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For 40 years the Japan Foundation has supported the publication of Japan-related books
around the world through its Support Program for Translation and Publication on Japan.
With our grant funding, books in over 50 languages have been published in a wide array of
genres including classic and contemporary literature, history, sociology, politics, economics,
and cultural theory.

In 2012, we undertook a new initiative aimed at giving people overseas a better under-
standing of contemporary Japan through recommendation of selected outstanding books
for translation. Creating these lists is a way for the Japan Foundation to help spread the
word about brilliant books that depict what the nation is like zow, providing readers with
authentic views of Japanese society and its people.

Our lists are drawn up around general themes, providing perspectives on social and
cultural undercurrents, making them guides to writing in Japan that are accessible even in
regions and languages in which contemporary Japanese books are not particularly well
known. When Japan is viewed from multiple perspectives or angles, it offers up new dimen-
sions and colors. Our goal in creating these themed lists is, over time, to convey aspects of
culture and society that cannot be grasped through a one-dimensional approach.

Following Vol. 1, “Shedding light on Japan’s youth,” and Vol. 2, “Exploring Japan’s
diverse regions,” the theme of the third volume is “Illuminating love in Japan.” Love is a
word with a multiplicity of meanings, encompassing romantic love, familial love, love of
home, and numerous other concepts. And it is only through love that people’s universal
emotions and values display themselves so strikingly. The list of 20 works, centered on fic-
tion exploring the various forms of love expressed by Japanese people in the current age,
has been compiled with the valuable assistance of four specialists who are all well versed in
Japanese literature and issues related to translation. We hope the books will inspire empa-
thy in international readers while also allowing them to reassess contemporary phenomena
in their own countries.

The titles recommended in this publication are works that the Japan Foundation would
also prioritize for its own support program, provided the translations are of adequate qual-
ity and appropriate publication plans are submitted.

We aim for this new list to bring together literary works and their authors with trans-
lators and publishing companies so that the books can reach overseas readers, thereby en-
hancing their interaction with Japan.

Japan Foundation
The following selection committee members chose the titles for inclusion.
Cho Kyo (Zhang Jin) (professor, Meiji University)
Nozaki Kan (professor, University of Tokyo)

Numano Mitsuyoshi (professor, University of Tokyo)
Ozaki Mariko (editorial board member, Yomiuri Shimbun)
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Japan's Love

Romantic love has been an important literary topic in Japan since ancient times.
‘The Man’yashi [trans. Collection of Ten Thousand Leaves], compiled from the second
half of the seventh century until the eighth century, includes numerous striking
love poems. Court literature in the Heian period (794-1185), epitomized by Genyi
monogatari [trans. The Tule of Genji], minutely depicts the varied forms of love
between the people of the court, achieving a notable position in the history of
world literature. The aesthetics of flirtation have come to establish themselves as
the most alluring aspect of Japanese literature.

In the twenty-first century, a cloud seems to be hanging over that tradition.
'The growing apathy in young Japanese people’s attitudes to love is reported as a
social problem, with much talk of the increasing number of “herbivore men” who
are indifferent to sex. However, on the cutting edge of contemporary literature we
can see that love remains a stimulating topic for authors, allowing for a diverse
range of representation.

At the same time, writers are pursuing bold expression and thinking that go
beyond the standard paths of love and romance by blurring gender boundaries,
sharply criticizing male-centered concepts, and seeking liberation from sexual
convention. There are stories of impulsive hookups between men and women who
barely know each other, as well as of husbands and wives who go on loving even
after one partner has passed away. There are portrayals of high school students’
extreme sexual behavior and of faint, platonic love between elderly protagonists.
And naturally, apart from romantic love, the love within families, though buffeted
by waves of change, continues to be an important theme for fiction.

This list presents books by authors of different generations and at different
stages in their careers, from powerful debuts to the latest offerings by veteran
writers. We have avoided making a distinction between “literary” and “popular”
works in our efforts to select appealing and highly ambitious books. Clearly, we
have not been able to include every important work, but we believe the books on
our list sharply illuminate the reality of Japanese society and hold the power to
extend the limits of literary expression. There are no works by Murakami Haruki,
but this is simply because he already has an overwhelming level of international
recognition. Readers will likely come to a vivid realization of the diverse brilliance
of contemporary Japanese literature that lies hidden in the shadow of Murakami’s
immense popularity. Ever evolving with the passage of time, love continues to
breathe rich life into Japanese literature.

Nozaki Kan, Professor, University of Tokyo
December 2014
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By Himeno Kaoruko

Kadokawa Shoten (Kadokawa Bunko), 2007. 540 pp. ¥705. ISBN
y 978-4-04-183514-2.
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This book sketches a quintessentially human drama, centered on second-grade
children. The girls awaken to love early, building social relationships every bit as
complex as those of adults before entering junior high school and discovering
sex. The adolescence of Morimoto Junko is prominent in the story. She falls vio-
lently in love with her Japanese teacher, Kawamura, ultimately getting hurt
before she graduates. Himeno Kaoruko vividly depicts the life of young girls, and
the precocious sexual experiences of Junko in particular, with a satirical touch.

'The work dispels the pure and beautiful, tender and vulnerable image of teen-
age love. The girls fall in love, immediately move on to sex, and become women
in the space of a night. The boundary between love and sex is ambiguous, but this
does not bother them. Perhaps the distinction between earnest aftection and ex-
ultant sex is one that these young girls do not need to make. This may be the first
time that the uninhibited love of teenagers has been written about so directly.

It is Himeno’s style that particularly draws the reader’s attention. With exqui-
sitely crafted sentences and effective use of variations in tone, she describes the
diverse lives of the growing girls.

Another feature is the bold use of elements meant to elicit laughter. It is dif-
ficult to employ humor in romantic fiction, but this book organically integrates
these elements into the text. In overturning the rules of love stories one by one,
the work achieves an unprecedented freshness and emotional heft. The unique
story and combination of a variety of voices create a novel that will linger in read-
ers’ memories. (CK)

Himeno Kaoruko

Born in Shiga Prefecture in 1958. Debuted with Hizo yonde Mitsuko
[A Girl Named Mitsuko] in 1990 after submitting the unsolicited
manuscript to a publisher. Named a candidate for the Naoki Prize
in 1997 for Junan [The Passion]; in 2004 for Tsu, i, ra, ku; in 2006
for Haruka Eiti [Haruka Eighty]; and in 2010 for Riaru Shinderera
[The Real Cinderella]. In 2014 she won the Naoki Prize for Showa
no inu [Showa Dogs].
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Nameraka de atsu-
Kute amakurusnikute

[Smooth, Hot, and Sweetly Choking]

By Kawakami Hiromi
Shinchdsha, 2013. 189 pp. ¥1,400. ISBN 978-4-10-441206-8.
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The five stories in this linked collection are titled simply “Aqua,” “Terra,” “Aer,”
“Ignis,” and “Mundus,” after the Latin for the four fundamental elements and the
world. The first story, “Aqua,” highlights the vulnerability of sensitive adolescent
girls through their awakening sexuality and their friendships, as they face a large
and inexplicable world. In the second story, “Terra,” the life of the female univer-
sity student narrator is seen as reflected in the death of her friend’s girlfriend. By
contrast, the third story, “Aer,” is told from the perspective of a woman who is
going to give birth for the first time. The fourth story, “Ignis,” portrays the relation-
ship between the narrator and Aoki, the man she has lived with for over 30 years,
at the same time hinting at the world of the Japanese classic Ise monogatari [trans.
Tules of Ise].

