s Traveling Exhibitions
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The Japan Foundation has a diverse lineup of traveling exhibitions, including contemporary art, crafts,
photography, architecture, and Japanese dolls. There are always about 15 exhibitions being held globally. The
exhibition destinations extend to all over the world, including regions where there are still few opportunities to
experience Japanese art and culture. The venues include not only museums and university galleries, but also
multipurpose spaces, event halls, and other locations. On average, the exhibitions are held in 3-6 cities per
year and continuously travel for 5-15 years.

In order to adapt to the varying exhibiting environments and realize traveling over the long-term, the
traveling exhibitions are basically composed entirely of works from the Foundation’s collection. They have a
compact scale with a floor space of about 100-400 square meters. Depending on the exhibition, sometimes
special display stands are provided, and the exhibitions are set up locally according to the exhibition manual
sent with the works. Leaflets are also distributed at the venue to promote understanding of Japanese culture
among the visitors.

The Japan Foundation Traveling Exhibitions Catalogue is designed to promote the Japan Foundation’s
Traveling Exhibitions Program, and to provide information on each exhibition at a glance for the selection of

exhibitions by Japanese diplomatic missions abroad and the Japan Foundation’s overseas offices.

A& K ERER(2019FE)
Record of the Japan Foundation Traveling Exhibitions (FY2019)
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Number of visitors:

About 310,000 people
(sum total for 17 exhibitions)

Number of venues:
75 cities in 46 countries
and regions
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Tokyo Before/After
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Fal—y— HURMAR(BEFTHR)

This exhibition was created in the midst of the world’s growing interest in Tokyo in anticipation of the Tokyo
2020 Olympic Games. It features contrasting images of pre-war Tokyo from the 1930s and 1940s and
contemporary Tokyo since the 2010s, symbolized by its youth culture. The exhibition will provide an opportunity
for visitors to concretely imagine the metropolis of Tokyo with its multifaceted faces, even in a distant country.

[ Genre ] Photography [ Year of production ] 2017 [ Number of works ] 84 works [ Equipments | Reference book
[ Floor space required ] 50m ( Total length of wall space), 3m (Ceiling height) [ Number of packing crates | 7 cases

Artists / Works (Exhibit order)
Before section: KOGA (Light Pictures), NIPPON, Kuwabara Kineo
After section: Araki Nobuyoshi, Ninagawa Mika, Daifu Motoyuki, Satd Shintaro, Arimoto Shinya, Hayashi Natsumi, Cobayashi Kenta, Moriyama Daido

Curator: lizawa Kotard (Photography critic)

2018F FOv FAEAX LYy — (HF%)
The Japan Foundation, Toronto, Canada, 2018
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Satd Shintaro, “Risen in the East”
Asakusa, Taito Ward, April 10, 2011
Moriyama Daido, “Dog and Mesh
Tights” Silkscreen, 2018

Hayashi Natsumi, Today’s Levitation
02/21/2011, 2011
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Leaflet 48 pages, 210x148mm
Text by lizawa Kotaro
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Built Environment: An Alternative Guide to Japan
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2019F 7 F > bAZ (1K)
Anant National University, India, 2019
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[Uvon | BE LK [#HIFE]2016-2017
[BER] 7avosy—  [#EERER]200-300nt

[fF@#] 84m (MBERETD)

Fal—y— BAHRE(RRHULAF) NBE (FETERS) RIRHE T (BRI EME)

BINS T 74y AARRBUL. 7)1 &3 (10inc)

The exhibition features 80 architectural, civil engineering, and landscape structures existing in each prefecture
of Japan, and introduces them through photographs, texts, and videos. We will focus on a side of Japan that
has not been widely introduced in the past, from the perspective of how Japanese people have interacted and
struggled with the natural environment and how they have inherited and created local characteristics in a
country that is geographically diverse and has suffered from many natural disasters.

[ Year of production ] 2016-2017 [ Number of works | 84 works (including video images)

[ Number of packing crates | 16 cases

[ Genre ] Architecture and Civil engineering works
[ Equipments | Projectors [ Floor space required ] 200 —300n{

Curators: Kurakata Shunsuke (Osaka City University ), Hachima Satoshi (Chiba Institute of Technology), Hosaka Kenjiré (The Museum of Modern Art, Shiga)
Exhibition Design: Hiroshi Kikuchi Architects
Exhibition Graphics: Kakinokihara Masahiro, Nishikawa Tomomi (10inc)

20204 A b L E T EMAEMEE (N FFL)
Vietnam National Fine Arts Museum, Vietnam, 2020
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Leaflet 92 pages, 210x110mm

/¢

® Regional Understanding Based on Experiencing the
Infrastructure (Hachima) @ Importance of Built

&

01 Art Plaza v Environments in the 21st Century Tourism Industry
(Former Oita Prefectural Library) \ (Hosaka) @ Things to Consider When Visiting Modern
Arata Isozaki (Oita) Buildings (Kurakata)

02 Keihin Industrial Area

(Kanagawa, Tokyo)

