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For more than 40 years the Japan Foundation has supported the publication of
Japan-related books around the world through its Support Program for Transla-
tion and Publication on Japan. Through this support program, books in over 50
languages have been published in a wide array of genres, including classic and
contemporary literature, history, sociology, politics, economics, and cultural theory.

In 2012 we launched a new initiative called Worth Sharing, aimed at giving
people overseas a better understanding of contemporary Japan by recommending
selected outstanding books for translation. Since then, we have worked toward
the ultimate goal of introducing 100 brilliant books—20 in each issue—that
provide readers with authentic views of Japanese society and its people. We are
extremely pleased and honored to bring you the fifth and final volume of Worzh
Sharing, completing our library of 100 works by 100 authors.

Beginning with Vol. 1, “Shedding light on Japar’s youth,” followed by Vol. 2,
“Exploring Japan’s diverse regions,” Vol. 3, “Illuminating love in Japan,” and Vol.
4, “New ways of living in Japan,” to date we have focused on works presenting
contemporary Japan. The final issue, however, will travel along the time axis with
the theme “Imagining Japan’s tomorrow.”

In the twentieth and twenty-first centuries, humanity has experienced rapid
technological revolution, social transformation, and tragic conflicts unprecedented
in history. These have brought huge change to the everyday lives, lifestyles, and
values of ordinary people.

We would like to bring the series to a close with works that portray the lives
of people through this tumultuous era and those that envision the new Japan of
the future.

The titles recommended in this publication are works that the Japan Founda-
tion would also prioritize for the support program, provided the translations are
of adequate quality and appropriate publication plans are submitted.

We aim for this new list to bring together literary works and their authors
with translators and publishing companies so that the books can reach overseas
readers, thereby planting the seeds for future interactions with Japan.

Japan Foundation
The following selection committee members chose the titles for inclusion.
Cho Kyo (Zhang Jin) (professor, Meiji University)
Nozaki Kan (professor, University of Tokyo)

Numano Mitsuyoshi (professor, University of Tokyo)
Ozaki Mariko (editorial board member, Yomiuri Shimbun)
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Dialogues with History and
Signposts Toward Tomorrow

Why should we learn from history? It is because our present is shaped by our past.
It is quite natural that today we are proud of the deeds of our forebears and the
precious cultural heritage they have created. But if so, we must be responsible for
the past as well. There are no time limits for either pride in it or responsibility for
it. As the Polish poet Zbigniew Herbert aptly put it, “The loss of memory by a
nation is also the loss of its conscience.”

Researching history may be the work of historians, but literary imagination
is required to pass it down as national memory and the heritage of a people. His-
tory is not just a pile of facts. The works selected for the fifth volume of Worzh
Sharing, “Imagining Japan’s tomorrow,” bring forth how Japanese contemporary
writers are facing history from the ancient past to the present day, imagining the
future, and how they engage with the issues they find there. As well as depicting
the past, these works present eloquent self-portraits of contemporary Japanese
people. This is our message for international readers interested in Japan today: We
hope you will examine the road we have traveled so as to know what we are now.

History does more than turn us to face the past. It is true that history is an
endless dialogue between present and past, but it must also be a dialogue that
opens the way to the future while looking through time in both directions, like
the two-faced god Janus. In the past that we have almost forgotten, we can redis-
cover an amazing culture from long before today’s “Cool Japan.” And by digging
through our present, paradoxically we find warnings from terrifying futures that
we cannot allow to come into being. The interplay between past and present sheds
light on hidden seeds for the future, forecasting possibilities for both dreams and
nightmares, war and peace, and heavens and hells that may await Japan.

We present this modest pamphlet as a trusty signpost on the journey to the
future, steering readers away from nightmares, war, and hells and pointing the way
to dreams, peace, and heavens.

Numano Mitsuyoshi, Professor, University of Tokyo
February 2017
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1Okyd purizun
[Tokyo Prison]
By Akasaka Mari

70 \\
U / Kawade Shobo Shinsha (Kawade Bunko), 2014. 536 pp. ¥920.
ISBN 978-4-309-41299-3.
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In 1980 a fifteen-year-old girl, “Mari Akasaka,” moves to the United States. At
her small-town high school in Maine she realizes how little she knows about her
own country and starts to read as much as she can about Japan. One day she is
assigned to take part in a debate about Emperor Hirohito’s responsibility for the
war and comes up against a wall. To find answers to her questions, she travels
through time and space, placing phone calls to her future self and zipping across
the ocean to seek advice from her grandmother, who experienced the war at first
hand. Moving between past and present, America and Japan, fantasy and reality,
the young Mari gradually builds up an understanding about the war and the his-
tory of the postwar era. As she prepares confidently for the final debate, she finds
that she has already lost interest in winning or losing. This is because she has real-
ized something more important.

The author’s unique idea of allowing the teen protagonist to interact with
herself as a woman in her mid-forties is central to the novel’s concerns. It is not
only the teenage girl for whom the war is an event from the distant past. Even in
her forties, Mari maintains the perspective of someone born in the postwar era.
What was the war, and what did it mean? This unanswerable question continues
to confront generations of Japanese people today.

There were many war novels during the Pacific War and many antiwar novels
after it was over. Yet this work is neither. It is quite different from historical fiction
based on actual events. This is more like a literary adventure—a bold attempt to
take a new approach to the war. That the experiment is such a success is testimony
to the author’s inimitable storytelling skills and the inventive structure of the work.

(CK)

Akasaka Mari
Born in 1964. Her novel 76kys purizun, which considered the post-

war period from the perspective of a young girl, received the
Mainichi Publishing Culture Award and the Shiba Ryotaro Prize
in 2012 and the Murasaki Shikibu Prize for Literature in 2013. As =
well as novels including Vaibureta [Vibrator], which was later

adapted to film, and Mysizu [Muse], which won the Noma Prize for
New Writers, she has written critical works, such as 4i fo &oryoku no
sengo to sono go [Love and Violence in the Postwar Period and Later].
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Shinchosha (Shincho Bunko), 2012. 289 pp. ¥490. ISBN 978-4-
10-105417-9.
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Today’s young Japanese minimalists, who wish only for their smartphones and a
small set of bare essentials to accompany them, may think of paper books and
fashionable clothes as inherently undesirable rubbish. At the same time, we can-
not ignore the existence of the nation’s compulsive hoarders, living in houses
overflowing with trash they cannot discard.

