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De- and reconstruction of heteronormativity in the Japanese TV-Series
Kekkon Shinai

University of Vienna, Jasmin Riickert

Introduction

As topic of my paper I have chosen to present an analysis of the Japanese TV-Series
Kekkon Shinai. This paper is based on research I am conducting in my master thesis,
which I am conducting at the University of Vienna at the department of East Asian
Studies/ Japanese Studies and which is yet to be published. All the research findings
are part of the thesis if not otherwise marked. Since the thesis is not yet completed,
some of the content of the analysis of this paper may vary in the thesis once it is

finalized.

Situation of marriage in Japan

The main topic of the TV Series Kekkon Shinai, which literally translates to “I will/do
not marry” is, as the title suggests, marriage and the question of whether or not one
should marry. The series stars two female main characters and it can be assumed that
the series addresses a majority female audience. This comes as no surprise, seeing as
marriage, although a topic equally relevant to women and men, is often seen as a
woman’s (main) concern.

Marriage is not only a private choice, but is also is set in context to broader social,
economic, and political ramifications. From a persons’ economical standing and social
status, to social relations and even available housing options, various aspects of live
are influenced by the decision to (not) marry. In Japan until this day, the conception of
marriage is influenced by an ideal image of a nuclear family with a working husband
and a housewife which evolved in the early years after the second world war. Although
this specific form of marriage never applied to the majority of households and many
married women are also working fulltime or part-time, it prevails and is aspired to
even by young Japanese women today. In accordance with this ideal, the assumption
that the education of children and household tasks are primarily women’s duties also
prevail as a norm, putting an additional burden to women who try to arrange working
and family live. While some scholars claim that the norm of marriage is persistent in

Japan despite changes in society (e.g. Tokuhiro 2010), others expect in light of the
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rising age of first marriage, rising divorce rates and number of never-married persons,
Japan to become a Hikon Shakai, where the norm of marriage is loosing its grip on

society (Ueno, 2015).

Marriage in a Queer Theory perspective

Another important aspect of marriage from the point of view of Queer Theory is the
embeddedness of marriage in a heteronormative framework. Marriage, which is
historically set as a state-sanctioned union between a man and a woman is a prime
example for institutionalized heteronormativity, since the concept not only sets
heterosexuality as a societal norm but also encourages separate gendered expectations
on the behavior of women and men. According to the philosopher Judith Butler, bodies,
genders and desires are naturalized through the hegemonic model of the
heteronormative matrix of intelligibility. To be comprehensible, there must be a stable
sex expressed through a stable gender and desire must always be directed to the
opposite sex/gender. Those who do not fit in the heteronormative framework are
rendered intelligible (Butler, 1991). Butlers findings are based on the notion, that
bodies are given meaning by discourse and social structures of knowledge and power. A
queer feminist analysis then aims to show how institutionalized heteronormative
regulations are operating in a society, but also how gender and sexual norms are
naturalized (Mesquita, 2011). In the present case of a media discourse analysis, I am
aiming to point out how interpersonal relations in Kekkon Shinai at once do comply
with such a naturalization of gender, sex and sexuality, and how at the same time

different viewer positions allow for a queer reading of the terebi dorama.

The translation of marriage related topics in the media discourse / The representation

of married and unmarried women in earlier Japanese TV- Series

Marriage becomes a topic when it is no longer a normality, when the stability of the
institution of marriage is questioned, the question of not marrying arises and there
actually is an option to not marry, but rather decide for a life course without marriage.
Depictions of marriages and married couples in Japanese TV-Series have been
undergoing changes in the last decades, from showing marriages as harmonious to
pointing out the discontent and unhappiness of married women and especially
housewifes (Géssmann, 1998). Today many representations of working women break

with traditionalistic conceptions of marriage (Seppi, 2012). It is important to note,
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however, that the education of children usually remains as the obligation of one the
married partners, which are with few exemptions the mothers (Géssmann, 2016). The
instability of the institution of marriage is hinted at by representations of adultery
(Mithani, 2014) and of divorce. There is also a rise of TV-Series centered on the
representation of unmarried women in recent years. In a number of Japanese TV-
Series since the nineties, unmarried women in their 30s and 40s have been portrayed
as work oriented, sacrificing romantic relationships, marriage and children for the sake
of their career. Though the representation of working and successful women and the
introduction of images of women outside of the private sphere of a household must be
welcomed from a feminist point of view, images of career women often held hidden
traps with regard to the gendered expressions accessible to working women. In some
cases, their behavior in the workplace was brought into accordance with a motherly
ideal of femininity by showing the women as caretakers of their male colleagues
(Darlington, 2013). In other cases, they were portrayed as masculinized and
unfeminine (Géssmann, 2016). The representation of working women thus often could

not break with the normative idea as workplace as “a mans territory”.

Introduction of Kekkon Shinai

Kekkon Shinai aired in 2012 on Fuji TV. The dorama attracted an average viewers
rate of approximately 12% in the Kanto Area. Alongside the TV-Series, a book with the
same title was published, the popular magazine AERA published a Kekkon Shinai
special edition and several interviews with the actresses Amami Yuki and Kanno Miho
were also published. The story of Kekkon Shinai centers on the lives of three
unmarried persons; Tanaka Chiharu, Kirishima Haruka and Kudo Junpei whose lives
are brought together by chance events. They all name different reasons for their being
unmarried. Haruka claims to have chosen her career over a marriage, Junpei feels
unable to marry and Chiharu never actively pursued the goal of marriage. With her
35th birthday approaching, Chiharu suddenly faces growing pressure from both her
family and friends to find a husband. At the same time, she first meets the 45-year old
never-married Haruka, a garden designer whose independence and unconventional
thinking inspire her to look beyond the life goals set for her by her social environment.
As the story develops, Chiharu und Haruka become roommates and friends who rely on
each other for support while facing difficulties brought on by their status as unmarried

women. Between the characters Junpei and Chiharu, a possible romance is hinted on
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since early episodes of the drama, however, it never evolves into a lasting romantic

relationship.