<3

03 Koyaguchi Elementary School
(Wakayama)

04 Hakusui Dam
(Oita, Miyazaki, Kumamoto)

05 Moerenuma Park, Isamu Noguchi
(Hokkaido)
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HRABEDT YA 1002

Japanese Design Today 100 <renewal version>

HROICHBDARDOBVWAERDOTOS I T HFALETHBNTIRESTY,
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[Oron] Tngobsvar  [81EE]2013-2014  [FE&H] 1002 (SRFIVEREE)
[HEHS | ERERE  [#HERREK]250-300nf [ AK%] 235

Fal—g—HARE(FTFAVTR/R) RNEX(FaLb—5—) KEE (T F1>T4L05—) I L#FF (Pr—FUREN)
FHAF— N STRERFEBER(ERA). BVILKRKRH(I57192)

This exhibition introduces Japanese product design, which is popular worldwide. Starting with post-war
designs that had a significant influence on the product design of today, combined with stationery and disaster
prevention products especially created after 2011 Tohoku earthquake, 100 of finest examples of Japanese
designs are displayed on the special display stands. We hope that this exhibition will allow visitors to see the
current state of Japanese culture through the design of daily necessities that directly reflect Japanese lifestyles.

[ Genre ] Product Design [ Year of production | 2013-2014 [ Number of works | 100 works (including panels)
[ Equipments | Display tables and stands [ Floor space required | 250-300rmi [ Number of packing crates ] 23 cases

Curators: Kashiwagi Hiroshi (Design critic), Fukagawa Masafumi (Curator), Hagiwara Sha (Design Director), Kawakami Noriko (Journalist)
Design: TORAFU ARCHITECTS (Exhibition units), TAKAIYAMA inc. (Graphics)

05 06

01 BASHEZ (BESZE RC-10) U=TLvh £64)— 105x148mm
J
02 HREHL=T> (Z30F) apanese 10007 HACRRAADLLE RB(AK) @ BAAK
03 BRAKHINILLIZ Design DFFALRI—F (R)) @ EMLEF YA (GKE) ® b
CNSTEERS S AR Today ShofEHESADERREUIE)
04 z;‘?ﬁ@a)lgg;ﬁ (@AM IHALRA) Leaflet 64 pages, 105x148mm
= X

® Observing Contemporary Japanese Culture in 100

=
05 BB (ISHINOMAKI BENCH) Designs (Kashiwagi) ® The Designscape of Contemporary

W B ey : — il R ' e fi 2 4 06 if;{;zﬁﬁ&:i_ Japan (Fukagawa) @ Regional Production Centers
.Ii | il A ' 52 . '- ool ks (B ZAR. AR) and Japanese Design (Hagiwara) @ The Craftsman’s
il m / i ! i e L Spirit and Contemporary Design (Kawakami)
!_5 E ) g | . y oy - 01 Electric rice-cooker RC-10,
g | : ; R el AV Toshiba Corporation 1 00

02 Nikon F, NIKON CORPORATION
03 SMALL CLOCK, TAKATA Lemnos Inc.

N

04 Airvase, KAMI NO KOUSAKUJO
(Fukunaga-Print Co., Ltd.)
20204 FEX T (RE) 2014F DY TH IV =F REOH > E L RE CRE) 05 ISHINOMAKI BENCH,
SRRMERBARDRASR UCLA Architecture & Urban Design Perloff Hall-Decafe, ISHINOMAKI LABORATORY
Fengtian Factory, China, 2020 United States, 2014 06 Bottle Opener “Frame” “Crescent”

Photo: Consulate-General of Japan in Shenyang “Eclipse”, FUTAGAMI Co., Ltd.
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Variation and Autonomy : The Prints of Contemporary Japanese Painters

WHDBIREMER TIEHE BEERICE->TRREMOBMEESI LTSN AEH. ERRAE. PREZRE,
108 DT —T4 AMCLBREBEIERE RN LET,

WORKRROBEBAILAT D701, RKER-AIREV ST B R T AV AAX -V EFRWNICKE - HEIE-EIBELTCOET,
BEORKNARRELELEELIREDID “DI—DDIREER"ZTELIIS W,

[Urrn ] JRE [ #0145 ]2015-2017 [1E&%k] 425
[MEmS]- [#2EREE]100m(BERER) [A%%]8f

HaTER X EIR
NHEH. A/ Y/ 7 BRE— BEMEE PREZ. PEX N ERB. EREE. BER. REEET

B5 & RIRHR ) (BT A T 37 [ BRAR B ST A8 )

This exhibition presents print works by ten artists, including Murai Masanari, Kusama Yayoi, and Nakanishi
Natsuyuki. Rather than focusing on specialists who are considered to have shaped the history of contemporary
Japanese prints, the exhibition deals with prints by painters who drew on trends in contemporary art and
attempts to reassess the existing history of contemporary Japanese prints. In order to expand the realm of
expression, they use techniques such as woodblock and lithography to effectively repeat, multiply, and amplify
their images. We hope visitors will take a look at “another history of Japanese contemporary prints.”