The novel’s protagonist, a man in his seventies, is possessed by the obsessive
belief that discarding a thing “transforms and eradicates all meaning from the
time I've lived.” Having experienced Japan’'s World War II defeat as a sensitive
youth, Tadaichi appeared destined to lead an innocuous existence as the inheritor
of a hardware shop in suburban Tokyo. Yet his son died, his wife left him, and the
family business fell behind the times with the end of the country’s high-growth
period, leading to an ugly present. The novel uncovers the background to his
personal situation while telling the postwar history of the outskirts of the capital.

When families and society are on an upward trend, there is no end to renewal
and rejuvenation. Once they start to decline, however, people are subjected to
emotional instability and their desire for living is eroded. The refuse that ordinar-
ily passes out of our lives with the times begins to pile up. . . . The story of one
man’s ruin cuts to the heart of the issues that are inherent in the end of our mod-
ern, mass-consumption society, providing considerable food for thought. (OM)

Hashimoto Osamu

Born in 1948. Writes across a broad range of fields, including fiction,
criticism, essays, and modern translations of classic works. Received
the Kobayashi Hideo Prize in 2002 for Mishima Yukio to wa nani
mono datta no ka [Who Was Mishima Yukio?]. Other works include
Yohen Genji monogatari [An Altered Tale of Genijil, S576 Heike mo-
nogatari [ The Tale of the Heike in a Different Key], “Ai no botan’yuki”
[trans. Peony Snowflakes of Love], and Joruri o yomé [Reading the
Joruri Chanting Style].
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[Drift]

By Higashiyama Akira
Kodansha, 2015. 408 pp. ¥1,600. ISBN 978-4-06-219485-3.
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Taiwan, 1975: In this year marked by the death of the generalissimo Chiang Kai-
shek, the novel’s young protagonist, Qiusheng, loses his grandfather, brutally killed
by a person or persons unknown. His grandfather had fought for the Kuomintang
against the Communists in mainland China before fleeing to Taiwan after their
defeat. There are stories that he was also involved in some grisly incidents during
World War I, including the massacre of a Chinese clan suspected of working for
the Japanese Army. But who would want to kill him now, when those events are
far distant memory? And why? These are the questions that constantly gnaw at
Qiusheng throughout an impressionable, reckless youth. When he is discovered
taking an important exam on behalf of a disreputable friend, he finds himself stuck
in a school for students with no prospects, regularly getting into fights and expe-
riencing his first taste of the joys and sorrows of love. Later, visiting Japan and
finally China, he comes face-to-face with the secrets surrounding his grandfather’s
death.

'The author’s family, originally from Taiwan, moved to Japan when the author
was nine years old. This background gives the book literary significance as a story
by a writer who could be categorized as an immigrant author, tracing his roots in
Japanese. But more important still are the natural flow and humor of the writing
and its thrilling story. Combining a requiem to his father’s and grandfather’s
generations with a coming-of-age story, this is a remarkable bildungsroman with
universal appeal. (NK)

Higashiyama Akira

Born in Taiwan in 1968. Lived in Taipei until he was five and then
moved to Japan when he was nine years old. Won the Silver Prize
and Readers’ Choice Prize in the “Kono Misuteri ga Sugoi” (This
Mystery Is Amazing) Awards in 2002 for T6bésaho: Tado on za ran
[Turd on the Run], the Haruhiko Oyabu Award in 2009 for Robd
[On the Roadside], the Naoki Prize in 2015 for Ry, and the
Chuokoron Literary Prize in 2016 for Tsumi no owari [An End to
Sin].
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[Forgotten Waltz]

By Itoyama Akiko
Shinchosha, 2013. 182 pp. ¥1,300. ISBN 978-4-10-466906-6.
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When Fiuka, a university student, returns to her parents’ home, her older sister,
who has been playing the piano, makes some strange comments and dashes out
of the house. Her mother is on a business trip and her father is shut away in his
room. At dinnertime, Fuka orders some home-delivery sushi and spends the
evening in small talk with her father.

It seems at first glance like a very ordinary household, but the four characters
are all immersed in their own individual worlds. Faka’s TV commentator mother
rushes all over the country giving lectures. Her father is a firefighter who puts his
energies into studying foreign languages in his free time. Her sister is desperate
to catch the man having an affair with her mother. Faka herself battles bouts of
nervous itching.

There is no traditional plot in this story, which is simply a loose collection of
fragmentary episodes from daily life. Yet in their arrangement, a picture emerges
of the modern family—and the chill wind raging through it. The seven short
stories in this collection all share a sense of the uncanny that lies hidden beneath
the thin ice of everyday life and a calm that appears on the verge of being destroyed.

Since her shocking debut, I##su onri toku [1t's Only Talk], the author, Itoyama
Akiko, has been one of Japan’s most supremely talented writers. This collection
represents her daring challenge to fictional form. Even in avant-garde novels,
authors tend to pursue artistic expression by developing stories through an event-
based narrative. Itoyama, however, breaks up standard chronological development
and transcends narrative to address the fragility of human relations and the com-
plexities of communication. (CK)

Itoyama Akiko

Born in Tokyo in 1966. Worked at a maker of household appliances before becoming a
novelist. Received the Bungakukai New Writers Award in 2003 for “Ittsu onri toku” [It’s
Only Talk], the Akutagawa Prize in 2006 for “Oki de matsu” [ Waiting Off the Coast], and
the Tanizaki Jun'ichird Prize in 2016 for Hakujo [Heartless]. Her other works include
Bakamono [Fool], Tsuma no chozen [A Wife’s Indifference], Matsuei [Descendants], and
Ririku [ Takeoff].
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[Eternal City]
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Eien no miyako is an immense historical novel, rivaling Tolstoy’s War and Peace in
its volume. Set in Japan from 1935 to 1947, it shows the nation being swept along
to militarism and conflict by the tides of history. At the same time, it depicts how
people find joy in medical research, invention, love, art, and other peaceful pursuits,
despite the pressures of the era. The harmonious interweaving of these opposing
elements through the constant development of the main narrative means this truly
can be called Kaga’s version of War and Peace.