Marriage in Kekkon Shinai

The concept of marriage is undergoing changes and many Japanese women nowadays
are rejecting traditionalist ideas of gendered roles (Nemoto, 2008). While in reality
there exist various forms of marital relationships, those portrayed in the TV-Series
Kekkon Shinai all follow a certain pattern. Representations of married couples in the
series belong largely to the traditionalistic concept of a marriage with distinctively
separate gender roles prescribed for men and women. The married women in Kekkon
Shinai are both taking care of housework and children, while the male ideal of
providing financially for the family is also upheld, even if this implies distancing
themselves from the family time-wise and emotionally. Some of the married characters
express discontent with their situation or regret of having married too early. The
implication of a wife also being or aspiring to be a mother can be found throughout the
series. Both of the marriages taking place in Kekkon Shinai are taking place while the
engaged woman is pregnant. The only exception to a married woman on the prescribed
position of a housewife is given through one of Chiharu’s married friends, who takes on
a job to help out her husband. She does this solely to relieve the family from a
financially insecure situation following her husbands’ loss of his job. In this situation
her husband also helps taking care of the children, however, these conditions are
shown as temporary and are experienced by the wife as shameful. As Hilaria Géssman
has already pointed out, depictions of men as full-time fathers in Japanese TV-Series
often follows the pattern of an unwanted event as the reason for their decision to swap
roles with their wife (Géssman, 2016). It is a very conventional image of marriage then,
which is shown in the series and which the main characters in Kekkon Shinai decide
against. The gender roles which are promoted in this depiction of marriage are not
desirable from the point of view of the main characters. From his it can be concluded,
that the image of marriage as shown in Kekkon Shinarl refers to marriage as a very
stable heteronormative concept, and to conditions where resistance against gendered
expectations is more likely to be found among unmarried people and through the act of
not marrying (see also Tokuhiro, 2010). Symbolically, at the end of the series, Chiharu
and Haruka fold a marriage registration paper into a paper plane and send it on its
way. By deciding against marriage, they gain independence and are able to create

wider units of connection and relation with other characters.
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Being unmarried

However, not being married does not mean one can simply escape the assumption of
women naturally aspiring to marriage and motherhood as is shown by the example of
both female main-characters in Kekkon Shinai. Notably the character of Chiharu is
repeatedly judged on her body’s ability to bear children by family, friends and possible
marriage candidates. Her experiences mirror the attitude prevalent in Japanese
society, to see childbirth as a responsibility of women which results in pressure on
women to marry and to give birth (Yamaguchi, 2006). Comparatevely low rates of
chidren born out of wedlock in Japan are also an indicator of the prevalece oft he
opinion, that marriage and the foundation of a family ought to be thought together. In
one of the most memorable moments of the series, Chiharu screams at an invisible
public that women are not birth machines, demonstrating resistance against such a
perspective on women. The reduction of female identity to the ability to give birth can
also be seen in the example of the character of Haruka. Though Haruka did not plan on
having children, when she is told by a doctor that for health reasons, she might have to
have her uterus removed, this comes as a shock. Haruka asks herself, whether she
would still be a woman without her uterus. She sees her femininity as not only reduced
to her sex, but to able-bodiedness and more explicitly the bodily ability to reproduce.
By accepting the operation Haruka finally reclaims her independence from this
misogynist definition of womanhood.

While unmarried, neither Chiharu nor Haruka are shown as successful with regard to
their careers. They do however aspire to financial independence and both of them see
their work choices as means to pursue a personal interest rather then to acquire
success as defined by society. Because of this, they accept limitations financially and
career-wise. Their attitudes may be interpreted as a promotion of frugality, yet they
also are a reaction to and reflect the real limitations Japanese women are facing when
pursuing a career. Kekkon Shinai departs from the trope of the single career women
and shows a more realistic portrayal of unmarried working women struggling with
both societal expectations and structural discrimination at the workplace. Instead of
either a career or a marriage, personal interests and interpersonal relationships are set

as the key instruments for finding a fulfilled live in Kekkon Shinai.

Relationships between the characters
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In the narrative of Kekkon Shinai, the unmarried characters benefit from
interpersonal relationships which allow them to navigate through live as
unmarried persons and are valued as equally important, even preferable to a
marital partnership. The three main characters first meet in the first episode of
the series. Haruka gets transferred from her prior position in a garden design
company to the flowershop Maison Floral, where she meets Junpei who is already
working there. She meets Chiharu by chance when both of them visit a certain
park designed by Haruka, a recurring location in the series, and through a series of
unpredicted circumstances their encounter leads to Haruka inviting Chiharu to her
place and lending her clothes. After a second chance encounter in the same park,
Chiharu persuades Haruka to let her stay at the flat as a lodger. Chiharus first
meeting with Junpei is also a chance meeting and through Haruka she starts

meeting him more regularily and slowly develops romantic feelings for him.

With Junpei and Chiharu there is a then hetero-romantic couple in Kekkon Shinai, but
their relationship offers no perspective for marriage. Junpeis attitude towards
marriage and life but also his insecure job-situation marked him as an unlikely
marriage candidate since the beginning of the narrative. In this sense he does not
comply with the hegemonic model of masculinity, which his family wants him to aspire
to. He is shown as a respectful, attentive but insecure man who likes children and
helps with household chores when the occasion arises. Surrounded mostly be female
colleagues and acquaintances, he is well liked but for most of the Series shows no
interest in having a romantic relationship with a woman. One colleague at his work
place, the flowershop Maison Floral, interprets his behavior towards women as an
inability to see women in a romantic or sexual way. But a romantic relationship
between the character and Chiharu does develop, even though marriage remains out of
question for both characters. Their relationship develops as the characters find
similarities in their situations of not having found a place in life yet, and supporting
each other in the search for such a place. The emphasis of the TV-Series does not lie
not on the actual and very short time they spend together as a couple before they part
ways, following Junpei’s leaving the town, but on their finding a new perspective on
romance which allows the other person the freedom they need to express themselves
and even the freedom to leave. The height of emotion between the characters is shown
with a rather chaste kiss and the emphasis of their feelings for each other lies on their

mutual understanding of and for their respective life choices rather then on physical
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attraction. Still, the romance between Junpei and Chiharu is also a signifier for the

heteronormative range of attraction allowed and reconfirmed within the TV-Series.

Chiharus and Harukas relationship with each other is formed by their experience of
living

together, a situation which of the both of them respectively a relief of some of the
negative

effects of life as a single woman. Through living together the characters experience

companionship and recognition in their respective positions, safety and in Chiharus
case also

financial relief. The question of living arrangements holds an important place in
organizing

life as an unmarried person. Because of their less privileged employment status and
position,

housing choices are limited for unmarried women (Izuhara/Hirayama, 2010).

Unmarried women therefore often stay longer with their parents if they are willing to
accept

them and do not pressure them into marriage (Schad-Seifert, 2011). In the case of
Chiharu

who at the beginning of the series lives with her parents, the old home however soon
turns out

to be too crowded both literally and metaphorically speaking. Moving in with Haruka
proves

to be an unexpected but welcome solution to many of her problems.

Notably scenes showing the pair in their shared living space often show them taking on

roles imitating a married couple living with conventional distribution of gendered roles.