[Genre ] Prints [ Year of production ] 2015-2017 [ Number of works | 42 works
[ Equipments | - [ Floor space required ] 100m ( Total length of wall space) [ Number of packing crates | 8 cases

Artists (Exhibit order)
Murai Masanari, Onosato Toshinobu, Tabuchi Yasukazu, Kusama Yayoi, Nakanishi Natsuyuki, Nakazato Hitoshi, Murakami Tomoharu, Hikosaka Naoyoshi,
Hori Kosai, Tatsuno Toeko

Curator: Takizawa Kyoji (Machida City Museum of Graphic Arts)
03 04 05

01 NHEHM(KBLE) 19734 J—TLyhk £25R— 257x182mm

HE% (The Series, Homage to Sengai TERANUE BRI
with Color “A”) 19894

03 FFE 2 (Breathing - BRIQOVUE1)
19794

04 REZEEF (July-3-89) 19894
05 BHBE— (EDE) 19834

0

N

Leaflet 25 pages, 257 x182mm
Text by Takizawa Kyoji

01 Murai Masanari, Sun and Bird, 1973
0

N

Nakazato Hitoshi,
The Series, Homage to Sengai with
Color “A”, 1989

Nakanishi Natsuyuki,
Breathing - The Sound of the Front I,
1979

04 Tatsuno Toeko, July-3-89, 1989
2019 A 7D ESTEE (4 F>2) 05 Tabuchi Yasukazu, Hill in Spring,
Museum of Contemporary Art of Oaxaca, Mexico, 2019 1983
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R EME — RED1970ERK - BE
Photographic Images and Matter : Japanese Prints of the 1970s

AEF A7OEMRICEHRIAZ MR- RERIBISEAL. BARDORREMFPICRE OB L RS EIF/-14Z DIRIE
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[Uvonv | BRE  [#0fEE] 2015 [fR& %] 505
[MEER]- [#ERREE]100m(BEERER) [A6%]5%

e X HRIE
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B2 RIS B (BT B 7 3L [ B AR I SE 41T £ )

This exhibition focuses on print expressions, which entered a period of transformation in the 1970s, and
introduces 14 artists who helped develop a print movement in the world of Japanese contemporary art. The
exhibition is divided into chapters according to the subject matter of prints, and consists of “An Age of
Photographic Images”, in which photographic images are converted into prints, and “Images of Autonomous
Matter”, which focuses on the materials of prints such as plates, ink, and paper, as well as the orientation
toward objects themselves.

[Genre ] Prints [ Year of production ] 2015 [ Number of works ] 50 works
[ Equipments | - [ Floor space required ] 100m ( Total length of wall space) [ Number of packing crates | 5 cases

Artists (Exhibit order)
Section 1: Noda Tetsuya, Kimura Kosuke, Matsumoto Akira, Saitdé Satoshi, Kimura Hideki, Hagiwara Sakumi
Section 2: Takamatsu Jiro, Yoshida Katsurd, Enokura Kaji, Ida Shoichi, Kawaguchi Tatsuo, Lee Ufan, Kand Mitsuo, Ichihara Arinori

Curator: Takizawa Kyoji (Machida City Museum of Graphic Arts)

2020 %Y ATERT AN TS 5 — REMEE (02 7)
The Volgograd Museum of Fine Arts named after |. Mashikov, Russia, 2020
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U=TLyh £24_—2 210x148mm
FHRAMRE DBIRAE

Leaflet 24 pages, 210x148mm
Text by Takizawa Kyoji
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(«<) Noda Tetsuya,
Diary; Aug. 22nd '68, 1968

(=) Noda Tetsuya,

Diary; Sept. 11th 68, 1968 mfggsgﬁﬁpmc
02 Kimura Kosuke, MATTER

Present Situation - Existence - A,
1971
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Takamatsu Jiro, Perspective Bench,
1967
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Manga Hokusai Manga: Approaching the Master’s Compendium
from the Perspective of Contemporary Comics

HROEZARZELTWIARDO Y HE B ARV FEEI LD LB E B LT,
HAYYAXALDOBAERBNLES, AVED-ZRREVSTCMEICHBITORIMFEDIBIP.
[t Bl bEELZ I IRV ARICEICEZHEZERLET,
BREEONRIIAOICBITFEONALE FETHEDLILSBBRICHITLbTIEESTT,

[Oron]=oh FoX 3R [$EE]2014-2015 [fE&#] 1108 (BRAXER)
[IEfES ] 5EHE3BM. OnsA [ HEEREH]250-300n [ KEK] 1658

HEER X HEIE

BdLE. WIES . TRBEE. m)IEF. ETARN. SAYFF. BEAN. MAEHKEK. LVHDEF MUK — Ed
EE Dv =R~ MRy IRIVLKRE)

Fal—y— FEE(RPBERZER IR 5 —) . BiEHA(CHAT)

F—hTFaL oy ARIIE

This exhibition introduces the appeal of Japanese manga culture through a comparison between Japanese
manga, which is gaining popularity worldwide, and Hokusai Manga, a manga created by Katsushika Hokusai in
Edo period. The exhibition features the techniques of expression common to both, such as paneling and
symbolic lines, as well as new works by contemporary manga artists who were influenced by Hokusai’s manga.
We hope visitors are also enjoyed with the exhibition displays which are designed to look like a Japanese style
room, with folding screen-shaped panels and a curtain at the entrance.