Historical events shape the story in succession: the February 26 Incident (an
attempted military coup in 1936), the Berlin Olympics (1936), the nationalist
celebration of the 2,600th anniversary of Japan's foundation by the traditional
reckoning (1940), the attack on Pearl Harbor (1941), wartime evacuations of
Japanese cities, the firebombing of Tokyo, and Japan’s ultimate defeat (1945). Set
against a turbulent historical canvas, this is a commandingly realistic historical
novel deploying experimental techniques of contemporary literature. A broad
range of narrative voices are interspersed with quotations from diaries, letters, and
newspaper coverage. And the February 26 Incident is portrayed in detail like a
live broadcast reporting the progression of the day’s events.

With this work, Kaga Otohiko brings out the innately rich potential of the
epic novel as a genre. This seven-volume masterpiece is a truly exceptional achieve-
ment in the history of the modern Japanese novel. (NM)

Kaga Otohiko

Born in 1929. Novelist and psychiatrist. Won the Minister of Edu-
cation Encouragement Prize for New Artists in 1968 for Furandoru
no fuyu [Winter in Flanders], the Japan Literature Grand Prize in
1979 for Senkoku [Sentenced], the Minister of Education’s Art En- B = W
couragement Prize in 1998 for Eien no miyako, and the Mainichi
Publishing Culture Special Award in 2012 for Kumo no miyako
[Cloud Capital]. His other books include Ikari no nai fune [Ship
Without an Anchor] and Junkyosha [ The Martyr].
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[Women Who Take the Initiative]

By Kirino Natsuo
Shinchosha, 2015. 287 pp. ¥1,500. ISBN 978-4-10-466704-8.
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This novel is set in 1972, in the dying days of the student movement in Japan.
Naoko is studying at a university in Tokyo. She has always kept aloof from the
student movement and is not particularly ambitious. She rarely attends classes
and spends much of her time playing mahjong and sitting around in jazz cafés.
She smokes, drinks, and goes out with men as she pleases.

But Naoko’s behavior is driven by certain convictions. She shares the ideals of
the movement just coming to prominence that aims to do away with discrimina-
tion against women and achieve equal rights with men. The books title comes
from a slogan used by the women’s liberation movement at the time, Dakareru
onna kara daku onna e (from women who are the objects of desire to women who
take the initiative in desire). Agreeing with this ideal, Naoko tries to put it into
practice in her life as a student; her apparently promiscuous relationships with
men are part of this stance.

But reality is harsher than Naoko has imagined. Her promiscuity leads men
to belittle her as a “public toilet,” available to anyone. She is devastated to learn
how deeply rooted prejudice against women is.

The student movement of the 1970s has been the subject of numerous his-
torical explorations in the past, in addition to nonfiction and literary treatments
and a handful of memoirs by those who were involved. But this novel is distinctive
in focusing not on the movement itself but on the lives of the women living through
this era. Through its depiction of a life lived in abandonment, the novel vividly
portrays the disappointment and anguish of young people in the years after the
left-wing student movement began to subside. (CK)

Kirino Natsuo

Born in 1951. Won the Mystery Writers of Japan Award for Ouz
[trans. Ouf] in 1998, the Naoki Prize for Yawaraka na hoho [Soft
Cheeks] in 1999, and the Tanizaki Jun'ichiro Prize for Tokyojima
[trans. Tokyo Island) in 2008.In 2004 the English translation of Ouz
became the first work by a Japanese writer to be nominated for the
Edgar Award for best novel. Other works include Gurotesuku [trans.
Grotesque] and Saru no miru yume [Monkey’s Dream].
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[Convenience Store Woman]

By Murata Sayaka
Bungeishunju, 2016. 160 pp. ¥1,300. ISBN 978-4-16-390618-8.
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Japanese convenience stores, konbini, are open 24 hours a day, selling food, drink,
alcohol, cigarettes, newspapers, books, and even underwear. They have ATMs and
photocopiers and act as pickup points for parcels. Operating within extremely
limited space, staff members strictly adhere to rules laid out precisely in manuals
to serve customers. It is now difficult to imagine how Japanese people would live
without konbini. Yet literary works have rarely explored the thoughts and feelings
of the people who work there.

'This book may have the honor of being the first work of literature on conve-
nience stores. The protagonist is a woman who has worked part-time for nearly
20 years in one of these stores. The people around her regard spending such a
length of time in this kind of stopgap job as not “normal”in itself. But having been
unable to adapt to society since early childhood, she felt at home for the first time
in a konbini and finds a sense of fulfillment in a job where she is constantly under
pressure to function as part of an efficient mechanism. For her the “normal”world
is not hers to live in.

“Gender, age, and nationality don’t matter. By wearing the same uniform,
everyone is equal as a convenience store clerk.” With its paradoxical vision of the
convenience store as utopia and its sharp criticism of the present state of society
concealed behind a humorous narrative voice, this work presents a vision of the
future of Japan. (NK)

Murata Sayaka

Born in Chiba Prefecture in 1979. Selected for the Excellent Works
of the Gunzd New Writers Award for her 2003 debut “Junyd”
[Breast-Feeding]. Won the Noma Prize for New Writers in 2009
for Gin'iro no uta [Silver Song], the Mishima Yukio Prize in 2013
for Shiroiro no machi no, sono hone no taion no [ The Heat of the Bones
of a White City], and the Akutagawa Prize for Konbini ningen in
2016. Other works include Tadaima tobira [ The Door to Home],
Satsujin shussan [ Giving Birth to Murder], and Shometsu sekai [ Van-
ished World].
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The death of her father makes the protagonist wonder about her family’s history.
Where did they come from? How did her parents get together? Using what few
clues remain from childhood memories and fragmentary stories from various
people, the protagonist completes the jigsaw puzzle of her family’s history.