Chiharu who likes to cook and does homework such as sewing with pleasure is shown

as taking care of Haruka in a “wifely” manner. Haruka meanwhile is providing counsel

as the older and more experiences person but also is the financially better positioned

person who provides for the shared living space. This position is also in accordance

with Harukas physical appearance, clothing style and behavior patterns which do not

fit with traditionalist images of femininity In their relationship one can see the

mimicry of heteronormative couple through the distribution opposite gender roles to

two female characters.
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For a deeper understaning oft he characters, it is advisable to not only look at them
in pairs, but understand Chiharus Junpeis and Harukas relationship as a
triangular relationship with Chiharu in the center. While the relation between
Haruka and Junpei remains on the level of mutual respect as coworkers, both
characters demonstrate affectionate feelings towards Chiharu. They never express
any competition with regard to their relation to Chiharu; Junpei is always
understanding of the special connection Chiharu and Haruka share and Haruka
even serves as a matchmaker between Chiharu and Junpei at some point. However,
when Chiharu temporarily moves out of Harukas flat and by this is also meeting
Junpei less regularily, Haruka and Junpei simultaneously come to recognize they
are missing her in their respective lives. Equally, Chiharu is repeatedly shown to
think about either Haruka or Junpei. The viewer is thus encouraged to compare
both characters relationship with Chiharu and will in consequence find that
Chiharu’s and Haruka’s relationship is (at least) equally emotional and intense
compared to the relationship of Chiharu and Junpei. How then, is the relationship
between Chiharu and Haruka to be categorized? Though there are no explicit scenes
where attraction between the female characters is named, the images showing the pair
together often seem to tell a story of their own. Most distinctively such images can be
found in the first episode, but are recurring in the later episodes as well. For example,
the pair is repeatedly shown riding together on Haruka’s motorbike, with Haruka in
front and Chiharu hugging her from behind. Yet is a homoerotic connection thinkable
between the characters? Female romantic partners are, not only in Japan, often
mistaken as close friends by outsiders. Friendship can in light of the invisibility of
lesbian romance in public thus serve as a camouflage for female lovers (Kamono/Khor,
2011). Chiharu’s and Haruka’s relationship is acknowledged and even encouraged by
their family members, with Chiharu’s mother reminding her that the person most
likely to understand her is Haruka. Whether this implies an acceptance of a
relationship between the characters going beyond friendship and homosocial loyality is
left open for interpretation by the viewers of the TV-Series. The actresses themselves
were aware of such an interpretation as can been seen in the Aera Interview with
Kanno Miho and Amami Yuki (Kanno, 2012).

Though neither Junpei nor Haruka ever stand in each others way and are rather
always affirmative towards the other characters’ relationship with Chiharu, for the
latter a point of decision arises when she has to choose between either seeing Junpei
one last time before he leaves the country or supporting her friend and roommate

in a moment of crisis. In this situation she rushes to Harukas who had an accident,
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holding her hand in an ambulance thereby providing more images of intimacy
between the pair. Only after restabilzing her relationship with Haruka after an
emotional disagreement, Chiharu finds the courage to also confess her feelings to
Junpei. The triangular relationship then is back in place in the last episode of the
series, but is again dissolved by the end of the episode through Junpeis

disappeareance.

Conclusio

Kekkon Shinai leaves many questions unanswered and open for interpretation
when taking into consideration the relations between the characters and these will
have to be object of further research. Rather obviously though, Kekkon Shinai takes
an explicit stand against marriage as the best choice for women in life. Even though
options for marriage arise for all main characters in the series at one point or another,
each character individually decides against marriage. However painful and strenuous
the position as an unmarried person may prove, throughout the series it is still shown
as preferable to marriage with its loss of financial independence and bodily autonomy
in the case of women, and freedom to pursue a self-determined life-path in the case of
all main characters. Career as an alternative life-path to marriage has fallen out of
reach for the women and instead the importance of social relations is stretched. Subtly,
Kekkon Shinai offers alternatives to marriage in various form such as the concept of
shared living arrangements, friendships, unconventional heterosexual romance and

even the implied same sex-relationship.
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% 1950 FRIZH T DA ELCBEZ RO BRG 2R T L 7201id, TV AL
ZAEICHMRT O BERDH D,

A XTI, £9. AARBELFEETIE, FIF T2 —DRANENIEEER SN T
72, BB D 72273 T Hr| _41%07‘%&7‘:75”&&6#?“50 iz HAES T OREERF
e B ITRKINDTTFT I AT A Z—ITE Sy SAVCMBr 2 2 ik T 5. B
BRI, AF VA TVAT HE WD ROIRINTH LN R D Y = 2 —ORE & AR
DHEZEBLET D,

1. AXRBRESRORNTOIFIATA Z—, FOEFEHE

HH 1950 FERBLELD, T VAT T U AT A X —% AU Uiz B ARBE S HREED
RADBREND, ZOHRTH, FEERA TAART T U A8] (1989) 1LE DIECEAIZ L -

THEH LT D, 2 Fiid, MEPEED 1980 F E ToZznEno LR/ & THRORRZTY
2, 100 ALLEDTF VA TA Z—DAJELEFOFEMEZFED, 2O LD RERNG A
AT DDE, ZFOHERRLT = ~DORELRY ¥ VIVDOSERME, &2 WITFHEE )72 L1

! ZDREARIZ Steven Maras Screenwriting: History, Theory and Practice (2009), Steven Price The
Screenplay- Authorship, Theory and Criticism (2010) & A History of the Screenplay (2013) 72 £ 3%
Y. ZifiHERE Journal of Screenwriting (Intellect, 2010 4F X ¥ ) <° Screenwriting Research Network @
HEHbH D,

ZIENNT, AL - IRIEIREE To 0 ) AggEsidd)  (1959) RO amE TAAT U A5 [RRERE
il (1962-1963) 7203 H %,
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HEONWEFHRICE > TEY LiFbhie, BARDHAZE ZSHT D5 MO L AR —Th
60

IHOLTU T VA TAZ =552 X A 1T 5 HEO—21, Fig- B hEXRF -
BNEWS HEEOST AT 52 ThD, TO—flE LT, BREFERRS AR L3055
RN (1912-2012) %2, UHF LW A 2D HERELMFORZ LR S, BHICE 2D
nod B O F VA TAX—LRRLTNDEZLETHD, 3 T, HEram R
BERETDHTA X —FHaxBEL PRI (1899-1960) & (L EFKER (1903-45)4 A3, D MHEET
J ORI A B2 BID D X DI, BEEORNTIFEY Ry & LTHbi
T%t@?%éo*ﬁfi\%5%$%ﬂ%k&b(@%m%ﬁéhé_&i\%@%%
PERERE L WV URICB W TCH LB AR L TV D02 H TH Y . %7 L b EDZEMY
REBCOMNBZEBET 5 2 EEEE Ly, ZoET, Bitov ) 474 %2 —0t5 s
EDN THIARZIXT2EIATHN] LS V- TND, 5

T, BRIV FTUARIZEBNTEH, LIELIEE IV F 74 %—) ofbvic, TvFV
FEFR] L0 HREZFIAT A2 LICL > T, Z0EEZHEHAL VD EVWRD, §OF
THRL, ZWTUVNRRIZIRB N TWD HEFE] L) FHIE, WAFKICH 5H0 3L
FIEAR GRS D Z LI LY, WEAIC, WAZRA ST, REFGRRICER S v
FTUINER] I LA TRV LI BFEZGFATHNTELL) THD (AR
FTUVFT TR EREIIR TV o