[ Genre | Japanese Manga, Animation, Ukiyo-e [ Year of production | 2014-2015 [ Number of works ] 110 works (Folding screens)
[ Equipments ] 38 refence books, Noren curtain [ Floor space required ] 250-300ni [ Number of packing crates | 16 cases

Artists (Exhibit order)

Katsushika Hokusai, Utagawa Kuniyoshi, Kawanabe Kyosai, Ichikawa Haruko, Igarashi Daisuke,

Kyo Machiko, Nishijima Daisuke, Okadaya Tetuzoh, Shiriagari Kotobuki, Yokoyama Yuichi, and others

Director: Jaqueline Berndt (Stockholm University )

Curators: 1td YU (Kyoto Seika University International Manga Research Center), Takahashi Mizuki (Centre for Heritage, Arts and Textile)
Art Director: Sobue Shin

2019 ENF & AAE AR B L b &> o — (HF5)

2019 0¥ > ¥V ZARI L > 5 — CKE)

Exhibition View: Information and Culture Centre of The Japan Foundation, Los Angeles, U.S.A., 2019
Japan, Embassy of Japan in Canada, Canada, 2019

JAPANESE MANGA, ANIMATION, UKIYO-E | 17
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Katsushika Hokusai,
Hokusai Manga, 11, c.1823-1833

Yokoyama Yuichi,
Giant Elephant, 2015

Sakura Sawa,
Portrait of Hokuai, 2015

Nishijima Daisuke, La Mer I, 2015

02 04

U=TLvh £46_— 210x105mm

TERAMNAE Dr =Xt

O MU . EBEIT2 VAT EBERESAF 0F—F x> HEHE]
MN? OE_E XvSU5—LLTOIT OE=F FitikoholvrH],
TUHORDFIE] BT v IS MEL! OTItFEEIBH:
BAAEADOY Y IRI-EAFHET

Leaflet 46 pages, 210x105mm
Text by Jaqueline Berndt

® Drawing, Reading, Sharing : A Guide to the Manga Hokusai Manga
Exhibition @ Part1: Hokusai Manga: Funny Pictures? @ Part2: A Character
Named Hokusai @ Part3: Manga like Ukiyo-e, Ukiyo-e like Manga @ Part4:
Hokusai Manga: Shared Manual! @ Contemporary Manga Artists Revisit the
Hokusai Manga
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Yokai Parade: Supernatural Monsters from Japan

HUIRMOBARICT T 2RO DAL SN/ ESNBIRIZ |, KR TEHARICE T BRIE L%
BRI WILET, (65 CHEILIELED . M TET AP B DBEM EDRDIRFEDAA—DIE,
B EHICARAICESTEN SIS, LDFLITFTHELLVDHDAEELLTETVET,
RIEDHE D NI IR AL ER IS REDLEDLIICHRADELLICEDWTE R B> TOWEET,
IRBCRIRAB ATV REDT-OIISBIBIEL - BB 7Y D BRI TOET,

[Coon ]| fas(EE) Er  [8F45]2020 [#F&%]84A(MEBERST)
[HBRHS ] BREa. 5>y XTq77TL—v—  [#EERER]200-300n [ A%%] 105

A IER (R#E) X HRIE
AR BASE. RIES. RINLE. LA BEIF. KALFs ILBEE - TEB(EME). @»

BB IBAR—(SAR—TZARKEBEYE(ERHODFI2—IT L))

Yokai monsters are said to have been created in ancient times out of fear of the unknown nature. This exhibition
systematically introduces the yokai culture in Japan. After one of the main subjects of picture scrolls and
nishiki-e (brocade woodblock prints), yokai have become the subject of modern anime and toys, and over time
have become more familiar to Japanese people, transforming more friendly and cute. This exhibition traces how
yokai have come to live in the daily lives of the Japanese people, along with reprinted scrolls, videos and
artworks depicting various types of yokai.

2% This exhibition mostly comprises fine-quality replicas that were created from the originals in order to make a long-term
traveling exhibition possible.

[ Genre | lllustrated handscrolls (duplicate), and others [ Year of production ] 2020 [ Number of works ] 84 works (including video images)
[ Equipments | Display cases, Scroll weights, Media players [ Floor space required | 200-300m [ Number of packing crates ] 10 cases

Artists (Exhibit order)
Kawanabe Kyosai, Tsukioka Yoshitoshi, Utagawa Kuniyoshi, Utagawa Hiroshige, Toriyama Sekien, Katsushika Hokusai, Mizuki Shigeru,
Yamada Shinya/Hirao Tsutomu (Toyowadd), and others

Curator: Yumoto Kaichi (The Yumoto Koichi Memorial JAPAN YOKAI MUSEUM (Miyoshi Mononoke Museum))
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The Night Parade of One Hundred
Demons Picture Scroll

Toyohara Kunichika, 53 Stations of
Yokai Road, Yokkaichi

Saitd Gesshin, Jinmen Story
Standing Statue of Yokai

Utagawa Kuniyoshi,
Attack on the Tsuchigumo

Amabie from the Sea of Higo Province

ILLUSTRATED HANDSCROLLS (DUPLICATE), AND OTHERS | 19

U—TLyhk £44— 210x148mm

FTEANAE HAR—

O IKEALDIEAD LK — TR SRR~ DHIR @ FE—
B EBLIREBBOUR(ITLI BRERTELEE) 0F
ZEBEGOREHT eFE=T WUFLKIE(QIL2 BY
B eHENEIRMICHRFMLSNZKIE(DIL3 FEED