The final story, “Mundus,” is the most enigmatic and interesting of all. In the
magic-realism-influenced world of the story, filled with curious events and anec-
dotes, the main character is followed constantly by something unidentifiable, re-
ferred to as “that.” Described as “smooth, hot, and sweetly choking,” ultimately
“that” may be love.

Within a framework based on the legendary natural forces of the four elements,
said to make up the world in ancient Greek philosophy and Buddhist thinking,
Kawakami Hiromi attempts here the work of a demiurge, creating a new world
out of words. (NM)

Kawakami Hiromi

Born in Tokyo in 1958. Taught high school and junior high school
biology before starting her writing career. Awarded the Pascal Short
Story Award for New Writers in 1994 for “Kamisama” [God Bless
You] and the Akutagawa Prize in 1996 for “Hebi o fumu” [Tread
on a Snake]. Received the Tanizaki Jun'ichird Prize in 2001 for
Sensei no kaban [trans. The Brieftase], which was also shortlisted for
the Man Asian Literary Prize in 2012 and the Independent Foreign
Fiction Prize in 2014.
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Al No yume toka

[Dreams of Love, Etc.]

By Kawakami Mieko
Kodansha, 2013. 185 pp. ¥1,400. ISBN 978-4-06-217799-3.
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The Japanese word kawaii (commonly translated as “cute”) is becoming a truly
global concept. To understand fully the darker nuances beyond this adjective’s
superficial bright innocence, readers should look to Kawakami Mieko’s stories and
essays.

A temporary worker, a newlywed, a middle-aged woman whose husband has
gone bankrupt ... the seven stories in this collection present women seeking some
kind of love in a range of environments. In the title story, a young wife with time
on her hands muses, “You know, I always wonder what on earth that feeling is
that you get when you buy macarons. You feel like you’re doing something irreduc-
ibly stupid, but at the same time so invigorated by it.”

The women do not necessarily primarily love their boyfriends, husbands, or
families. Nor do they live in an easily understandable way or put all their effort
into living. They love themselves above all, followed by the various 2awaii things
that fill each moment. What matters most is the Zawaii their own affection is
drawn to, and this is entirely different from the ersatz kawaii they concoct to
target men and their money. However whimsical and kitsch the former may seem,
it is the genuine thing, born from the emotions of flesh-and-blood women, con-
cealing within it an urgent cry.

Kawakami has a formidable talent for prose, but perhaps at heart she is a poet.
'The sparks that fly forth whenever the emotions of women living in our age brush
up against some facet of the world surrounding them are earnestly generated by
each line of her work, leaving lingering arcs behind. (OM)

Kawakami Mieko

Born in Osaka Prefecture in 1976. Her 2007 debut Watakushiritsu
in ha, mata wa sekai [ The World According to Tooth] was a candi-
date for the Akutagawa Prize. Won the Akutagawa Prize in 2008
for Chichi to ran [Breasts and Egg]. Also awarded the Nakahara
Chaya Prize in 2009 for the poetry collection Sentan de sasuwa
sasareruwa soracewa [In the Forefront, Pointing and Being Pointed
At, and That’s Just Fine]. In 2010, Hevun [Heaven] won the Min-
ister of Education Encouragement Prize for New Artists and the

Murasaki Shikibu Prize for Literature.
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Edited by Kishimoto Sachiko
| Kodansha, 2014. 309 pp. ¥1,800. ISBN 978-4-06-219065-7.
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This original anthology consists of 12 short stories by contemporary Japanese
writers on the theme of love. In a piece of untranslatable word play, the book’s
title includes the invented word “strange love” (ben’ai), which puns on a common
word for ‘love” (ren’ai). The two are also visually similar, with the former written

73%% and the latter as ZX%. Kishimoto Sachiko, popular as a translator of
Enghsh fiction into Japanese, has already edited and translated two original an-
thologies of contemporary British and American short stories on the topic, but
this collection takes a Japanese perspective. In line with Kishimoto’s wishes, the
12 contemporary Japanese writers chosen have penned their own stories of strange
love.

For Kishimoto, ben'ai can be a grotesque, extreme, or bizarre kind of love re-
moved from the usual standards. As these stories show, though, it is in fact, para-
doxically, the ultimate form of pure love. The anthology features young authors
Motoya Yukiko, Murata Sayaka, and Kinoshita Furukuri; Kawakami Hiromi,
Tawada Yoko, and Hoshino Tomoyuki, key writers in the prime of their careers;
and veterans Tsushima Yiko and Yoshida Tomoko. It offers a vivid cross-section
of the diversity of the current Japanese literary scene. (NM)

Kishimoto Sachiko

Born in Kanagawa Prefecture in 1960. After graduating from uni-
versity and working for a liquor manufacturer, became known for
translations of works including 7he Mezzanine by Nicholson Baker,
Almost No Memory by Lydia Davis, No One Belongs Here More Than
You by Miranda July, Edwin Mullhouse by Steven Millhauser, and
Flying Leap by Judy Budnitz. Won the K6dansha Essay Award for
Nenimotsu taipu [The Kind to Hold a Grudge].
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[Cowering, | Saw the Sky]

By Kubo Misumi

Shinchosha (Shincho Bunko), 2012. 318 pp. ¥520. ISBN 978-4-
10-139141-0.
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'This is a collection of five connected stories. Events in the life of a high school
boy whose mother runs a maternity clinic act as an organizing axis, linking the
stories in a loose spiral across gaps of time and space.

'The opening story shows the midwife’s son acting the lead in a series of sexual
role-play scenarios scripted by a housewife with a fetish for dressing up as her
favorite anime characters. In the second story, the perspective shifts to an ofaku
housewife who was bullied as a schoolgirl and is now visiting a fertility clinic. The
reader gradually comes to realize that this is the same housewife from the first
story. In the stories that follow, we are introduced to the daily lives of the young
mans girlfriend, a classmate struggling with poverty, and a coworker in the con-
venience store where that classmate works part-time who is struggling to come
to terms with some unusual sexual proclivities.