ZOTFIVFTAZ—DOHfiZHESE LD ET5, HOAMOIERE LEFRE LV Z HMH
L, & <IT 1950 EROBREMETS [Fr~AH] "oBLTE 5, TP 4EVT
UAEE] (1952) IZBNT, [T FUAERSOASET) LnH | BEEDO+ADTFY
FEFZOBE G ED BRI SN TWD, 6 £, [FMHEFEORIM T F U AFA )
(1959) IZBW\TiE, BEFEGRFANLEN, TEARMEFRICC TV A« T4 X —1F% W0
D, T UFERITIW oo ThRW ) 7T ESBEEPRRIZ L TWD, FeW T, b+ FA
DT FIVAERIZER LDD, 205 HDEANIONTH XKD X 5 IR TWD,

3 it 1954, 143 H

tENEROREIEL, THEAM] GBSO . 1925 4) & [RASN B~ % /5L, 1928 4)
LaEhd,

ST 1989, T&, 31 H

SRS D 2 U AERIT, ARRCR B, HPEIL, AORFET. DNERZER, (KERE, O, g
. RTFEST, B, AR, MR, WHEEE ARRKER, BREADSH D, LDRD
T, BREATE, DLAEELLTHMOENTEY, 14 ADRNT 2 NFLMETH S,

7K1 1959, 52 H
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[ F U ANERIZSHRIEE DD, HANE TV A - T4 X —12720 F 50, HBIRBA
X, 4 (1959 4FE) | 25N LWVIRIKICE > TND E W2 51259, | 8ETHIT, T
A2 —PN—IE, EROHLZE-L LT, 200L, FTRBENT S AlREtERE > T
HZEERBLTWDEDITTHS,

IO, v IVADOT AT F A MPFEHES CHIRS LD & W O METEIC IV T, 1959 4
5 1961 AFE T [Fx~m@l] <X T TV AEFIIE] &0 o MaE#E STz, %
KIEFZET UL, AR, I\ERIRE, HEME = BN, FIEE A+, JURRKAE, KK
T MINBE= ABCR I, B¥UKETR, KHERE, 28, fRER. &Wvwo+
SAOEAN, A FCa—, Fi, BV AR 0IBT, BHTREESORF
WZBWTRAMENTWD, ZRHOEENLHALEND Z EIE, BRI >oboTov T
VAHEFRD [h vy Thb, LT, OIS, KARET, JUREKRS, KEZEED
SAMVBNTL b, 2O X7 T FVAHEFR] OMEEIL, —MBRE LI E CREL 5
Z. WAZOEBIT, LIZUIZMEEE YA THERSND L IICR->TERZDOTH 5D,

BAFL, EREGEIE THARBES] (4%, 1995, HAiR 2006) OF T, v F VA%
D EFoo, HAVF U AERER L LWL D00 (B 787 v ay) NG, 0
ZHOHIEL, BEHEOREKNEEDOH T, FEO—HE LT, A VACHEEZmH LT
Loy EBEE AR U D OB I TV D, BRI, 1930 2025 1970 R ETD
HBHFEROMAZERY LIF5ZLickoT, FSICMELREZFHERLI-LEEXD, TO
BHO—EELT, RKRE, U AER] L0 HFEZBEME Loo, £ Eh oA
FO MEZEE ] PRESNTOAEREZ —BL TN T —vR0EF =7 2L T
éo 10

BRIC L, PRI ERE R OMEF L L TCOMN S 2 HE L LD 45, HlxiE, BB/ IEY
CHEREHARFEHEREOSIEE UCHAE Lz THE] (1949) 75 [RIIA O] (1962)
FCTOEEMIZONT, RO L HIZIBRRTN 5D,

81H, 56 H

SRLLEMEBND VT Y AMEFRITIE, BN, MR LB, ABCR RS, JURRKRES, AR, 45
Ve=. HPEREL, ARET. BHPRIL, JERRE, TPHEERE  (EERTES 2006, 24, 328-35 H). HAR
RAEFR, A, AAE HFTEA RLE= MAE+, RREK . RHARE., BERIER, ik
Wiz, WHEEFR, WA, FFIER, KEZRE (@, 3%, 86-91 H), W&, MRk, AAR,

WY IR, IR, BPEE, Weh Xk, TR, REIB= RHEEZ (A, 3%, 190-95 H)
BdH 5,

10 ffZj 2006, 2%, 100 H, 331 H

13



7YX AR S AR S — k&) WiEH

ZNLLRT D /INEAES IS HPERSR D S 1IXE N EOBEE O, Je S =A% £ <
i< X222 o T DIIT HEREOIER R AR KR E b TWnDH Lo IEb
N5, BHEELPERRNZIMEZERE b LB BERELIEATHY . BREIZE
WIS R2EA N Y LB b 0% LIPS TN ThoTz, TNETH
— B L CRSFIZ BRI AR ORI NF 2 ERIc b FlEE2 RO TE -
INHERZ TERIE, BRSO 1 E2ED 2 LIk o T RSP RS SEETR < @AY
LHEIPAICEM 2R E L L ETENICEE A NT oot Blbihvs, ZAD
AT S RUTFINICELREE LT TR IR, T ORI O /NEESR 0O 70 5> THE
—. FEREABVICBE bW o TS E RS THEER] 720, LIXLiIE=
ANDOBRPBLS N LT DIE 5129 ThbH, 1

ZTOET, ERIT/NEEHANRES Y ) T A2 LR AT B ARBLE U A L7
BUUEDHMTFEL LT, A& —, FaTFa—H— BN HeLAVDbWYAS (5
F e VAT L] OEEWHAEHLI-ZEEERHRL WD, 12

2. MAEEL ERE) BMRRTIRBODH DHPEREM

1920 A7 & BRim S I 2 BR & 72 C F BR80T & LR T Rsg i oA, & <12
W BT R DA~OERIC L > T T VA TA X —2FM L, BWEHTHEHFTE LTE
<HEHBNTND, WE,  THIARIEBE OGS, AR T5HOIZHEFRHA I
STeh, BIURL L2 b O L TARV, B & A2 K < i iudv< Hhio L VEE
THALRBEEIZTERY, | BLFW, WAROHEEREH %2 LIXUITRE L, Kk
HEZ LD & Wi

FrREE T CRIIATICOIEZES, £ A2 HEVEESCHAZ D E 0V H5IC
LT, BHERZZWL, BEZH UA o7z, BIEERMROAFREE R/ NEZ
BRIZ, BIEORAEREE O Z, FrROMT, BORLI ORD, RELHH
ICE D ZENTE, ZOFIDBRBOONTHRLA LERICHKEINTZ, 29 L7ZAH
7S OFARDHE AW & HiikE AR, Z<DODMMEBRLIZOTHS, 14