Leaflet 44 pages, 210x148mm
Text by Yumoto Koichi

® The Dissemination and Inheritance of Yokai Culture:
Trends from the Edo Period to the Present @ Chapter 1:
The World of Spectacular Yokai Picture Scrolls
® Chapter 2: The Richly Colorful World of Yokai
® Chapter 3: Yokai and Play @ Chapter 4: Yokai that
are Passed Down to Present Day
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Contemporary Wood-Carved Netsuke

MR TBISAERERCDERARTHIBOEMRN NI OVWT RADRADOBHERLTVEET,
ARG FIE LT D F R E FOIC IED I EMAER D FIME CIART 1R
ERICHMNONE ARV ZRRLET, RTCBICHELV. BROEMIZORMOBSEBLDELELATIIEN,

[Uvon | 1R4F  [#EE] 2017  [E&H] 658 (KBBERERSE)
[EER] BREERT—ZX NF—  [#EEREE]|45-150n [KfE%] 55
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In this exhibition, we rediscovers from a modern perspective the netsuke that were indispensable to the
Japanese people who spent their time in kimono dress. The exhibition showcases contemporary netsuke by
living netsuke carvers, plus netsuke created by contemporary artists, as well as a hands-on netsuke that
visitors can actually touch. Through this exhibition, visitors will appreciate the sophisticated skills and playful
minds behind contemporary netsuke as well as its formal beauty and contemporaneity.

[ Genre | Netsuke (non-slip toggle) [ Year of production ] 2017 [ Number of works ] 65 works (including hands-on works )
[ Equipments ] Display tables and cases, Welcome banner [ Floor space required ] 45-150ni [ Number of packing crates | 5 cases

Artists (Exhibit order)
Netsuke carvers: Saitd Bishu, Sakurai Hideyuki, Nakagawa Tadamine, Komada Ryushi, Kuroiwa Akira, and others

Contemporary artists: Tanada Kaji, Katé Izumi, Tsuchiya Yoshimasa, Otake Rieko 05
Exhibition Advisor: Komatsu Taisha (Eisei Bunko Museum)
04
01 BAREE(L (FEEB2) 20144 ® U=TLwvh £64_— 105x148mm
02 HHEM (B (KELBEFEORME)) PR ool
1975% ZcmdDig < Ix = NWT A=
03 FEEHE (LK av)) 20074 _ ! . O IR DELCRAMUE/BRR) (BE) O RTDEELE
N B/ ARERNOBH (E2) eflinhoamE[HAR
04 BEMZ (BiB) 20174 3 1Dz EH)
05 FAETIE (i (X1F27)) 20174 .
06 HIEES (Untitled ) 20174 - 0 Leaflet 64 pages, 105x148mm

J ® Text by Saitd Bisha (International Netsuke Carvers’
‘ Association), Tanida Yuushi (Tobacco and Salt Museum),

01 Takagi Bokusen, Skull, 2014
02 Saitdo Bishd, Falcon, 1975
03 Nakanishi Hiroaki, Mindscape, 2007

04 Komada Rydashi,
Woman Entertainer, 2017

Watanabe Masanori (the Japan Netsuke Society )

N

@ The History of Netsuke (Prior to Contemporary Netsuke /
Contemporary Netsuke) (Tanida) ® Netsuke: Definition
and Distinctive Features / The Appeal of Wood Netsuke
(Watanabe) ® Freedom Amidst Constraints: The
Future of the Contemporary Netsuke (Saito)

w

2018FENNF LA R AR>S — (NhFL) 20205 F I - TAGTL s AV TYRTY=F 4T~ (Za—IV—FF) 05 Kurita Motomasa,
The Japan Foundation Center for Cultural Exchange in Vietnam, Te Uru Waitakere Contemporary Gallery, New Zealand, 2020 Auspicious Sign, 2017
2018 06 Kato lzumi, Untitled, 2017
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B A& AR
NINGYO : Art and Beauty of Japanese dolls

HRODELRLERBORTEEINTEILBRARLZOX L E 40D a Vil T TCTRBNLES,
BOBFPNEBARTHL A ORED  BMAORMOER THIEMAE Y. BRLEOH T AR ELEIHIT,
UhE A ERRORIMEATEANLEHSEET ARAFEOEENEIRS P ZOBHICMNTOZIZFNEFENTT,
MAEEF FERRBO200y b KEILTWETY,

[Uron ] BEAFE  [#IfEE] 2020 [fE@#]674A
[BH&R] o arnr— ARMEI RN — [#EERE#R]100mMU E [ A%E#%] 65

B8 MEE(BAANEXLHER) . Z AR 2 (RREILEYE)

Under the title Ningyo, which means “doll” and “human shape” in Japanese, this exhibition explores in four
sections the Japanese dolls and these culture that have been nurtured in the history and folklore of Japan.
Starting with the most primitive doll, Katashiro, the dolls as fine arts, which are the fruit of craftsmen’s
techniques, and folk dolls from all over Japan, the exhibition follows the path to contemporary creative dolls
such as Licca-chan. We hope that visitors will experience the historical depth of the Ningyd and these appeals.