As the same events are shown from the perspectives of different characters,
discrepancies become apparent between the thoughts of the background charac-
ters and the world seen by the protagonist. The clumsy but warm emotions of
characters seen only tangentially gradually overlap and reinforce each other.

The main action involves a leak of personal information over the Internet: a
suitably shady and contemporary series of events. Despite deep emotional scars,
the characters remain passive, almost numb. It is the infectious enthusiasm for life
of the midwife mother and her assistant, Mitchan, that saves the day. (SH)

Kubo Misumi

Born in Tokyo in 1965. After working at an advertising and produc-
tion company, became a freelance editor and writer. In 2009, her
short story “Mikumari” won the grand prize in the R-18 Prizes in
Literature by Women for Women. The story was included in the
collection Fugainai boku wa sora o mita, which won the Yamamoto
Shigord Prize in 2011 and was made into a film directed by Tanada
Yuki and shown at the Toronto International Film Festival.
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[The Roofer]

By Murata Kiyoko
Kodansha, 2014. 307 pp. ¥1,600. ISBN 978-4-06-218774-9.
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The man who comes to deal with the rain leak is large, middle-aged, and appar-
ently surly. However, the housewife narrator is drawn to the way he silently goes
about his work. Finally, he opens up and begins to talk about the hardships of his
rooftop job and the importance of tiles in protecting Japanese-style houses from
rain. His wife died 12 years earlier and he has suffered from neurosis, sometimes
driven to the point of wanting to fling himself from a roof in the middle of a job.
To get through the crisis, he began keeping a dream diary; he says he now knows
a way to have the dreams he wants to.

Intrigued by the man’s words, the narrator, usually proud of being a deep sleeper
who never dreams, becomes aware of the dream world. Under the roofer’s tutelage
she begins to meet him while asleep and the two go on journeys together. They
fly from Japanese temples to Gothic cathedrals in France, in a series of trips tak-
ing them from large building to large building. For the narrator, it is an experience
of freedom and adventure away from her husband and high-school-aged son.
However, strong feelings begin to grow between the narrator and the roofer, and
they go beyond being simply dream companions.

With a light touch, the author deftly captures the shifting emotions of a
housewife yearning for liftoff from everyday life and outlines a fantastical version
of love. This feeling emerges at the mysterious borderlands of love, “where mate-
rialism, lust, and anything like ego vanish along with the body.” (NK)

Murata Kiyoko

Born in Fukuoka Prefecture in 1945. Won the Akutagawa Prize in
1987 for Nabe no naka [trans. In the Pot]. Novels include Shiroi yama
[White Mountain] (winner of the 1990 Women'’s Literature Prize),
Kanionna [Crab Woman] (winner of the 1997 Murasaki Shikibu
Prize for Literature), and Baché [Fiddler Crabs] (winner of the 1998
Kawabata Yasunari Prize for Literature). Received the Noma Prize
for Literature for Kokys no wagaya [Back Home] in 2010 and the
Yomiuri Prize for Literature for Yzjo 46 [Study on Prostitutes] in 2014.
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Fukuwaral

By Nishi Kanako

Asahi Shimbun Shuppan, 2012. 260 pp. ¥1,500. ISBN 978-4-02-
250998-7.
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Narukido Sada is the 25-year-old heroine of this novel, named by her father Eiz6
to recall the Japanese pronunciation of the Marquis de Sade. Eizo is a writer who
searched the world for taboo-breaking experiences that scaled the heights of
grotesquerie, and Sada grew up accompanying him on this journey. Perhaps this
is why even after she becomes a book editor at a publishing house, overseeing a
professional wrestler and a blind author, she finds it hard to get on with others, as
if there was “a thick, transparent pane of glass between me and other people.” She
is good at her job, but is seen as strange by those around her and has no experience
of love.

Since childhood, Sada loved the traditional game of fukuwarai, in which
blindfolded players try to reconstruct a face by placing the eyes, nose, mouth,
eyebrows, and other parts. Even when looking at real people, she does not judge
based on beauty or ugliness but prefers those interesting faces that are out of bal-
ance. As an editor, she is also fond of the way words formed from unlimited
combinations of characters can become sentences and ultimately books.

The novel depicts Sada’s growth, via which, without losing her rare inno-
cence—which also contains its monstrous, grotesque aspects—she shares happiness
with others and comes to sense love as a somewhat late bloomer. The reader learns
how Sada’s pent-up, inert emotions blossom into an active love.

This unique and lively work of art was the highly deserving recipient of the
first Kawai Hayao Story Prize. (OM)

Nishi Kanako

Born in 1977 in Tehran and raised in Cairo and Osaka. After her
debut Aoi was published in 2004, her novel Sakura became a best-
seller in 2005, selling more than 260,000 copies. Received the Oda
Sakunosuke Prize in 2007 for Tsuatenkaku [The Tsatenkaku Tower]
and the Kawai Hayao Story Prize in 2013 for Fukuwarai. Other
works include Buzai [The Stage] and Saraba! [Goodbye!].
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VVatashi tachi ni
yurusare ta toxuoetsu
na jikan No owarl

[The End of the Special Time We Were Allowed]

By Okada Toshiki

Shinchdsha (Shinchd Bunko), 2010. 184 pp. ¥362. ISBN 978-4-
10-129671-5.
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The first of the two stories in this book, “Sangatsu no itsukakan” [Five Days in
March], is set in the spring of 2003, when US President George W. Bush an-
nounces a large-scale military operation in Iraq. As the date for action presses, a
young couple spends this “special time” together.

They meet in a live music club in Roppongi, where the American performers
are denouncing Bush. Without either taking the lead, they exit the venue and head
for alove hotel in Shibuya. Then the two of them hole up in the room for five days
as if they have shut themselves in a shelter to block out the news.

The man, a drifting temporary worker, says, “Are we just going to fuck all
through the war? Isn't that epic? . . . ‘Sex and War’ instead of ‘Love and Peace.
Or something. I don’t know what the hell I'm saying. But think of it one way,
and well, we're connected to history.” The woman later recalls, “We didn't have
windows or clocks and we didn’t watch TV. The room was like a childhood dream.”

That is the only theme of the story. But why do the two of them spend their
“special time” in this way? Their anxiety may have been shared in some way by all
the young people of the world.