1 [H, 355 K

12 i/ 2006, 1%, 117 H

18 447 1995, 36 K

14 {27 2006, 1%, 216217 H
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EHIT, 1925 FENHF 2 Tatr’ T4 Z—L L TREDIVT WGBS BRI AFILIL, 47
AR D K SA T D, FHRICHLTZE BN FHRE B WE LoD X 5125l LT
50

WRERIHRICHG SN ETNDL, WAOAZZLHHE L Ed, KITESET
MADOBFETT, ZVLbIBLTHI L AT A7, BH (BB SA, HH
(EB) SA. dbR Uhe) S, AE (E) S, B E fEE) S0 %6
GREE) S, ARIABAES T, /—RFen, FRHAKE D, U7 En, <
YTEMDOATT L, FOLSDOLLRVARNETNLER T LR, HAFE
PDHREFELIHE~ANS S LoWE LT, TV RFEHTLEZND, 15

LL, ZRETOHARMREBRIEDORREZRENL L2 &V I MITOERBIC L 0b 5T,
A F1E VL SAHBEMICAETOE, FIAOHMAFZHH L CTAXIF T4 X —D
TTIEED &V EEHETH -7, HARBE S T b ZERBARZO— A, I\ EF
HEZZ Dk~ 5,

BT VA« T4 F—=12AH E LERI+—, ZFEIZE. (7Y 4058
) 3role, REXITTFTIAAMELN L5k, JXERL 0o
oo oo T VL FTAXZ—IRDEDITIE, HOAFEDOFEANZSLZ EH—
DOFETHDH, DEVHENOR T/ D Z L1208, T b EENRTIEND
FALR\N, 16

PLEE, B L BEREOHEBEBR OB LN D, BN T2 FOTEL Y £
BrZe SIC Lo TR SN D BRI ORIIE L 26 OB L OXfH I 2 bR T 5, 2D
B 2O LEERIRRICIE, A EMflimbH 5, Lo olk, RV T U ARLIZ—-BL
TWDEICHRZDVDYDD TEE] OFETHL, ZHdT bbb, [HAFITEE
CHAA, RIEWENRED &, EFEICZ o T, MABREICADL ) 1TEVWIERETHD, &
HIL, HsE~OHEMOBREOSGE L TOMIE - BV AT LORAGO—HTHH -
77

1950 FERICITH/ A X VAL, EHAEWTCMEMATIZH D EE 2 Lz, FlxE, BT
AKEIL, FIRGADOINZH S NENER] Lop r OMRFIZH D 15 7 IR UD;H%%@

15 ik 1989, &, 94 H
16 )\{¥ 1964, 30-35 &
17 457 1995, 40 B
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TAL =R LTz, AHA, BIATDHEEORBITTITRAL AR -T2, AR
X, FZTC—ARKOUFT VA EZHETH-OIZHr HEBZ L, FRFIZ ., ZADT7A ¥ —
FIFT—LBAE > T, ANEREEEE P2 IREE) T—4ED 150 H S 200 HE T
WLl d, ARE =, [NELZ R E S IfE] (1995) O T, ZOEROBE
D INEO B OVE SR E N 725 B 2 e Uiz LT 2,

ERIIMAMOIERE TH Y NS, AX VAT AT AOBRIFZZE Z TE)D TOTZIIARSE
DIBEIZBWTIX, R AR—Z OOV T R ThboTc, HUFFO—FRD
FUVATA 2= LTENTFHERANL, TNERBR AT LEI AL, 2F0, %
TA B —, F—LFENETNOHBETIC L7202, RETDHDEDITWVOEHST2D
Thd, MNMEBOEMNOHA I LAEBRT HMAZFE L THREL L TR L, /INEL
FRIZAFRTFIXV D b ORHESZ I 2 RARICIED B T2 VI 2 ThHDH, 18

DX D RHAE & EIEIZ OV T ORI FIX, HARBE O R SR TH 72 1950 FR 7%,
Bem O BE L EEE S Tid e <. FORMRUISIEH L W IAZICE o TH, MR F Y
FaELIL Do TOERBHRTHOTZZ EIXH/RLTWD, 5, ZORML AT A
FHAEND NS BEEIC LA 72 &2 LTH | RBEERFBERHIEEIZE SN TS Nk
Lo WIZ, T VA TA 2 —OMINL & FEEZEM B NNICY = o —DORBEIZ DR > T
D DNEETT 5,

3. WAZRD TkEXR ¢&fTAZ—DOHBE

Wi [RREEEE > CTR72 1 ] (2006, B - GHERERER) I B AT IS 1T 2 BuiE (EHE O [ 2
By EFs, 20a2a—7 7 LIV —IZEARERNOY— Tk, BREOE Y FT/h
FISPEENH U D TEE A & U IORIEIREE B 23 Lz TIIARK R OBEA
NERED, ZANE REZ V- bR DAL DHDHEIT, FREOEA CHEEICHIEZ
FERRLDIZEE D, BHNZE, ROV —r Tk, o A=z ENT [EEE
FIu) LV EWARKEICE, AN E0 o THE ] 2B SICERT 5, RRIC
b, ZOEBEOEMFMEOT-OIZHE ) BEIX, SEICHARZES L, TEE) I2koT
LEnd] LW T EHERT D,

DR EMAZF L OREBROMEIX, —RLZEZATIIMAMICLRZDH, L
L. 2ZTCHEAEENTWEDIZ, TNETYFTIVA T4 X —DKH LERERREINTE
FZEEWRLI-OLTH D, REERZ LT, AARTIE., WAZOMERSCEBRE & 138

18 iR 1989, T, 2628 B
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fRip . W TEE] EWIOHEICL > T, AR LIELIE Ty RS, F0&E
ERERELCET2, TOL, ZOA A=V EBODHZDOLHIC, HINEEFBE+FDO XS
BECRFTHL, BE - MAZOH L H 5,

7272 L, MAZRIIMERECLEREZ R L L) ICEONTEIZ oL T, EE

TiX, ZEMEMAFRITREZ E TIRIZEA LR N7, ZHUEX, T=—% - L—X 7
7/tx-7)ﬁ/%/l~/ ~T 4 AEDOE LT, kT A &= <~%E%%
FLIZOIANY Uy FEITRIITH D, R, 1920 FRUIE TIE, L& T H LRI
STHEHLE LI, O THMEEN TH o7z HARMER CIE, ZPEiCiESR, wg%wxw
ITENGZ NIV ot TR TH, 1950 RIS &\ AT A A O L
PR & 700 | MEHARZICOW TR, BIZR L b IEAEBREFRRICENTB Y, BARYIO
TV T VAT A Z—DRE T, — I, MITOKEHRLD (1903-1990) 1252 b TV
éoik@@ﬁﬁ%m\74Aw®aﬁﬁ%%_ﬁﬁ%&%ﬁﬁ%#WK%&LTA%L
Tnb, 19