If told in simple, chronological fashion, the story might have been quite banal.
Instead the author launches the protagonist’s fragments of memory kite-like into
the sky of urban history, shifting the perspective between past and present while
tracing the background of her father, who remained silent about his past. In this
process, the story brings back to life the beauty of the natural landscape before
modernization, the passions and sentiments that empowered life in an earlier time,
and the sad course of modern history. The story presents the great-grandfather’s
desperate attempt to keep his children from being sent oft to war, traveling from
one end of the country to the other, and the fifteen-year-old father’s encounter
with the atomic bombing in Hiroshima, where his family evacuated to escape the
air raids in Tokyo.

'The story covers weighty topics, but is told with a lyrical lightness of style that
serves to accentuate all the more the plight of the characters portrayed. At first
we seem to have no more than a mass of unconnected details, but with the last
piece of the puzzle inserted at the end, the vast panorama of the troubled family
history lies before us. The author displays an impressive dexterity with description
in a masterful work such as rarely seen in recent years. (CK)

Nagano Mayumi

Born in Tokyo. Won the Bungei Prize for Shonen Arisu [ Young Man
Alice] in 1988. Meido ari is the winner of the Izumi Kyoka Prize
for Literature and the Noma Prize for Literature. She is also author
of Terevijon shiti [Television City], Tentai gikai [Parliament of the
Planets], and Neko déraku [Cat Mania].
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[Children at the End of the Earth]

By Nakawaki Hatsue
Kddansha, 2015. 384 pp. ¥1,600. ISBN 978-4-06-219539-3.
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Tamako is just a young girl when she leaves her village in Kéchi Prefecture to
migrate to Manchukuo (modern day Northeast China) with the rest of the fam-
ily as “pioneer” colonists. Once there, she makes important friends: Mija, who
comes from a Korean family, and Mari, a girl from a wealthy family. The three of
them get lost far from home one day and stave oft hunger by sharing a single rice
ball. Experiences like this bring the girls close together, but after the chaos of the
war and its aftermath they wind up in quite different situations. Tamako is or-
phaned and raised by a Chinese family in China, while Mija experiences hardships
as an ethnic Korean in Japan. Mari loses her family in the Yokohama air raids and
grows up in an institution. In gentle, unstrained prose the author describes the
lives of the three girls in an age of turmoil.

Painstaking research has clearly gone into the absorbing and compelling story
rich with the details of daily life. The three girls endure sometimes cruel hardships,
and the author displays her talent not by providing a conceptual critique of war
but by conveying the nobility and bravery of the characters as they struggle and
survive. After almost 40 years, the three old friends finally meet again. This mov-
ing story by an author too young to have known the war years herself, full of
sympathy and fellow feeling, convincingly re-creates the lives of her grandparents’
generation. (NK)

Nakawaki Hatsue

Born in Tokushima Prefecture in 1974 and raised in K6chi Prefec-
ture. In 1992, at the age of 17, she won the Bocchan Literary Award
for Sakana no yo ni [Like a Fish]. In 2012 she won the Tsubota J6ji
Literary Prize for Kimi wa ii ko [ You're a Good Child]. Other works
include Watashi o mitsukete [Find Me].
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In the late 1920s a young geographer travels to a small island in southern Kyusha
to carry out research, over time getting to know the local people. The island’s
mountains were once a popular retreat for Shugendd ascetics and the site of nu-
merous temples where Buddhist and indigenous religious traditions mingled. These
temples, though, now lie ruined and buried in overgrowth.

The young man is searching for “the silence and the scenery left behind after
something decisive has passed.” Through his relationships with an elderly couple
and a hermit-like recluse who lives in one of the few Western-style buildings on
the island, he comes to feel the tangible presence of the island’s past. He gazes at
the mountains that people revered as sacred, eats rice balls wrapped in butterbur
leaves, and stands under waterfalls to purify himself.

The natural beauty of the surroundings soothes the pain the young man suf-
fers in losing his fiancée and parents in short succession. The island’s temples were
destroyed in the anti-Buddhist movement that erupted in the aftermath of the
1868 Meiji Restoration. But even after that upheaval, the atmosphere of these
sacred places is still a forceful presence on the island. In gentle and precisely
weighted prose, the author draws a moving portrait of the culture and past of this
fictitious island. The book ends with an epilogue written 50 years later. What sights
await the geographer when he returns to the island after so many years? This
beautifully written story is filled with affection for the vanished landscapes of
Japan. (NK)

Nashiki Kaho

Born in 1959. Won the Japan Association of Children’s Literature
Scholars Newcomer Prize, the Niimi Nankichi Children’s Literature
Prize, and the Shogakukan Literary Prize for Nishi no majo ga shinda
[The Witch of the West Is Dead]. Won the Murasaki Shikibu Prize
for Literature in 2006 for Numachi no aru mori o nukete [ Through
the Forest with a Marsh]. Won the Yomiuri Prize for Literature in
2010 in the essays and travel journals category for Watari no ashiato

[The Trail of Migration].
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The protagonist and first-person narrator of this novel is the city of Tokyo itself,
the numinous genius Joci of Tokyo that abides through a series of incarnations
beginning long before the end of the Edo period in 1867 and continuing to the
present day. At times the spirit has been reborn not only as a human being but
also as an animal. One incarnation was as the cat that lived with the great writer
Natsume Soseki (1867-1916) when he wrote his novel Wagabai wa neko de aru
[trans. I Am a Cat].