Some may feel that we have reached the end of the potential for truly original
literature. But amid the tendency of Japanese contemporary novels in the 2000s
to fall into such desperation, Okada Toshiki shone like a new beacon. And his
talent in the theatrical world has already started to gain appreciation in Europe
and North America. (OM)

Okada Toshiki

Born in Kanagawa Prefecture in 1973. Playwright, theater director,
and novelist. Founded the theater group Chelfitsch in 1997. Received
the Kishida Kunio Drama Award in 2005 for Sangatsu no itsukakan.
He adapted the work into a short story, included together with
“Watashi no basho no fukusa” [My Several Places] in the debut

collection Watashi tachi ni yurusare ta tokubetsu na jikan no owari,

which won the Oe Kenzaburé Prize in 2008.
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[Pilot Fish]
- By Osaki Yoshio

Kadokawa Shoten (Kadokawa Bunko), 2004. 247 pp. ¥476. ISBN
978-4-04-374001-7.
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Yamazaki Ryuji moves from Sapporo in northern Japan to study at a university in
Tokyo, where he meets Kawakami Yukiko by chance in a cafe. He is unable to get
used to big city life, and she reaches out to him just as he seems on the verge of
falling into a pit of loneliness. The two start dating. Three years later, they receive
a great shock when Watanabe, the rock cafe owner who had been kind to them,
dies in an unexpected accident. Just then, Ryuji gives in to temptation and has a
brief fling with Yukiko’s close friend Itsuko. Hurt by this discovery, Yukiko splits
up with him. It is 19 years later when a phone call brings back the memories of
those younger days.

It is common to portray love in modern Japanese literature as a metaphor for
taboo-breaking, but in the contemporary era there are almost no obstacles left to
overcome. Men and women meet, after which they form relationships or separate.
How to write about love so as to give that kind of simple story any momentum
is a major issue for contemporary writers.

Osaki Yoshio succeeds in this task by focusing on the loneliness of urban life.
Weakness of will, sudden treachery, emotional vulnerability, and excessive pride
are common traits for people today, but they can easily become obstacles to love.
'The tenuous nature of human relations and the sense of isolation behind the glamor
of the city are effective means for expressing the difficulty of love.

The lucid style has the bracing beauty of a clear blue sky in early autumn.
'Through natural scenery, people’s expressions, or casual gestures, Osaki creates an
atmosphere as finely detailed as a miniature, skillfully inlaid with smart dialogue.
'This is a superb work, head and shoulders above other romantic fiction of recent

years. (CK)

Osaki Yoshio

Born in Hokkaido Prefecture in 1957. In 2000, his nonfiction debut
Satoshi no seishun [Satoshi’s Youth] won the Shinché Arts and Sci-
ences Award; the following year, his second work Shdgi 0 ko [ Shogi
Children] received the Kodansha Nonfiction Award. In 2002, he
was awarded the Yoshikawa Eiji Prize for New Writers for his first
work of fiction Pairotto fisshu. Other works include Ajiantamu buri
[Adiantum Bluel, Kugatsu no yonbun no ichi [A Quarter of Septem-
ber], and Enputi suti [Empty Star].

PN

195748 dbiE A F . 200048, ) 74 2 a v E LCOFE 2 —{E[8
DOEF] CHEFEE. BECEM(EHO o1 CTHEstt v 7
47 a v EEZE 20023 ERISf Ty b7 4 v 2]
THNEBLEHFANE 2 ZE, i [7V7 2 70v—] [LADM
Go—] (22774 A5 —] %k,

© The Asahi Shimbun

KEFEFO 0, AR S Pt L CE IR, B, BRIE T EHA T2
e o KRS OEIZHNGD T, IIOEP SN NELZ ) Ik o728 &, HA
FEMTOFEELMRTNT, TNE ZonTICZ NI EEVEIHRD S, 34
B, WEFIC o Tz y ZEZEEROELFAEOFHTELS 2. ZATKRER
WA T D, LD, INFIEFHFERICET. HATORKTHLPHTLT7ETHO
FRx L7ze TR DO WIZHATIEELL, W0 b & 255, 2 LT, 194,
—AKOEFHFIZL->T, BELHOREN LA Z > TE7,

ﬁﬁ%q@%g%ﬁ%ﬁ%%&&Lfﬁ#néctﬁ%woL#L\ﬁﬁuﬁwf
SR E BRI A CTEIE L Ao BAAHEV, BIENS, L Rty

o ZNETOWFEIESMEZ IS 572010, BEEZED L) ICH{NE D, HR
DVERT=HIZE > TRELIEICR Do

VERIIERSAEFOIMICHE D L, 2200 % w2 L7z, EEOES, REOEY D
BoEReF vl BREZZEHE L, BRACH OB ELRREREN, brok Liz&oh
FTbEEREOEBII R 2. ANHMBROAE S, RSO#ESL 2 S LFRAbY
OIS . O L 2 A2 EKBT 2 DI L HEEEICR L, EWEOH 5K
E. AKOEBEATZZEFEZDO L) IZEDLRNTELV, HRERERRS AWOEE., H5 ik
ARV L CERBLT, BESMEIMO L D ICHE B EN, KOFWEEb 1L
LB IR0 5N TV B GEEDEE/NFOH TSI TENRERTH %, (CK)

Also published in: Chinese (traditional AAEISRERE (B4F) BEREICHRENTVEY,

characters) and Korean

Publisher: BREARICR Y 2Rk ¢
Kadokawa Corporation L RHEKADOKAWA

(attn. International Publishing Sales Dept.) IPEREEMFAEAER IPT R — 2 A > PAER
Kadokawa Dai-san Honsha Bldg. 13F, B HRR S BN H AR E R

1-8-19 Fujimi, Chiyoda-ku, Tokyo 102-8078 T102-8078 R FHHXELR1-8-19
Email: web-customer@kadokawa.co.jp BINE3ARLEIVI3F



|

=

| e

(EE

Makeinu no toboe

[The Distant Barking of Loser Dogs]

By Sakai Junko

Kddansha (Kodansha Bunko), 2006. 349 pp. ¥571. ISBN 978-4-
06-275530-6.
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Sakai Junko repurposes the word makeinu (loser dogs) to refer to unmarried child-
less women over 30, but it does not simply indicate women who are past what is
considered marriageable age. The term tacitly refers to well-educated, high-income
career women who have achieved a measure of success in their work. With satire
and self-deprecation, the book humorously describes why loser dogs come into
being, the lives they lead, and what they think about their position.

The term “loser dog” reflects sharp social criticism. In Japan, traditional ways
of thinking state that men are superior and should go out to work while women
should stay at home. This thinking remains deeply rooted, and men are reluctant
to marry women who are better educated than them or who have a better career
or salary.

However, loser dogs make full use of their abilities and play an active role in
society. They are economically independent and are free to go shopping, eat out
with friends, or take overseas trips whenever they like. Unlike married women,
they do not have to look after husbands or care for children. They can even have
love affairs at their own discretion. Through their lifestyles, they show that the
idea that “unmarried women are miserable” is simply out of date.

Even so, there is still strong social prejudice against women who marry late
or do not marry at all. Sakai writes as if supporting this prejudice, while satirically
skewering the society that creates loser dogs and the discrimination they face.