% There are two sets of almost identical contents traveling.

[ Genre | Japanese dolls (traditional, contemporary) [ Year of production ] 2020 [ Number of works ] 67 works
[ Equipments | Section banner, Map of Japan [ Floor space required | +100mi [ Number of packing crates ] 6 cases

Supervisors: Hayashi Naoteru (Japanese doll culture research institute), Mita Kakuyuki (Tokyo National Museum)

01 EAEX WNES J—=TLyhk £28R— 257x182mm

02 AEE ZRAFE (BISHE) 2 TRAMAE AER, ZHREZ

03 HOM— FRAE (AR (EBTR) NINGYO OE-Z MUY OB-_RXMAR eB=T:RR
04 BIEB BFAT (ML) B e dt DA @ BIRNFEIACDILAD

05 (Uhbrh) Leaflet 28 pages, 257 x182mm

Text by Hayashi Naoteru, Mita Kakuyuki

® Section 1: Ningy6 to pray for children’s growth @ Sec-
tion 2: Ningyo as fine art  ® Section 3: Ningyo as folk art
® Section 4: Spread of Ningyo culture

0

Mochizuki Reikou,
Dairi-bina (Imperial couple)
02 Marumoto Takashi,

Miyoshi Ningyd: Sakura-mochi Musume
(Girl holding cherry blossoms)

03 Noguchi Koichi, Akasaka Ningyo:
Daikoku, Sasa no Saizo

04 Nakamura Shinkyo,
2020 7 ANV IEWE (/07 F7) 2020FA AT EHFERPE LAYy EN—YFvSU— (/a7 F7) Gosho Ningyd: Treasure ship
Vukovar City Museum, Croatia, 2020 Archeological Museum of Istria, Sacred hearts Gallery, Croatia, 2020 05 Licca-chan




24 ARTS AND CRAFTS | 25

ELVWHEILDFMHLE

Beautiful Handicrafts of Tohoku, Japan

AETE. HRD0ODEATHEIRICDBATLICLDFHFOELSEBRRLTVELT,
[Z2|[BR2IRTCIEVSTEFRICEBLEGD D, R - B I RERL LD IED I EEMERRLET,
BBEEWEFZCHELIZRIFBDOERIER DI LS HREWBO T EZHTFICKESLEEED/OLIZAXD
[REEE] & RIEIZDODADADERETHTET,

[ron] T%E  [#fe]2012  [fe&8] 704
[HEER] —BERS [#ERFEHE] 2000 [A%%] 65

H TR X HEIR
RGN, FrREES JEE E R A B RER

Fal—y— MEEE— (GEPE IR X E)

This exhibition reminds us once again of the distinctive appeal of Tohoku’s heritage of arts and crafts, a
kneading,”
and “weaving,” the exhibition features lacquerware, basketry, and various other forms of craftwork. The

n o«

practice that dates back to ancient times. Focusing on handwork techniques such as “painting,

exhibition also features works by artists associated with the Tohoku region, such as Munakata Shiko, and
focuses on the connection between Tohoku crafts and Japan’s Mingei movement, which has had a major
impact on crafts around the world.

[Genre ] Arts and Crafts [ Year of production ] 2012 [ Number of works ] 70 works
[ Equipments ] Display cases [ Floor space required ] 200nt [ Number of packing crates | 6 cases

Artists (Exhibit order)
Munakata Shiko, Serizawa Keisuke, Hamada Shoji, Kawai Kanjird

Curator: Matsubara Ryuichi (The National Museum of Modern Art, Kyoto)

Y=TLyhk £27_— 140x150mm

FTERRANAE NREE—

OELVRILDOFMHF 023/ #EL2 /RN 30D5-
Woe /RO /HTE005 /A0 /i @ RILERE
EBOERL

01 WAFI OBt WFEOM) 19534F

02 IMERAKER
AHILZ L (RKEIRSIR™)

03 18 (RKEESIR™)

04 RAJRFE ZXMTHIT(EFR)

05 EHAER (MR AEM) 1975FE Leaflet 27 pages, 140x150mm

Text by Matsubara Rydichi

® Beautiful Handicrafts of Tohoku, Japan @ Lacquer-
ing/Blunging/Embroidery stitching/Dyeing and
Weaving/Basket Weaving/Bent Woodwork and Bark
Craftsmanship/Casting/Painting ® Tohoku and the
Mingei Movement Artists

01 Munakata Shiko, The Cave of Lion
from the series Ryurisho hangakan
(Wandering away from home:
compositions on Yoshii Isamu’s tanka),
1953

02 Ogura Kyutaro,
Kokeshi doll, kijiyama style
(Yuzawa, Akita Prefecture)

03 Sake bottle

e 4 (Yuzawa, Akita Prefecture)
2012FE0—<HAX L2 (15UT) 20194 RY T F E L EMEE (RY7F) 04 Anakubo Nami, Basket
The Japan Cultural Institute in Rome, Italy, 2012 The Botswana National Museum, Botswana, 2019 (Iwate Prefecture )