'The narrator experiences the tumultuous history of the city as it moves from
militarism to postwar growth and postbubble stagnation. Long years of experience
seem to bring neither wisdom nor philosophical maturity, to judge by the narrator’s
total lack of introspection and refusal to accept responsibility: “Whatever will be
will be.” This fatalism turns out to be the leading principle of Tokyo as a me-
tropolis and of the wider Japan that emulates its example.

While enjoying the narrator’s garrulous and humorous account of Tokyo’s
history, readers will detect foreboding signs of catastrophe. If everything is to be
destroyed sooner or later, the narrator suggests, where’s the sense in thinking too
deeply about it? The premonition turns into reality in the final chapter. The disas-
ter of March 11,2011, was a hint of what lies ahead for Tokyo’s future. Okuizumi
takes the fate of a metropolis and spins it into a picaresque novel of heroic resolve
in the face of looming disaster. In this feat of literary daring, he achieves astonish-
ing success. (NK)

Okuizumi Hikaru

Born in 1956. Professor at the Faculty of Literature, Arts, and Cul-
tural Studies of Kinki University. Received the Akutagawa Prize in
1994 for Ishi no raireki [trans. The Stones Cry Out], the Noma Prize
for Literature in 2009 for Shinki: Gunkan “Kashibara” satsujin jiken
[Sacred Treasure: The Kashihara Warship Murders], and the Tani-
zaki Jun'ichird Prize in 2014 for T6kya jijoden.
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Cover design
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Ozu Yasuhisa has returned to Japan from an overseas business trip and is waiting
to go through immigration when an emergency siren starts blaring. This is followed
by a major communication network failure that leaves him unable to use his
smartphone.

Airport security starts conducting unusually tough immigration procedures.
As an immense typhoon approaches, everyone feels anxious over whether they
will be able to return home before transportation grinds to a halt.

Suddenly Benjamin Lee Scott appears. The founder of the famous website
GoToHellLeaks has been put on a nationwide wanted list in the United States.
An immigration officer stops Scott for questioning, and Ozu himself is taken to
another room.

The authorities have learned that a major terrorist attack has been planned
and that one of 10 passengers, including three women, is actually a terrorist. They
are shut in a room together. A robot in the form of a woman called Kathryn
watches over and looks after them. Distrustful, they begin to sound each other
out, attempting to discover who the terrorist is. As Kathryn takes them to another
room to sleep at night, a middle-aged woman named Ichikawa Kyoko attempts
to dash away, and the story takes a sudden turn.

Since her debut Rokubanme no Sayoko ['The Sixth Sayoko], Onda has written
many works crossing genre boundaries. This novel depicts characters in various
walks of life—including an engineer, an office worker, a policeman, a doctor, and
an academic—trapped in an airport over the course of a day’s events, bringing the
diversity of contemporary society into relief. It also incorporates observations and
concerns regarding artificial intelligence within its literary expression, hinting at
the weakness of social systems based on advanced technologies. (CK)

Onda Riku

Born in Miyagi Prefecture in 1964. Made her debut in 1992 with
Rokubanme no Sayoko [ The Sixth Sayoko]. Won the Yoshikawa Eiji
Prize for New Writers and the Booksellers’ Award in 2005 for Yoru
no pikunikku [Nighttime Picnic], the Mystery Writers of Japan
Award in 2006 for Yijinia [Eugenia], and the Yamamoto Shigord
Prize in 2007 for Nakaniwa no dekigoto [ The Incident in the Court-
yard], and the Naoki Prize in 2017 for Mitsubachi to enrai [Honey-
bee and Distant Thunder]. Her other books include Yume chigai
[Dream Change].
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KIoku NO nagisa nite

[On the Shores of Memory]

By Shiraishi Kazufumi
Kadokawa, 2016. 489 pp. ¥1,700. ISBN 978-4-04-102527-7.
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Do a person’s memories, accumulated over a lifetime, vanish at the point of death?
Couldn’t one imagine that “the information (memories) stored in our own com-
puters (brains) are continually transmitted to an external host computer (the
memory sea)”? What if it were possible for someone to get our own and our ances-
tors’stored memories from the sea of information as necessity required? . .. Shira-
ishi’s novel is dynamically structured about this creative conceit. It can also be
enjoyed as a mystery, rich in suspense.

The first part tells of the death of a world-famous Japanese author and his
younger brother. Their nephew, a young writer, is compelled by circumstances to
unravel what happened. Suspicious characters appear in turn around him as the
stage shifts among different locations around Japan and then to London. The
difficult path from clue to clue toward the solution is depicted in detail. Over a
lengthy period, the nephew disentangles the mystery of the initially incompre-
hensible will and interpersonal connections, and a grand narrative takes shape of
150 years in the life of a family—and of human remembrance. Readers will cer-
tainly enjoy the experience of ever-deeper submersion in this fictional sea of
memories. (OM)

Shiraishi Kazufumi

Born in Fukuoka Prefecture in 1958. His book Isshun no hikari [A
Moment of Light] was published in 2000 while he was working for
the publisher Bungeishunju. Received the Yamamoto Shagoro Prize
in 2009 for Kono mune ni fukabuka to tsukisasaru ya o nuke [Remove
That Arrow from Deep in My Heart] and the Naoki Prize in 2010
for Hokanaranu hito e [ To an Incomparable Other]. His contempla-
tive style gives him a unique presence. Other works include 4i nante
uso [Love Is a Lie].
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[The Lantern-Bearer]

By Tawada Yoko
Kodansha, 2014. 272 pp. ¥1,600. ISBN 978-4-06-219192-0.
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The story takes place in a hypothetical Japan that has suffered irreparably from a
catastrophic disaster. Japan cuts itself off from the world and severs diplomatic
ties with other nations. The government is privatized, and politicians are reduced
to spending their time on futile revisions of the laws. The nation’s children are
enfeebled, constantly running temperatures and barely able to stand or walk. The
only ones left with any get-up-and-go are the elderly. In this way, the novel pres-
ents an incisive reflection on today’s Japan, still reeling from the effects of the
March 11,2011, triple disaster and struggling to come to terms with the declining
birthrate and the aging society. Surprisingly, however, the novel is a delight to read,
and is filled with an irrepressible humor. All the conditions are in place for a
dystopian novel, but the supple and playful way in which the story is told seems
to deftly repel “the curse.”