As well as being a description of the environment surrounding women’s social
progress and changes in their outlook on love, the book is an excellent work of
social criticism and a highly interesting critique of civilization. (CK)

Sakai Junko

Born in Tokyo in 1966. Wrote a column for a magazine while still
in high school. Spent three years working for an advertising agency
before becoming an essayist. Makeinu no toboe won both the Fujin
Koron Literary Prize and the Kodansha Essay Award. The word
“makeiny” was chosen as one of the top ten popular words of the
year in 2004. Her other works include Onna o miru kabuki [ Women
in Kabuki], Naita no, bareta? [Did Everyone Find Out You Were
Crying?], and Oribu no wana [Olive’s Trap].

I ME-

19664E BRI T o BRAESET X W HEREIC O T A B B, SEM DS
MEABAETCT Yy A4 A M, [ATROEKZ] CRAZTHCEE
Ty A HE ST IVEH TR R] IF20044 ERATEEARHEIC
v T T VRY Lize M (a8 5HEK] [ivw/zo, NV ] [+
Y —TOR] %E, i

e

[BEFR] ZFEFOHEET, RIE, FF+3. ZTRULEOLHEEZIBEL TV 225,
HUZRIS BB 2 % L 2 2 IR L TW A 0Tl v, BEE, S THEFTIZ

— BRI WD 72F v T - =< VDO Lo T b, [RTR] 137
I L aa)i?tciﬁ%%l_ofb%@fr Hor7z b Er N e &) o T
WD Dh zkifciuﬂﬂil kEU%J]% DTL—ET 2o RPN TWDS,

[BT R FHRECIISEWHESHH R D 5N Twb, BRTIE[BELE | 5
SN g E szvﬁw%uﬁm WO FR->THB Y, BHIEES LY FREOEW, £
m;tfr)vu7@1)@@@([&&%@%7&%fw\

— 5T [RFR] ZHIEHFOREIZFIE L, H&EICBIL T b BN
VLTBY, HFER LTS /zza%t JOELE HHICHHEERRE LA, WO T
WIMIRATICAT I B0 RIS CMED X 912, ﬁzz)z% 37, BROAHEDL W,
ZORIHIE, B EAEETE D, [RELMEABY | 237 ELO% 2
ﬁc:a”éftcw:t%\ HooEEFa#EL ORLTWA,

VR BRI D B WIS L e Wit 2 AR R AR H B H
FHEZZD) LIRAEHEES 2200 L) 12GED ZRE oo TR KIZ/ED T34,
BLOWL SR 2w 2 FaZU A LT b,

KRB LEO S 2 I & BB, BRI 2 o E#ROZ LA Liks
2T L BN SIN, BERE VSRR IS 2o T D, (CK)

Also published in: Chinese AERIGFEFBICHRENTVET,
Publisher: BRI ARICEE Y 2 EH& 5k ¢
Kodansha Ltd. HRABHEH AT
(attn. Yamaguchi Kazuto, Fiction Div.) X=fE LA fMA
2-12-21 Otowa, Bunkyo-ku, T112-8001 REENRXEII2-12-21

Tokyo 112-8001
Tel.: +81-3-5395-4112
Email: kaz-yamaguchi@kodansha.co.jp



24

‘ 1 Meido megur

~ . [A Tour of the Land of the Dead]

By Kashimada Maki

Kawade Shobo Shinsha, 2012. 160 pp. ¥1,400. ISBN 978-4-309-
02122-5.
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A couple board a shinkansen train in Tokyo and take a short trip out of the city
together. The thirty-six-year-old husband lost the use of his arms and legs after a
sudden stroke eight years ago. Despite the initial shock, for his wife, Natsuko, the
past eight years have been an improvement on what came before. For Natsuko,
the days before her marriage, when she lived with her mother and younger brother,
are a bitter memory she longs to put behind her. “Something back there was
bothering her—not poverty, not loneliness, not illness—but ‘something.” The
trip with her husband turns out to be an opportunity to bring this mysterious
“something” back into the light and confront it directly.

They stay in a now faded and cheap hotel, once an exclusive resort and a fa-
vorite of Natsuko’s mother. For Natsuko, the hotel’s fall from its glory days mirrors
the decline of her own family and home since the death of her father. Her mother
and brother, hopelessly attached to their more prosperous past, continue to spend
profligately despite their reduced circumstances. Their thoughtless behavior has
been a constant threat and torment to Natsuko. Over the course of the trip,
Natsuko comes to realize that her husband is a person of remarkable strengths,
free of such family troubles, despite the physical handicap he has borne since his
illness. Through its tale of the difficult life of one woman, this Akutagawa Prize—
winning novel movingly depicts the disappointments of life in contemporary
Japanese society and suggests a glimmer of hope. (NK)

SPOUSAL LOVE | Xki#Z
Kashimada Maki

Born in 1976. Became an ardent admirer of Dostoyevsky and other
Russian literature while a high school student. Awarded the Bungei
Prize in 1998 for her debut work Nihiki [ Two Animals] while study-
ing French literature at Shirayuri College. Awarded the Mishima
Yukio Prize in 2005 for 6000 do no ai [Love at 6,000 Degrees], the
Noma Prize for New Writers in 2007 for Pikarudi no sando [Picardy
Third], and the Akutagawa Prize in 2012 for Meido meguri, becom-
ing only the second person to achieve this “triple crown.”
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Hiji/Han shoyu sha
[Secrets/Joint Owners]

By Kono Taeko

Shinchosha (Shincho Bunko), 2003. 375 pp. ¥552. ISBN 978-4-
10-116104-4.
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“Hiji,” the first tale in this book, is an unconventional love story. It is the reminis-
cences of an apparently happy middle-aged couple, set against the background of
Japan’s 1960s high-growth period. The two come from good Kansai families, mar-
rying for love when they graduate from university. The husband’s job at a top
trading company brings them a lengthy period overseas in such cities as Sydney,
London, and New York. Despite the trials of this time, the couple remain extremely
close to each other. Enduring happiness in itself is a difficult theme for a novel,
and it could be said that this is a most unusual story. Kono Tacko minutely details
the accident and scars that will come to form the foundation for the couple’s hap-
piness in the opening, gradually revealing their narcotic and apparently shared
predilections. As readers find themselves absorbed in the idiosyncratic love con-
cealed behind the life presented by these apparently upstanding members of so-
clety, they will come to savor the true pleasures of this novel.