©Mario Boccia 05 Hamada Shoji, Square bawl, ¢ 1975
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BEADEDDY {O%ZFICLT —BFICHITFTIHEEZEDE —

The Japanese Spirit of Gifting:
Giving Shape to One’s Thoughts and Emotions
—The Beauty of Exchanging Gifts in Japan—

ARICHBTPBEEELELRICIRZ. ZOBICAVWONZBYPRE BEICRONIBLLELBNL.
AAXICDRBERTEREDBACALEDHNDLIDEREMIEIET,

BALKREZ RO M. AEH. EBEPHE. 5T, THYUREMRSORRICI o T HICHDOTET 12T THL
HFOELEEIBV, BHOSIFLORIVELTABINTEL[BEE | OELSICEARZYTET,

[veon] gt [414E5]2020 [#FEREK] 9858
[EHS ] BRA. &g R4 [#ERRER] 250-300n [ A% 758

HEER K HRIE
E =R B8R B, @ CFitR)

B RiEER (G RT RS EYE)

The exhibition takes a broad view of Japanese gift-exchanging, and introduces the beauty of the various
vessels and tools used in these opportunities, visually conveying the harmony with nature and the strong
connection with people that could be the root of Japanese culture. Through displays of wedding clothes,
maternity clothes, congratulatory gifts, and amulets, we hope visitors will find the beauty as an expression of
gratitude and a wish for the happiness of the recipient, rather than simply giving things away.

[ Genre | Textiles and Costumes [ Year of production | 2020 [ Number of works ] 98 works
[ Equipments ] Display furnitures, Obi stands, Kimono stands, [ Floor space required ] 250 -300m [ Number of packing crates ] 7 cases

Artists (Exhibit order)
Kunisada |, Baikei, Chikanobu, and others (Ukiyo-e)

Curator: Nagasaki lwao (Kyoritsu Women’s University Museum)

04
01 BifFHbESHBERITE J—7Lvhk £48)— 210x148mm
i IAPANESE SPIRIT OF GIFTING: — . .
02 HIARERIBEMERE DR SpmSUR GRETaOIand THEALE KRR
08 () HMHEl NS 18 S OB UEIEDCHBLLIEE OFE B LERDHT

L MHEAELH OB=ZHIOFOEIY 0%
TE e RO BT HDIEE

(=) fIfEMmHE R IR T SRRk

04 (1) Fo T HRHHHHZ BEFITENT

e il
() AEARITRAT L EOR) Leaflet 48 pages, 210 x148mm

Text by Nagasaki lwao

01 Uchikake dress, dlesign of bamboo ® Chapter 1: Various gifts related to weddings @ Chap-
grass and rolls of silk ter 2: The heart and art of gift-wrapping —Fukusa and
02 Maiwai (fisherman’s ceremonial coat) Furoshiki @ Chapter 3: Gifts from parents to children

® Chapter 4: Exchanging gifts to strengthen bonds

03 («) Nest of boxes for foods
(=) Fukusa
(wrapping cloth for ceremony )

0

o~

(1) Bib, design of chrysanthemum

T s and butterflies
2020FHARXTAFBYE (1) Chikanobu, A Parody of Soga

Kyoritsu Women'’s University Museum, Japan, 2020 Brothers Performed by Children
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BiiF — toZR
YAKISHIME — Earth Metamorphosis

BROUBEANGERELDODOHIELAELEDNID[EHD |, MELZBIT BB TERSINDZZIORELD .,
RRETEMBESIEMANTOET, RETE. HEATHBOKEZZRT L EHOO. 2ORIULHRRICEZETO
FErLlbic, KEICHT2BHORPRDOBLELTCOERBNLEREMGOER. SOICEMERICETROONIEHOE
BRIDIEICEST HRDEMXLD—EE BN LET,

[Uron ]z [6EE]2015 [ERH#]BAVSKVER BERR ARBEREREST)
[EmER] - [#EEREH]200-300m [ A&E%] 9%

HETER K HEIR
FHRIEE. LEWG. LABE. BRZE. BRE. 0

Fal—g—EHERF(FYZyr S BENME)

Yakishime, firing unglazed wares at high temperatures, is said to be one of the most basic means to produce
ceramics. The tradition embodied in these primordial wares continues unbroken to this day. This exhibition
focuses on Yakishime wares, as part of Japan’s traditional culture, and presents their history from the earliest
examples to the present through Yakishime tea vessels, food vessels, and works that are transformations of
Yakishime into non-utilitarian objets d’ art, aiming to provide an excellent opportunity to communicate this
distinctively Japanese sensibility and aesthetic to the people abroad.