At the center of the story is a youth known as “Nameless.” He is powerless,
but his life offers a beacon of hope. He is not a prisoner of the past and is not prey
to self-pity or pessimism. This boy, whose voice does not change with age, who
does not grow into an adult, his hair white in spite of his youth, waits for the time
when he will cross the sea and set off for the unknown, forbidden world beyond.

The author depicts an era in which people have started to doubt the faith that
supported Japan’s modernization. Through the image of this mysterious yet
strangely attractive boy, the novel gives readers a glimpse of “the beauty of the
time that is yet to come.” (NK)

Tawada Yoko

Born in 1960. Resident in Germany since 1982 and writes in both
Japanese and German. Won the Akutagawa Prize in 1993 for Inu
mukoiri [trans. The Bridegroom Was a Dog]. Received the Adelbert
von Chamisso Prize from the Bavarian Academy of Arts in 1996
and the Goethe Medal in 2005. Won the Yomiuri Prize for Litera-
ture in 2013 for Kumo o tsukamu hanashi [Cloud Catching Story].
Received the Kleist Prize in 2016.
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Yamaneko domu
[Wildcat Dome]

By Tsushima Yuko
Kodansha, 2013. 340 pp. ¥2,000. ISBN 978-4-06-218275-1.
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‘The protagonists of this novel are Mitch and Kazu, children resulting from short-
lived liaisons between Japanese women and American servicemen after World
War II. Never knowing their parents, they grow up in an orphanage under the
care of a woman known as Mama, who has made it her mission to take in aban-
doned children. When a girl named Miki drowns in a pond, Mitch and Kazu
suspect that a boy who lives near the orphanage may have pushed her in. Years
later, they are haunted by news reports about a string of murders that take place
over the course of several years, all involving young women who were wearing
orange when they were killed. Miki, too, was wearing an orange skirt at the time
of the accident. Is there a connection between these cases and Miki’s death?

'The mysterious setup of the plot is deepened by the unique, dizzying structure
of the narrative, in which the characters take turns narrating the story in a rotat-
ing monologue. At the heart of this maelstrom lies a damning criticism of modern
Japan and its tendency to bury memories, from the tragic lessons of World War
IT to the nuclear accident in Fukushima.

Tsushima’s depiction of the discrimination faced by these mixed-race orphans
treated like “wildcats” casts a harsh light on the distortions of Japanese society.
Written in the long shadow of the March 2011 triple disaster, Yamaneko domu is
a fresh and searing masterpiece of resistance literature. (NK)

Tsushima Yako

Born in 1947. Received the Tanizaki Jun'ichird Prize and Noma
Prize for Literature in 1998 for Hi no yama: Yamazaruki [Mountain
of Fire: Account of a Wild Monkey], the Osaragi Jiro Prize in 2001
for Warai okami [trans. Laughing Walf], and the Minister of Educa-
tion’s Art Encouragement Prize and Murasaki Shikibu Prize for
Literature in 2005 for Nara repoto [Nara Report]. She passed away
in 2016.
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[Fourteen]

_— By Sawachi Hisae

. Shtieisha (Shieisha Shinsho), 2015. 192 pp. ¥700. ISBN 978-4-08-
720789-7
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As a young girl, the author moved to Manchukuo (modern day Northeast China)
when her father went to work there, and she attended a local Japanese girls’school
until the war ended when she was 14. She was forced to evacuate to Japan a year
later. This book documents the grand sweep of her experiences between the ages
of 14 and 15.

During the war she was an enthusiastic supporter of Japanese militarism. She
never considered the idea that Japan might lose the war. She worked without
complaint when she was mobilized to provide underage labor for the war effort.
As the situation went from bad to worse for Japan, she joined in efforts to lessen
the plight of the Japanese farmers in the pioneer settler villages, only to see the
devastating reality where only women and children remained.

With the end of the war, the position of Japanese in Manchuria changed almost
overnight. After the Soviet invasion and takeover by Chinese Communist troops,
civil war broke out. When the area came under the control of Kuomintang troops,
the girl fled and made her way back to Japan. Through her horrific experiences,
she came to understand the reality of what had taken place.

Reflecting her determination to look objectively at what she experienced 70
years ago, the author refers to herself throughout as “the girl.” Sawachi Hisae has
published many excellent works as a nonfiction writer, but until now had not
treated her own experiences during the war. In this book she courageously lays
bare the details of her personal life. We can feel the author’s strong will, at age 85,
to pass her story on to her grandchildren’s generation. (CK)

Sawachi Hisae
Born in Tokyo in 1930. Nonfiction writer. Major works include
Tsumatachi no ni-ni-roku jiken [February 26 Incident Wives] and

Showa-shi no onna [Women in the Showa Period]. Received the
Kikuchi Kan Prize in 1986 and the Asahi Prize in 2008.
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By Tsujii Takashi

Chuokoron Shinsha (Chtko Bunko), 2012. 408 pp. ¥800. ISBN
978-4-12-205641-1.
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In this memoir, corporate leader and literary figure Tsutsumi Seiji (who adopted
the pen name Tsujii Takashi) offers an account of his life.

The memoirist is the eldest son of Tsutsumi Yasujiro (1889-1964), who
tounded Seibu Railway and went on to be the speaker of Japan’s House of Rep-
resentatives. Although he went through a period of communist activism, the
younger Tsutsumi went on to become a driving force behind mass-consumer
society as president of Seibu Department Stores and head of the Saison Group.
In his heart, though, he longed for the life of a man of words. In this work he
explains his attempt to overcome his emotional conflict in this regard.