While “Hiji” centers on a couple named Mimura, the husband and wife in the
second short story, “Han shoyu sha,” are called Kubo. But the reader may derive
a greater interest by imagining them as the same couple. “Han shoyu sha” depicts
the ultimate act of love by a husband on the night when his dead wife’s body is
returned home, completing the couple’s love. The author, who is drawn irresistibly
to the masochism of Tanizaki Jun'ichiré, scrupulously delineates minor events
and details as the story approaches its climax. I do not know of another author
who can craft such a delicate story as Kono Taeko. (OM)

Kéno Taeko

Born in Osaka Prefecture in 1926. Has won various literary awards
including the Akutagawa Prize for the story “Kani”[Crabs] in 1963,
the Yomiuri Prize for Literature for Fui n0 koe [A Sudden Voice] in
1969 and Tanizaki bungaku to kotei no yokubs [ Tanizaki’s Literature
and Affirmative Desire] in 1977, the Tanizaki Jun'ichiré Prize for
Ichinen no bokka [ A Year of Pastoral Poetry] in 1980, and the Kawa-
bata Yasunari Prize for Literature for Han shoyi sha in 2002. She
was the first female member of the Akutagawa Prize selection com-
mittee. In 2014, she received the Order of Culture.
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[Riverbank Journey]

By Yumoto Kazumi

Bungeishunju (Bunshun Bunko), 2012. 232 pp. ¥533. ISBN 978-
4-16-783811-9.
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One day, the first-person narrator of the story is in the kitchen making shiratama
dumplings. Suddenly, there in the semidarkness behind the serving table is her
husband, Yasuke—he has come back. He has been missing ever since he disap-
peared three years previously but has returned to eat her dumplings, which he
loved. Yet Yasuke says he has been eaten by crabs at the bottom of the sea. And
now he is preparing to go somewhere again.

“Come on, hurry up. It will soon be daybreak.”

The two pack their things and set out. The husband is no longer living but
cannot die without closure. There is something he has to tell his wife, and their
journey retraces the path he has taken to do so. The couple visits a newspaper
delivery shop and a maker of gygza meat dumplings; they then help out with the
work in a tobacco field in the hills. They are interacting with people who know
the husband, but it is hard to tell whether they are living or dead. However, as the
couple drift along, the people they meet accept them completely naturally. While
going back and forth between this world and the next, the narrator fills in the
blanks of her husband’s three-year absence.

“I wanted to apologize properly,” says Yasuke, gazing out to sea. As the two
sit together on the shore, a Jacob’s ladder to heaven finally appears. The narrator
tells Yasuke’s soul that it is time to part, and, carrying both of their bags, once
more starts to walk. This beautifully peaceful tale tells of a present-day descent
into the realm of the dead. (SH)

SPOUSAL LOVE | XiRZ&

Yumoto Kazumi

Born in Tokyo in 1959. Her first novel, Natsu no niwa: The Friends
[trans. 7he Friends], won newcomer’s prizes from the Japanese As-
sociation of Writers for Children and the Japan Juvenile Writers
Association. Vafsu no niwa has been made into a film and stage play,
has been published in translation in over 10 countries, and has won
the Mildred L. Batchelder Award and the Boston Globe-Horn
Book Award.
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Sk % [Hugging, or Salt on Rice]
.'l;:.:f . By Ekuni Kaori

Shdeisha (Shueisha Bunko), 2014. Vol. I: 352 pp. ¥600. ISBN 978-
4-08-745150-4. Vol. II: 336 pp. ¥600. ISBN 978-4-08-745151-1.

FaE. HHNNITAAIITIEE
T Ak

SRt (REAE) /20145 L 1 352X—2 /AfK600F,/ISBN 978-
4-08-745150-4, T : 336/X\—3/ /ZfK600F,ISBN 978-4-08-745151-1

This is the story of the Yanagishima family, who live in Kamiyach, an area near
Tokyo Tower where embassies are clustered. The Yanagishimas lead a lifestyle very
different from that of a typical Japanese family, dwelling in a Taisho era (1912-26)
Western-style house almost like an art museum. For one thing, they are always
hugging, which seems a very Western and somewhat odd habit to the people
around them. What is more, the four children do not attend school. The parents
believe that compulsory education only means they must provide education to
their children, and that it is fine to do so at home. Based on this policy, they hire
tutors to educate their children thoroughly. It is clear that this family has a distinc-
tive, one might say aristocratic, view of duty. Gradually, the reader figures out that
this refined and close household is of a composite nature, including children from
extramarital affairs by both husband and wife.

Ekuni Kaori jumps easily backward and forward through time as she portrays
this family and its rebellion against the standardization of Japanese society. Skill-
fully interweaving the proud and freedom-loving voices of family members with
the testimony of outsiders, the story is filled with the interest and excitement of
multiple perspectives. Ultimately, as time moves on, family ties begin to unravel
as members pass away or find partners and leave home. In lyrical sentences, Ekuni
movingly depicts this utopian family thoroughly until its last days. (NK)

Ekuni Kaori

Born in Tokyo in 1964. After graduating from junior college, at-
tended the Athénée Francais language school before studying abroad
in the United States. Made her debut as a children’s writer in 1987
and has gone on to be active in a variety of literary fields. Has won
numerous prizes, including the Murasaki Shikibu Prize for Litera-
ture for Kirakira hikaru [trans. Twinkle Twinkle] and the Naoki Prize
for Gokyii suru_junbi wa dekite ita [1 Was Prepared to Wail]. Many
of her works have been adapted for television and film.
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By Horie Toshiyuki
Shiieisha (Shiieisha Bunko), 2014. 464 pp. ¥740. ISBN 978-4-08-
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Social and economic changes in Japan are propelling a gradual shift in gender
roles, particularly with regard to childcare. In some cases, the father takes leave to
look after the children while the mother continues working. Two signs of this
phenomenon are the rise of the punning neologism iku-men (men who enjoy ikuji,
or childcare) and the emergence of iku-men as fictional protagonists.

Horie Toshiyuki’s novel is an example of an emerging genre, the iku-men novel.
'The main character is an unmarried man working for a regional newspaper who
takes in his infant niece Nazuna when his brother’s wife is hospitalized. It is sup-
posed to be a short-term arrangement, but when the child’s father is involved in
an automobile accident overseas, circumstances conspire to keep the infant in the
protagonist’s care much longer than expected.