BERT, EREOKRTHoTLMMAZTOZ L 252D L, WL > TR, KKET
(1910-2003). EH#W%KE(19082000F%LJC$DE£§4*(19201983)ﬁ*‘%maﬂwiﬁﬁikl/ffﬂ
B 3B REZETHD, AL D 1950 FFRICH o & BIFFIZIEHE L. 1960 4
RO e > THEA NS E 2 Lo, AKEBHIEIERT, LIEFUIEAFHE, R
B EMNAZMEE LI LoD, HAREBEOBEL LTHLNTWDBEDO T A
EEAKE L, Tohicix, oLl (1951, BEE - gileE=E%) . 2oz
(1953, B - A0FE) . [BE] 1954, B - L E%) . [ROW] (1956,
R - SMAZRR) ERHD, —FH. HPEILIETE AN OLMEREERPHR OIS
FU A E DAREX LS, LMEHARS, 0K I HARMEEICERICET 2B E L
22 bk, BUEBEERORKEN E L CORBMINN B R EE X BT 2 L 2 ThE

W25,

FAARFT VAL, 29 LELHWMARZOERERD TV D, =& 2, /IR, B
BOTTIVFOEBERMBEMWO—DE LTI TA ¥ —DOHELZT]Y L5, 20 LarL, Z
CTCRBEIZR2DIE, 38 i A 44— LWHOHEEZEMT52LTHLH, BRREIC
B MRIBRAREFRCHPEILOERZEHBE LN D, T4 & o BEN &b Bbh
LV TNMIEATeDTHD, o, RRFICHMHAZZH/ LS L &I ER) 25
LT, WEDOFEZICONWTX, LA T4 % —] Zfliol, HAERICEIZBW

19 B AW ZHEHAZ 72 HIZoWTE, 723 Kitsnik 2015, 13-24 HICB W T#H U TE 7=,
20 /b 1959, 26 B
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T, T&F) BUELIEZROMRFEO LD LE LTHDRTND Z & &R, AX
A DOARBER, AMBENEE T 5T, KMEETFRLEFREFRE LWV LIRIER O
BlaAm oo, [y v T Ob M RET 5 72 DI kAR IC &% 5 2 72
LDHLHDH, LinL, LEOZANOMAFIZ, —ROERTH 2)IIERK [0 O
10 (1960, BEE - JIEz) E [LoF)] (1954, BB - kil =%) S=EBaidk [4
PISE] (ki [2¢ ] 1958, BEE - h)IIE) oARHE—ES [#)] (1959, BE - HIIER)
DO b b7 L L FETH D,

AARBEFEEN T A Z2AZ 72 1960 FRICR D L. IV RENDOFTLAT 47 LT
TLUERHE L, ZMEHAZICA OB T RRE R TH -2 527 0WA 5,
1949 FFITANT DA A > To i A (1925) 13, %ﬁ@x&?ﬁi F£ 771920 4
RITHES N L > THERE L DS 2 2 L IOV TIRD L 2 ICibE L T 5,

KoY —FDORA v MILE o720 H ZETT, BN —AT...HDYKHIE
BB IR > TELS DT TT L, R FTIVATA X —0O. FEREHS AL
HERES LDy, BHEFES AL, RIBEMS AL, FERAI AL, 8K
BEILED, IV FOH Ao TEI DT TR, FITHMA T ND AR
WRWDIT T, &b, ¢ —RBICBREBIZA-STEZT, BATEZT,
BRELTEX DD TLE, 2t

ZOFE T, BHITHER 1959 Flomtiz2k0 . TBLAJ (1983-1984) HFET 25 ANZD
TLVERIDT7 YV —F3 AT =L LTOXY VT EHED, BT DI, EHRILDH
AHOFEALRNFEHE TH T2 o TWNDHIEDYA FTAERLHALN DT TH D,
Tebb, AZVFRERTIZ, ZHEITHLHIRINIEBORGIEZIT LN TELD
Thbd, RILRATT LS, BHHAZNGZEA SO WEBEHRICEZT LT 4%,
EHhAL LEEBARCHbARBIHEE 2R LI ENZOMETHDL, ZOLI%R, ¥ F
VATGA L —Labt—F4 44— (bHWIXAEAL) OMRNT L > TOHFEL WD FRE
MWHY, LizdoT, WAL EE) &V O MEFREEAR—RL, FIAMEREEKT
HTZEFITERLLELTH, Vo ¥ —DB AL RNE, RADZERMTHLH T EF X
Do

Bz

2Ui&H - [UHE 1995, 81 H
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AEHSCTIE, AARBE LRI 52TV A~OBLEBREF L, BIAZOEBIZ & GE
RGN Enbnbd, LT, WAFRLE 1TV FT7A4%—) & [F U A1E
F T2 LI E o T, BEICASTZ AL, USRI 2 45 L= &
2%, £, ARV TV ADOA A=Y ORARIp—HE LT, MEERAR—RERET D
A EIE D Z 2B L, £D LT, TEMR] OFEZ, 1950 FROAZ VAT R
TADERIFIZEBWNT, TV AEEL LWV EEEREIELLENHALNI -T2,
LrL, —FH T, WARICRH LTSN TLFEE] LW RS, Sb6i2id, T A
Z—] LWV HEEICNEL TV DY = ¥ —DREL LR o7z, &HEIZ, T U A
TA L —, BRICZMERAZORRICET 20EZ >S5 Z &1d, BARBEICEITS Y
VH— e =B ILIIEZRBTEOICRENTHDL EEDND Z L ERE LW,

BEWR

DL (1954)  DEEIEA ) Fimfsr (W) [BURBREGEEZE 3 VAR Aok, 141-143 H
FWE = (1995)  [/NAZE ZRE & 50 o WrdiE ] Bmgiet

[EEEE > TRI7Z L] (2006) BEES - Ohitesk, PRSI F

%z (1959) THAART T U RS [Fx~R@bIM 7V A5iAkl 52-57TH

I (1959) T U AJgERYy o) [Fx~m@ali o7 U A5kl 21-27H

RIS (2006)  THAMHRR FORBRESE  4°&] | HEEE

WEIREZ b (1952) [T UAERS Y AST ) TR~ @dEr 2AEST U A8E] | 60-64 H
BEHA (1989) THARTFUAH L Tl SEEE

BEHEE . IEK— (1995) T-HER ARERE 7] IHAKX— o W) [TAEKEIZRZ L bR
TLEIDND I RIREIYRE] ~ YD 2, 80-89 H

JEFIRE (1964) [TV A#=E] 47 4 »v Mtk

Kitsnik, Lauri (2015) [Japanese women screenwriters: collaborators| Jill Nelmes & Jule Selbo