Tsutsumi’s account begins in 1959, when he traveled to the United States with
his father, then the former speaker of the lower house, and met with Douglas
MacArthur (1880-1964) and President Dwight D. Eisenhower (1890-1969); it
ends in 1997, when he went to Paris for the funeral of his sister. The book also
details his dealings with political and financial leaders, as well as with such artists
as Mishima Yukio (1925-70) and Takemitsu Toru (1930-96).

'This book is more than a record of the author’s high-profile acquaintances,
though. The intellectual Tsutsumi, who for a time belonged to the Japanese Com-
munist Party, dispassionately analyzes the state of the Japanese left, noting that
those who carried out their activism through the prism of historical sociology had
a high rate of ideological conversion. He also states his belief that one cannot be
both an artist and a successful politician, as “the result is inevitably dictatorship.”
(MK)

Tsujii Takashi

Born in Tokyo in 1927. Poet, author, and former head of the Saison
Group. Known as a businessman under his real name of Tsutsumi
Seiji, he has also had a prolific creative life. Received the Muro Saisei
Award for Ihsjin [The Stranger], the Tanizaki Jun'ichiro Prize for
Niji no misaki [Rainbow Cape], and the Noma Prize for Literature
for Chichi no shozo [Portrait of My Father].
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[Cultural Reconstruction Theory]

By Fukushima Ryota
Seidosha, 2013. 420 pp. ¥2,200. ISBN 978-4-7917-6733-5.
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It is during periods of reconstruction immediately following catastrophes or wars
that Japanese culture really begins to overflow with creativity. This is the gist of
young critic Fukushima Ry6ta’s new angle on the essence of Japanese culture. From
the Jinshin no Ran (672),a succession dispute that was a major civil war of Japan’s
ancient period, to the 118085 war between the powerful Genji and Heike clans
of the transitional medieval period, and right up through the 1945 defeat in World
War II, great turmoil can be seen as followed by a new flowering of culture and
reform of society. It is precisely this “rebuilding phase spirit,” the author holds,
that has been the driving force and sustenance of the country’s history.

Building on an idea of this grand scale, Fukushima argues the length and
breadth of Japanese history, citing poets of the eighth-century Man’yoshi (Japan’s
oldest anthology), military tales of the Kamakura period (1185-1333) like the
Tale of the Heike,and novelists of our own time and the anime of Miyazaki Hayao
(1941-) for a bold and provocative view of the development of culture. His com-
parisons with Chinese history, which produced a very robust culture through the
rise and fall of dynasties, are also insightful.

Although not stated directly, the motive for writing this book was quite likely
the March 11, 2011, disaster. We are soon convinced that Japanese do have the
ability to turn crisis into the opportunity for cultural rebirth. This is an excellent
work endowed with an energy that can fill readers with a sense of hope. (NK)

Fukushima Ryéta

Born in Kyoto in 1981. Literary critic and scholar in Chinese lit-
erature. As well as literature, his critical activities cover a wide range
of genres, including Japanese and Chinese subcultures and drama.
Received the Suntory Prize for Social Sciences and Humanities in
2014 for Fukks bunkaron. Other works include Shin'wa ga kangaeru
[Mythological Thinking] and Yakkai na isan [Troublesome Heri-
tage].
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Nihonjin ni totte utsu-
kushisa to wa nanika

[What Is Beauty to Japanese?|

By Takashina Shiji
Chikumashobo, 2015. 256 pp. ¥1,900. ISBN 978-4-480-87384-2.

HANIZES>THERLIE T2
vk AW

REERE /20155 /256X—2 /ZK1900F,ISBN 978-4-480-87384-2

When observing Japan’s traditional architecture, temples, pagodas, or castles, the
reader is invited to note their rooflines. The line of the eaves invariably sweeps
down, rising ever-so-slightly at the ends. When Commodore Matthew Calbraith
Perry (1794-1858) first viewed the city of Edo from his ships in the mid-nine-
teenth century, he is said to have declared it a city of nothing but “rooftops.”Indeed,
while Western architecture is oriented to the wall, Japan’s architecture is most
notable for its roofs, which feature extensive overhangs. Their shape, says the
author, is not simply to protect the building against rain and wind but also reflects
an aesthetic preference. The sweep of the roofs can also be seen in the arc of a
Japanese sword.

“Curve,” says Takashina, is problematic in describing such a line. In the West,
he says, “curve”is juxtaposed with “straight,”and a clear distinction is made between
the two. For Japanese, on the other hand, curves are prized as straight lines to
which a delicate adjustment has been made; together they are part of a continuum
out of which a distinctive concept of beauty arises.

Renowned as a historian of Western art and deeply conversant with Japan’s
art and culture, the author draws intriguing comparisons with Western and Chi-
nese art to explain the ideas behind Japanese beauty. With its fascinating examples
from ancient waka poetry and screen paintings to today’s manga art and cell phone
emoji, his book identifies the core spirit of the Japanese sensibility that he believes
is a constant since the Heian period (794-1185).1t offers an excellent opportunity
for rediscovery of Japanese culture. (NK)

Takashina Shuaji
Born in 1932. Director of the Ohara Museum of Art in Kurashiki, |
Okayama Prefecture, and professor emeritus of the University of |
Tokyo. He is author of numerous works, including Nijusseiki bijutsu |
[Twentieth-Century Art]. In 2012 he received the prestigious Or- |:
der of Culture. '

rkE A
19824 2k ¥ o RIRIEATAR (R AT SR SRR 4 B 120
AR % LEHSHC 201261 LML %,

AARDIEARELSE, Fhel, H50IEHeE s L S0, BERIGEEZEL w72
E72Vg o EHULZEFORA, LFEAIZALIERY KD LD > Tw B2, »
DT = (1794-1858) 2SHAIZKA L, (LD 2 Eroio-L & [B
RIEoH N 72] Lib_7zbvd o LB, THEOBRSEIIBENERTH LKL, AR
DOREFIRBICFELID L. BRSAKE (, BT THIE Y, ZIUTHIZR
TANEE T, MREAPSREFLLEDND 57205 L) 721 Tld e v, FER 2R gL
BEIRMLTHWDEDTH D, bENITL - 72EBROH < Bix. B 2 X HAT] Rk
=TI Do T\ b,