The novel describes the sometimes humorous struggles of a man with no
previous childrearing experience to meet the challenges of parenthood. But its real
strength lies in its sensitive, lyrical depiction of a new human life from a man’s
point of view. “The tiny wrinkles in her lowered eyelids filled him with wonder.
How gently a baby closed its eyes!” Few novels convey so vividly the preciousness

and fragility of life. (NM)

Horie Toshiyuki

Born in Gifu Prefecture in 1964. Studied in Paris as a postgraduate
before becoming a university lecturer. His 1995 debut novel, Kogai e
[To the Suburbs], was based on his experiences in Paris. Awarded
the Mishima Yukio Prize for Oparaban [ Auparavant], the Akutagawa
Prize for Kuma no shikiishi [The Bear’s Paving Stone], and the
Kawabata Yasunari Prize for Literature for “Sutansu Dotto” [Stance
Dot]. This last story appeared in a collection that won the Tanizaki
Jun'ichir6 Prize and the Kiyama Shohei Literary Prize in 2004.
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Bitamin F

[Vitamin F]

By Shigematsu Kiyoshi

Shinchosha (Shincho Bunko), 2003. 362 pp. ¥550. ISBN 978-4-
10-134915-2.
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This series of seven short stories focuses on the contemporary Japanese family. All
of the stories in this extremely well-made collection by a skilled author are cleverly
structured, with engaging plots. More than anything, they all display a superb
craftsmanship in leaving a deep impression of the fathers who appear in them.
While the author has coined the term “vitamin F”with various meanings in mind,
it most clearly calls to mind “family.” The stories concern men in their late thirties
and forties, approaching middle age. They are ordinary people who have families,
own small homes in new towns in the suburbs of Tokyo, and earn their living as
diligent office workers, trying to be good husbands and fathers at the same time.
Somehow, though, they never succeed in this last task.

The families depicted are not necessarily happy, and communication between
family members is not necessarily smooth—a girl is unable to open up to her
parents about the bullying she is suffering at school, for instance, and a father is
never told anything important by his daughter. But a deep sense of affection runs
through all of the stories, deriving from the author’s warm view of humanity. Even
if the family bonds come to a breakdown, family love is still important. This is

what Shigematsu Kiyoshi is telling us. (NM)

Shigematsu Kiyoshi

Born in Okayama Prefecture in 1963. Began writing after working
for a publishing company. Became an author with Bifoa ran [Before
Run] in 1991.1n 1999 won the Tsubota J6ji Literary Prize for Naifu
[Knife] and the Yamamoto Shagord Prize for Eiji. Won the 2001
Naoki Prize for Bitamin F and the 2010 Yoshikawa Eiji Prize for
Literature for Jijika [Cross]. His other works include Aoi zori [ The
Blue Bird], Poni téru [Ponytail], Zetsumetsu shonen [Extinct Chil-
dren], and Hitorikko domei [Alliance of Only Children].
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[My Father, A Fragment]

By Tsujihara Noboru
Shinchosha, 2012. 220 pp. ¥1,600. ISBN 978-4-10-456305-0.
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‘The book opens: “Soon, he knew, he would have to settle down and write truthfully
about his father.” Before long, the “he” of the opening lines switches to the first
person, and the story that unfolds could be described as a conventional “I-novel”
narrative. But the events depicted are raw and fresh and full of narrative interest.
With this novel, Tsujihara Noboru, one of the finest storytellers in Japan today,
has freely adapted the template of autobiographical fiction to produce a collection
of rare brilliance.

Throughout the stories, Tsujihara depicts moments of return and regeneration.
In the opening piece, he conjures up an image of his father as he was when he was
still alive. In the moving “Natsu no boshi” [Summer Hat], the narrator suddenly
has a vivid flashback of the face of a forgotten girlfriend from long ago. Other
stories depart from first-person narrative, casting a spell with their beguiling
depictions of remote times and exotic locales. In “Chipashiri,” a convict escapes
from a series of remote prisons in northern Honsha and Hokkaid6. “Mushi-6”
[King of Insects] depicts a group of seventeenth-century Han warriors who dream
of liberating China from Manchu rule.

All the stories depict moments of encounter or near misses with a returning
figure, including the dreamlike piece that concludes the connection, “Tenki”
[Weather], in which the first-person narrator’s parents return. In such moments,
these new stories encapsulate what makes Tsujihara’s writing so appealing. (NK)

Tsujihara Noboru

Born in Wakayama Prefecture in 1945. Made his debut in 1985 with
the story “Inu kakete” [Swear by Dog]. Won the Akutagawa Prize
in 1990 for the novella “Mura no namae” [ The Name of the Village],
the Yomiuri Prize for Literature in 1999 for Tobe kirin [Fly, Qilin!],
and the Tanizaki Jun’ichiré Prize in 2000 for Yadotei Enboku [The
Rakugo Storyteller Yadotei Enboku]. Won the Mainichi Art Award
for Yurusarezaru mono [ The Unforgiven] in 2010. Was awarded the
Medal of Honor (Purple Ribbon) in 2012.
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Sayonara, Oren
[Goodbye, My Orange]

By Iwaki Kei
Chikumashobo, 2013. 166 pp. ¥1,300. ISBN 978-4-480-80448-8.
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Salima is an African refugee to Australia raising two children alone after her
husband left. In her English class are It6 Sayuri, a Japanese woman who brings
her infant daughter along, and Paola, an Italian married to an Australian man. On
this foreign Australian soil these women fight to live while grappling with English.

One day Sayuri’s infant daughter dies and Salima’s husband, appearing after
a two-year hiatus, takes one of her children. Paola suffers from depression and
temporarily returns to Italy.

In this work the narrative portion is written from Salima’s point of view, with
Sayuri interjecting by way of letters to her English teacher. Paola appears as a
secondary character in both the narrative and the letters.

In this book the difficulties of living life are depicted through simply existing
in a foreign country. Historically women have often been placed in socially dis-
advantaged positions, but once they leave their homeland they sufter a double
disadvantage. Not unlike a man, Salima had to perform hard labor in a meat
processing plant just to survive, and Sayuri, given that her husband neglected his
family, had to become self-reliant. As for Paola, once her children left home, she
was bound to lose sight of life’s goal. Mix in racial problems and these women
could do nothing but accept every extraordinary day as ordinary and continue
living. Situations where one is removed from one’s normal culture, language, and
environment have the greatest effect as far as exposing one’s inner thoughts. (CK)

Iwaki Kei

Born in Osaka Prefecture in 1971. After graduating from a Japanese
university, moved to Australia on her own to study linguistics, be-
coming a permanent resident in 1998. Worked as a Japanese tutor,
in an insurance office, and as a translator of product manuals before
getting married. Won the Dazai Osamu Prize and the Oe Kenzaburo
Prize in 2013 for this, her debut work.
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it Shima wa bokura to
A [The Island Stays with Us]
i
A

By Tsujimura Mizuki
Kodansha, 2013. 329 pp. ¥1,500. ISBN 978-4-06-218365-9.
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Akari, Kinuka, Genki, and Arata are high school students living on Saejima, a
fictitious island in the Seto Inland Sea. Cut off from the mainland, tiny Saejima
has no high school of its own, and the four teenagers must board a ferry every day
to travel to a school on the mainland.

The novel depicts the inner lives of these young people during the emotional
upheaval of adolescence. At the same time, it reveals the daily lives of the people
around them through their eyes, creating a kind of tableau of provincial life.

The youngsters are islanders, intimately familiar with the small village where
they grew up. At the same time, they spend most days in school on the mainland,
which gives them a double perspective. This mobile, “in between” point of view
makes them particularly astute in their observations of emigrés who have escaped
the confines of the island and settled on the mainland.