[ Genre | Ceramic Art [ Year of production | 2015 [ Number of works | 96 works (including image panels, reference works, hands-on works)
[ Equipments | - [ Floor space required ] 200-300ni [ Number of packing crates ] 9 cases

Artists (Exhibit order)
Isezaki Jun, Kaneshige Toyo, Yamamoto Toshu, Fujiwara Kei, Fujiwara Ya, and others

Curator: Iwai Mieko (Panasonic Shiodome Museum of Art)

01 £EHFB (FWL) 20154F

U=Tbyh £39R— 210x148mm

FTEAMAE EHRET

o Z-fffLHA BN MO L @F—FH KL
LTOBEE @ E_Z:MRLLM @ E=F Lfios7 vz

02 BREF (MKS) 20154

03 FRIEZE (ERHM) 20155

04 BRIEFME— (M) 20154

05 MEK B (F1/E) 20154

N

o s

Leaflet 39 pages, 210x148mm
Text by lwai Mieko

® Yakishime and Japan @ Introduction: The Birthe of
Yakishime @ Section1: Yakishime as Tea Wares @ Sec-
tion2: Washoku and Yakishime @ Section3: Yakishime
as Objets d’art

01 Kaneshige Yuho, Tea bowl, 2015

02 Tokumaru Kyoko, Shukusuijima —
The blessing water island, 2015

05 Isezaki Jun, Kurochbhézara
s (Black rectangular dish ), 2015

20205 77 TV T E - EOM (15U 7) 2019E TV T ML EARTAV> (1) Fv5U— (VT ) 04 Kakurezaki Rydichi, So (Pair), 2015

Faenza City Hall, Flag Hall, Italy, 2020 Horizon (1) Gallery - Fine Arts Sector - Ministry of Culture, Egypt, 05 Wada Akira,
2019 AFTER RAIN COMES THE SUN, 2015

o~
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BitI50 A
The Superlative Artistry of Japan

BoEREISTICEEIRVBELREM. DARKRRPIVE N TRHEOBIICESEBERCER T Y
VIVIERTEIICBA W LE T, 19T — v DYy RZZLDFATICARS R E = R-LI-BB ORI AT E
S HESIC. SAOIBEEIEROBLR. D IDADBRNIIZOILINNZZHTCVTED T4 F 2T
BRYV Y TINVGETRREBRWIILET,

[Uron] TE RAEMN  [415F]2016-2017 [#ERE] 384H
[EER] BRy—X  [#EEREE] 200-300nf [ A% 185

HaTER K HEIR
FAE. RS AMES. EBER. ANEE =6582K. ABER. ZRRL HARE BARB, WAR, LX—F

B IWTHR-(BEFRAS)

This exhibition presents a cohesive collection of works and materials from various different genres that each
place great emphasis on highly skilled techniques, ingenious expressions and concepts, and a high level of
perfection that take viewers by surprise. Introducing elaborate Meiji era (1868 —1912) kogei works that played a
significant role in initiating the Japonism trend in 19th century Europe as a starting point, the exhibition in
addition to numerous contemporary works of superlative artistry, also comprises capsule toy figures and food
samples that illustrate a strong commitment to craftsmanship.

[ Genre ] Arts and Crafts, Contemporary Art [ Year of production | 2016 -2017 [ Number of works ] 38 works (units)
[ Equipments | Display cases [ Floor space required ] 200-300ni [ Number of packing crates ] 18 cases

Artists (Exhibit order)
Araki Satoshi, Fukahori Riusuke, Honjo Naoki, lwasaki Takahiro, Kitamura Takeshi, Mishima Kimiyo, Nishiwaki Naoki, Suda Yoshihiro, Suzuki Yasuhiro,
Umeda Hiroaki, Yamaguchi Akira, Yamamoto Ichiyo

Supervisor: Yamashita Yaji (Meiji Gakuin University)

(M) Hyns  £64— 182x257mm
(L) U=7Lyh £24R—2 148x220mm

01 #RXIL (FERMEFE AT ) 8658

02 EEAREE (BXIEAPIR RIMRE L
oy B TR R Ty B TR FRER(ERETES)
03 FIEEZ (Out of Disorder (Section)) O AT ZOEET(ILUT) eftEoD
20174 ¥ 5 BRI | (FR)
04 BEE(HTLIQIY—X) EREGBNAE  ZEL (B ERILAAENE) . MR
2018-20174 BE—(EMELEAREME) . RIRE-BHORERIAR
05 AHMEZF (B HA 2005) 20054 XfigE) . FERIEM
(1) Catalogue 64 pages, 182x257mm
01 Kinkozan, Large Satsuma Vase with (1) Leaflet 24 pages, 148x220mm

Flower Viewing Design, Meiji period
(1868-1912)

02 Artist Unknown,
Embroidered Hanging with Yomeimon
Gate at Nikko (detail ),
Meiji period (1868 -1912)

Essay by Yamashita Yiji, [td Masanobu (The Japan
Foundation )

® The “Superlative Artistry” of Meiji Era Kogei and its
Genetic (Yamashita) @ Superlative Artistry of Japan:
Continuing to Evolve (Ito)

Commentaries on the artists and works by Tatehata

03 Iwasaki Takahlro, ) Akira (The Museum of Modern Art, Saitama ), Matsubara
20204 77— K488 (A1 FYR) Out of Disorder ( Section ), 2017 Rydichi (The National Museum of Modern Art, Kyoto),
BEEMHR 0V VAR LS~ 04 Kaiyodo, Capsule Q, 2013-2017 Hosaka Kenjird (The Museum of Modern Art, Shiga),
Salford Museum and Art Gallery, U.K., 2020 05 Honjo Naoki, Tokyo, Japan 2005, It6 Masanobu

Photo: The Japan Foundation, London 2005
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