FHEL [H=7] L) FEETENEZRHATL20EH L v TEANIE > Th—
TEARN T HEEETH ), WFLEZ-oZ VXMW ENERETHEDIZH L. H
RMNGEBDSDFPICE L, M- 2R R, ERE lEIE0 2R Db
DELTHAONIDOTHY, ZZIHMEADEOBIEHITIY) > Twb,

A GTIEEMNBRE TH 5 L L LIZHERDEMR R TLIZ b EEOEVEED, K
TREHERLTE L A2AS, AARZ L TIEOEOEZ I, HEICHED.
WIZ L 2 ORI FEERE D S B O~ ¥ TRBLCHE R ORSCFEICE S F T, JIREN
BBl Of e @L<, FRHRUKREDL S 2V ARYEEOB.LAHEHEN S,
HAXILZ () R 5720108 F0—Th b, (NK)

Also published in: Rights sold for Chinese AERIGHEE (BiEF) ORRETIE. REEIRF.
(simplified characters)

Publisher: BIERIARIC R 9 %5k ¢

Chikumashobd Ltd. HASHREER

(attn. General Affairs Dept., rights officer) KT EREFIEIE Y

2-5-3 Kuramae, Taito-ku, Tokyo 111-8755 T111-8755 R BRXE#T2-5-3



Heibonsha Library

Yukishi yo no
omokage

[Pictures of a Lost World]

By Watanabe Kyoji

Heibonsha (Heibonsha Library), 2005. 606 pp. ¥1,900. ISBN 978-
4-582-76552-6.
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In the latter half of the nineteenth century, following Japan’s opening to the out-
side world, many Western visitors wrote accounts of their travels and experiences,
but today these accounts are little acknowledged. However, the author, Watanabe
Kyoji, made a great discovery by tackling this mountain of prose. In the eyes of
foreign visitors, he explains, Japan appeared as a country that had achieved a
marvelous civilization. As he emphasizes, many of them, though at times bewil-
dered by the great disparity between Japan’s civilization and that of the West, wrote
of it in glowing terms. However, he concludes, this civilization died out in the
process of Japan’s modernization in the late nineteenth and early twentieth cen-
turies.

These early accounts by foreign visitors have been often regarded negatively
by Japanese intellectuals. They thought that the writings were unrealistic in the
manner criticized in Edward Said’s Orientalism or that they romanticized a pre-
modern past that deserved to be rejected. Nonetheless, having carefully read
through many accounts, Watanabe insists that their appraisals were not without
toundation, illustrating his argument with many examples of the charms of Japan’s
Lost World.

A picture emerges of “good old days” when even poor people led cheerful and
emotionally satisfying lives, women showed surprisingly liberated attitudes toward
sexuality, and children were treasured and well looked after. While naturally there
might be some idealization here, there is a greater sense of surprise at a first en-
counter with a different culture. This valuable work offers a new perspective for
considering modernization in Japan. (NM)

Watanabe Kyoji

Born in Kyoto in 1930. Attended school in Dalian, China, under
the former Japanese school system before graduating from the Fac-
ulty of Social Sciences at Hosei University, Tokyo. Critic and chief
researcher at Kawai Institute for Culture and Education. Received
the Watsuji Tetsurd Culture Prize in 1999 for Yukishi yo no omokage.
Main works include Kita Ikki, Kurofune zen’ya [ The Night Before
the Black Ships], Genei no Meiji [ Vision of the Meiji Period], and
Chichi haha no ki [A Record of My Father and Mother].
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The Japan Foundation

Support Program for Translation and Publication on Japan

The Japan Foundation provides financial assistance for foreign publishers to trans-
late and/or to publish Japan-related books under the Support Program for Trans-
lation and Publication on Japan. The program aims to promote better understand-
ing of Japanese culture and Japanese studies overseas by enabling the reduction of
the selling price, thus making books more accessible to the general public, especially
books that are difficult to publish commercially. More than 1,500 books have been
translated for publication through this program since 1974.

Provided that the translations are of adequate quality and appropriate publi-
cation plans are submitted, the grant will cover up to 60% at the maximum of the
actual amount of the following costs incurred and paid during the applying fiscal
year:

a) Translator’s fee

b) Production costs (costs for paper, plate-making, printing, binding, etc. paid
to printing companies, etc.)

However, for the titles listed in this publication, Worth Sharing, the grant will
cover up to 80% at the maximum.

As the program year runs from April through March, the program will be
announced worldwide in the autumn of the prior calendar year through the Japan
Foundation overseas offices and Japanese diplomatic missions for publication
projects to be completed within the following program year.

For more information, please refer to the program guidelines available on the
Japan Foundation website:

http://www.jpt.go.jp/e/program/culture.html
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Worth Sharing Vol. 1 (published in March 2013)
“Shedding light on Japan’s youth”

The art of literature is inextricably entwined with the lives and concerns of
young people. Through depictions of the upcoming generation, it is possi-
ble to glimpse a society’s future. These 20 books provide an insight into
the diversity of Japanese youth.

Worth Sharing Vol. 2 (published in October 2013)
“Exploring Japan’s diverse regions”

There is more to Japan than just Tokyo. Different natural climates and local
histories across the country have fostered a range of lifestyles and cultures.
The 20 books introduced in this publication offer readers a taste of Japan’s
many regions.

Worth Sharing Vol. 3 (published in December 2014)
“llluminating love in Japan”

Love has been a central theme in Japanese literature over the centuries and
its various forms continue to inspire writers today. The 20 books presented
here explore romantic, platonic, and family love to offer a broad perspective
on this primal emotion.

Worth Sharing Vol. 4 (published in December 2015)
“New ways of living in Japan”

Japanese people’s approaches to living are undergoing great change as
conventional family structures and lifestyles become less common. Through
the varied experiences of their characters and narrators, the 20 books on this
list form a richly detailed portrait of contemporary society in Japan.
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