(#%) TWomen Screenwriters: An International Guidel Palgrave Macmillan, 113-120 B

AF 3%, Kitsnik, Lauri (2016) [Scenario writers and scenario readers in the Golden Age of

Japanese cinema] ( [Journal of Screenwriting] 7% 3 5, 285-297 H) % —¥ ML= DO TH
pa

o
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BOEEEEES [hyva!] (2001 4%) KBTS EBADY = v F—#F
DOHEH

R EI B S b ST 2R I
Var T VI UEIRFE
AFFLT T —

1. FIHIT

BARTHEEZO T AHITHROIC Y = o X —RFOE L 72> T D 2 L ICITME
W, ZREH E RVEAXDOEETHDIZHLELLT, BIFRINO T X, T AU AR =
v h T RRED L) REHEEICBWTCE® 7 v a T~ ) VT 4 OFE 2805 2 &
Lipofe, TREHELT, BARTIEZD X S RflEXEZFEL TR0 EIZBREEO
FIENERINTNDLZ E LW LNTHA H, AFZEO HAYIE 19 HALDOKED U 2 HHIAR
W THARD Y = o X —FRFOFRNLRE 2 W DO F — & LR L, ARSI
EDXI e BE G2 - Ewm L5 ThDH, Bio, [HNyva ] EWHBEIZAS
HARDY = o Z—F O G Z AR b DIZT 5720 Th 5,

2. BERY = v F—FRFDORAL

FTZ2TCEHBNROY = X —HHZ2 R T 572D B L A T —IC L, Al
FIFEOHEIZ S B A A, FERHRBURI 2 £ CRME A FIE L 19 A% HITRY
WEMENRD D, bbAA, VRIS BEENEERSHE 72> T2 BYERIPEE M2 B
BOAHFRICEO LN TN RICERMEOSH O EOY = o X —RFE3B L LD & Lan
STt ER LD, METHIX, BHICE o TR ERET 2 0BT o7z L, BIEER
IRAEIRIZOE D 2 & bt e b O TIX R o7z, LorL, BIERRICEKIT 2 B RO &
GEARMREFRMIZ L > TV = X RES AL, ZOEBIBNROHBARHEETK
FL TS LAMED, AFETIE3 >OMRICERAEK -T2, 1 RAIEY =2 —Hf%
BT 5 BMNY SIS L, 2 S H TR OREIZHE 5 BIEREOETH D, &EZIC
EBREYTCODIEY = X =T AT T 4T 4 LAEEROHBEBEGRTH D,

(O] ZHRISE & D OIFPEREI DD L 7> TR Y . Bk T4 T
XFWEER D) RNEFEL L AT i, otEix T 2512280, FEOMERFE TF T
EHRUTHEELSETIEETHD, 72 I=A b (MEGERZ) OIITHEIZ L h
X, BE S EEOBRE TERNEN - 2O BHIE - EOREBIORDVICEE D D
DI %585 2 L1272 0 FEA NS OLEBRD A E o7, FRT, BIEEZ LTV
Te T B MR 2 I B XX B2 2 E b HERITE 57255, 16> T, BIARHMROB
IHEEZEBLZ VWD SIS L DO EEIZ &AL O & Lz, Z2o&EEIXVDY
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HFEEOHMEFF, REFIIEDLZ L, FHABELL F2ETCHIERETHY, x>
FVLMEZOPIZHLIADTLE ) KO REEITLEEZEXTHLRWEAI B, FEE L L
TN T et b D7l oo To, L LAZH- N, =R TRUCLIUR, FEHE D
HCERN W& LTHHBEDOSHITEOLMEOMEZRE L, BHED L9 I
o712, ZZTIETFEFROMXZEL TC=FEROBHELBLS

IR E L TOT o 727 o 7 DIEED KIS ENZ, RS & L7 87 05

BRE, TG M S B &0 O IEITESE A A A5

E I IEDDNT TIEFE B H 7 ~D T E— L DRNEFIG [5 7 THEEDE ALY ) &

Bz [ BE L XICRAXRDEN) Fi 2D 6 DICHFZD D Thokd I
Do/

HNERAUC MR RIEE CTRE L SNHBA D OHERR ST U D, 2 AE L TR
CTAT T AT 4 ZHHERT HRENBIIT > TV L EERTE D, ZORB, BB
DOFRIZHEN, ZHETEBIIHABAE L TROLNATH B I 2OICHAEEE (reproductive
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“Indeed, as the noted feminist scholar Ueno Chizuko has observed, much of the
terminology associated with the ‘corporate warrior’ over the key years of economic
growth had strong militaristic connotations. These included terms and expressions
Iike selfless devotion’ advanced guard’, and ‘market strategy’, all conjuring up
images of the military masculinity idealized in prewar Japan (Ueno 1995: 215-216).
The application of such terminology suggests not only the salaryman's replacement
of the soldier as masculine ideal, but also underscores his Important role in
contributing to the postwar Japanese nation-state’s objective of economic (rather

than military) strength.”?
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2 Dasgupta Romit, Re-Reading the Salaryman in Japan ° Crafting Masculinities, Oxford, Routledge,
2013, p. 29
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Saraba — song bie: man and woman relations in the parting poetry of the
Kokin-wakashuu

Nina Pavleti¢, University of Ljubljana, Faculty of Arts, Asian studies (Japanese

studies), Master's students

Poetry is very highly looked upon both in Japanese and Chinese literature, especially
in the Heian period and Tang dynasty. But the approach to it is very different in either
countries. In China poetry was an unavoidable requisite to climb the social ladder
while in Japan was more like a way to amuse oneself and other in the free time,

nonetheless good poets were still very much looked upon.

In Japan along with the waka, kanshi also prospered. Kanshi was poetry written in
chinese style or following the rules of composition and metrics of chinese poetry, and it
was very popular among the japanese scholars. On the other end of the spectrum there
was waka or japanese songs as the kanji suggest. These poems were most often
composed outside one's public office life. People composing these poems were of all ages
and genders. While in China even the so called personal poetryl was mostly composed
by male officers, in Japan during the Heian period both men and women were openly
composing poems and regardless of gender a good poet was prised for their
compositions. But even so according to Konishi Jin'ichi considering the popularity of
composing chinese style poetry right before the completion of the Kokin wakashuu, it
can't be excluded that men who were educated in the composition of kanshi, included

some of the stylistic characteristic in their waka poems as well. (Konishi, 1978: 164)

My goal in this paper is to look into the representation of male-female relations in the
Tang parting poetry and Kokin wakashuu ribetsu uta (parting songs) and find if there
were any influences from the chinese side in the representation of said relations. In

order to detect such differences I will also look into the poetry of the Man youshuu and

compare the two japanese poetry collections with the Tang parting poetry canons.

From my previous experience my hipothesys is that there are no influences in the

representation of the male-female relations in the Kokin wakashuu.