The novel is meticulously constructed, with remarkable attention to detail. The
stories of the individual characters stand alone but appear to the reader not as
unrelated fragments but as threads woven together into a single tapestry.

Perhaps the novel’s greatest strength is its gentle, rhythmic language. Tsuji-
mura’s subtle writing conveys both the tranquility of provincial life and the feeling
of suffocation young people can experience in rural communities, especially on a
remote island. With its unusual setting for a contemporary coming-of-age novel,
Tsujimura’s book makes skillful use of literary techniques carefully attuned to the
tastes of the urban reader. (CK)

Tsujimura Mizuki

Born in Yamanashi Prefecture in 1980. Received the Mephisto
Award in 2004 for her debut T3umetai kosha no toki wa tomaru [ Time
Stops in the Cold School Building]. Further received the Yoshikawa
Eiji Prize for New Writers for T5unagu [Link], which was later made
into a film, and the Naoki Prize for Kagi no nai yume o miru [Dreams
Without Keys], which was made into a television drama. Other
works include Kori no kujira [Frozen Whale], Boku no meja supin
[My Measuring Spoon], and Suré Haitsu no kamisama [The God of
Slow Heights].
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Kenshin

[A Dog’s Body]

By Matsuura Rieko

Asahi Shimbun Shuppan (Asahi Bunko), 2010. Vol. I: 337 pp. ¥620.
ISBN 978-4-02-264564-7. Vol. Il: 294 pp. ¥600. ISBN 978-4-02-
264565-4.
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Matsuura Rieko’s Kenshin is based on the extraordinary premise of a woman
transformed into a dog that becomes the pet of the woman she loves. At the same
time, it presents a brutally realistic family relationship, overflowing with feelings
of abnormal love and hate, which contrasts sharply with the pure meeting of souls
of the dog and owner.

Matsuura made her biggest splash with the 1993 Oyayubi P no shugys jidai
[trans. The Apprenticeship of Big Toe P], a novel with an unconventional plot that
shocked readers in which she explored her unique outlook on sexuality. In this
work, unbound by the conventions of an ordinary story, she gives her imagination
even freer rein, and by doing so strikes a chord in readers’ hearts.

In the novel, the heroine in the form of a dog tells the Mephistopheles-like
man who demands her soul, “My soul is damaged and must taste extremely bad.”

“Don't worry,” he replies, “A well-beaten soul tastes good, just like certain kinds
of meat.” With the kind of exquisite humor and earnestness epitomized in this
dialogue, the story cultivates new ground for the contemporary novel. Dog-related
puns feature throughout. Even the title has a double meaning: “a dog’s body” and
“devotion.” (NM)

Matsuura Rieko

Born in Ehime Prefecture in 1958. Became an avid reader of writers including Cesare
Pavese from her teens. While still an undergraduate, debuted with Sogi 70 /i [The Day of
the Funeral], which won the Bungakukai New Writers Award in 1978. Received the 1994
Women’s Literary Prize for Oyayubi P no shugyi jidai and the 2008 Yomiuri Prize for Lit-
erature for Kenshin. Her other works include Nachuraru iiman [Natural Woman], Ura vajon
[Opposite Version], and Yasashii kyosei no tame ni [For a Gentle Castration].
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The Japan Foundation

Support Program for Translation and Publication on Japan

‘The Japan Foundation provides financial assistance for foreign publishers to trans-
late and/or to publish Japan-related books under the Support Program for Trans-
lation and Publication on Japan. The program aims to promote better understand-
ing of Japanese culture and Japanese studies overseas by enabling the reduction of
the selling price, thus making books more accessible to the general public, especially
books that are difficult to publish commercially. More than 1,500 books have been
translated for publication through this program since the year 1974.

Provided that the translations are of adequate quality and appropriate publi-
cation plans are submitted, the grant will cover up to 60% at the maximum of the
actual amount of the following costs incurred and paid during the applying fiscal
year:

a) Translator’s fee

b) Production costs (costs for paper, plate-making, printing, binding, etc. paid
to printing companies, etc.)

However, for the titles listed in this publication, Worth Sharing, the grant will
cover up to 80% at the maximum.

As the program year runs from April through March, the program will be
announced worldwide in the autumn of the prior calendar year through the Japan
Foundation overseas offices and Japanese diplomatic missions for publication
projects to be completed within the following program year.

For more information, please refer to the program guidelines available on the
Japan Foundation website:

http://www.jpt.go.jp/e/program/culture.html
http://www.jpt.go.jp/e/culture/media/publish/index.html
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The Kashima Agency

Yanaka Homes 502, 7-20-6 Yanaka,
Taito-ku, Tokyo 110-0001

Tel.: +81-3-5834-1871

Fax: +81-3-5834-1872

Motovun Co., Ltd. Tokyo

Co-op Nomura Ichiban-cho 1083, 15-6
Ichiban-cho, Chiyoda-ku, Tokyo 102-0082
Tel.: +81-3-3261-4002

Fax: +81-3-3264-1443

Owl’s Agency, Inc.

Ganshodo Bldg. 5F, 1-7 Kanda Jimbo-cho,
Chiyoda-ku, Tokyo 101-0051

Tel.: +81-3-3259-0061

Fax: +81-3-3259-0063
http://www.owlsagency.com

Rights World Agency
http://rightsworldagency.com/

The Sakai Agency, Inc.

1-568-4F Kanda Jimbo-cho, Chiyoda-ku,
Tokyo 101-0051

Tel.: +81-3-3295-1405

Fax: +81-3-3295-4366

Tohan Corp., Overseas Business
Development Div.

6-24 Higashi Goken-cho, Shinjuku-ku,
Tokyo 162-8710

Tel.: +81-3-3266-9593

Fax: +81-3-3266-8943
http://www.tohan.jp/about/english.html

Tuttle-Mori Agency, Inc.

Kanda Jimbo-cho Bldg. 4F, 2-17 Kanda
Jimbo-cho, Chiyoda-ku, Tokyo 101-0051
Tel.: +81-3-3230-4081

Fax: +81-3-3234-5249
http://www.tuttlemori.com/index_e.html

Worth Sharing Vol. 1 (published in March 2013)
“Shedding light on Japan’s youth”

The art of literature is inextricably entwined with the lives and concerns of
young people. Through depictions of the upcoming generation, it is possi-
ble to glimpse a society’s future. These 20 books provide an insight into

the diversity of Japanese youth.

Worth Sharing Vol. 2 (published in October 2013)
“Exploring Japan’s diverse regions”

There is more to Japan than just Tokyo. Different natural climates and local
histories across the country have fostered a range of lifestyles and cultures.
The 20 books introduced in this publication offer readers a taste of Japan’s

il . Mmany regions.
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