The Heian period (794-1185) is famous for the literary advancement in japanese
literature, especially within prose. It is also known for the need to return back to the
native japanese language and evasion of chinese influences. This does not mean that
the Chinese language was altogether abandoned, it was still studied, but due to the

break in the relations with China, due to the fall of the Tang dynasty (618-907), there
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was also a drastic decrease in the correct understanding of the Chinese characters that
also lead to poor use and copying. Also the use of man’yogana proved to be confusing
and tiring as one syllable might have had several characters that represented it. Heian
period literature is mainly known for the prose, such as the diaries (nikk:) and novels
such as The Genji Monogatari by Murasaki Shikibu, nonetheless poetry was still
widely written and enjoyed at court, everyday life and parties. (Morris, 1986: 552)

The poetic form that was mostly preferred was the waka. The word waka includes
various forms of poetry, such as: chouka, tanka, sedouka, katauta, etc., but is most
commonly identified with zanka. This particular poetic form is composed by 31

syllables that are arranged in groups of 5 and 7. (Miner, 1990: 670)

Another crucial characteristic of the waka is that is written exclusively in the Japanese
language and avoids any Chinese pronunciations or words. It is also considered as a
high literary form hence it does not have a tittle. Instead there is the dar a general
topic that is connected to the circumstances in which the poem or series of poems was
composed. The dai was deemed very important as it was connecting a series of poems
in case of an uta awase or just to explain the context of the poem, in case of a missing

dai that will be noted with “dars shirazu”. (Miner, 1990: 670)

While for other less prised literary forms such as theatre plays, annals, etc., where the
title was important and the author not, every waka has an author, when the author is
unknown it is specified with yomibito shirazu, author unknown, with the intent to
specify that even though the author is unknown there is one, much like with the dar.
(Miner, 1990: 672-73)

From this we can deduce that for waka the occasion and the persons involved were of

main importance.

Waka is a very clearly canonised form of poetry. It is formed by lines of five and seven
syllables in the order 5-7-5-7-7, even so there are also exceptions to the rule, such as
the jiamari and jitarazu. These 2 forms mean that there is one syllable too much or too
less in a line. The jiamari occurs when there is an extra syllable in a 5 syllable line,
while the jitarazu occurs when there is a missing syllable in a 7 syllable line. The

Jitarazu lines are farely common in the Kokin wakashuu. (Miner, 1990: 768)

Wakas were poems meant for reciting or singing, hence the rhythm in the poem is also
important and canonised. There are two types of rhythmic constructions possible,
called chou, the go-shichi-chou or the shichi-go-chou. The difference between the two is

in where is located the pause. In shichi-go-chou the pauses occur between the first and
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second line and the fourth and fifth line, like so: 5/ 7-5/ 7-7 or only between the third

and fourth line: 5-7-5/ 7-7, the slash represents the pause. While in go-shichi-chou the
pauses follow the scheme where the pause is between the second and third and fourth
and fifth line: 5-7/ 5-7 / 7 or only between the fourth and fifth line: 5-7-5-7 / 7. (Morris,
1986: 573)

These pauses are not visible in the written form of the waka. (Morris, 1986: 768)
So much for a general introduction to what is a waka.

The poetry collection that I have focused on is the Kokin wakashuu, the first imperial
collection of waka poetry published around the year 905. It was created following the
order of the emperor Daigo. It includes poems written in Japanese language from the
latest recorded poem in the previous poetry collection the Man youshuu to the year of

release.

The collection includes approximately 1100 waka that are divided in 20 maki (scrolls)
by topic. Such topics include love poems, poems about the seasons, happiness, parting,
travels, etc. (Komachiya and Takubo, 1991: 26)

The goal of this collection was to restore the prestige of the native japanese poetry that
it was lost due to the influence from the Tang dynasty in the previous historical periods

of Japan.

Moreover in general the waka poetry was not taken into high regards by the literati of
the Heian period, who preferred much more the chinese poetry kanshi, as it was
identified with the feebleness of lovers, who were using this poetic form in their love
letters. Hence it was also considered as a pastime or a form of amusement. (Konishi,

1978: 164)

Let see now how the composing of poetry was in the chinese counterpart during the

Tang dynasty.

Poetry and its composing was of utmost importance during the duration of this dynasty.
Not only it was favoured by the emperors, it was also a skill required to become a
bureaucrat. Poetry composing was a key part of the public examinations that allowed
people to become bureaucrats, and also to achieve the highest academic title of jin shr.
Later during the reign of emperor Xuanzong (685-762) it became a requirement for any
level of the public examination. These public examinations were open to anyone
regardless of social origins, which means that poets were from a very wide range of
social backgrounds, from aristocrats to soldiers to farmers. However the larger part of

poets were scholars. Composing poems could be requested by the emperor, princes or it
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was a form of entertainment during parties or in private. But composing poetry was
not without dangers, many poets for their daring poems found themselves in exile.
(Lavraé, 1999:67-68, 69) Composing poems during the Tang dynasty was a key social
activity that could allow someone to climb the social ladder all the way to the top as

could cause someone to be exiled.

Poetry most commonly composed by the officials was the court poetry which was at the
beginning of the dynasty very strict in form and contents, but relaxed throughout the
course of the dynasty. (Lavraé, 1997: 176-177) On the other end of the spectrum there
was the personal poetry which was not exposed to the public critique, and was
consequently a lot more relaxed almost colloquial. It was composed on various
occasions, such as hunting parties, short excursions, while paying a visit to someone,
while parting and also as letters where the formality of the poem depended on the

addressee. (Lavra¢, 1997: 177)

Within the personal poems the parting poetry bloomed. Parting became a moment
when the poet could express his sorrow at the departure of a friend to a new working
post or when the friend was exiled or decided to retire into nature and leave the

bustling and corrupt court life.

There are two striking characteristics of the Tang parting poetry. First, which is in
contrast with the japanese parting poetry, is that the parting poem was always written

by the party that stayed behind for the person that was leaving.

Second, the parting and its representation always followed three clear stages. These
three stages were not necessarily all present within one poem, but at least one was

mandatory. (Lavrag¢, 1997: 177)

The parting started with the poet following and accompanying the friend for a short
part of the trip, this stage was called song (to accompany someone), then it was

followed by the jian which was a small feast or just a toast that the author had with
the person leaving, and in the end came bie which was the actual farewell. (Lavrag,

1997: 177)

An example of a parting poem that includes all three stages is the following one by the

poet Wang Wei entitled Song bie (Farewell):

TISHCHTN Xia ma yin jun jiu
I Z Tz wen jun he suo zhi
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BEFEE jun yan bu de yi

EREAR LI fE gui wo Nan shan chui

BEEEM dan qu mo fu wen

BEEFIT bai yun wu jin shi
X AER you zZuo wen

I dismounted the horse

To drink a cup of wine with you

Then I asked you

Where are you heading to my friend

And you replied

None of my wishes came true

Thus I'm leaving for the solitude of the Southern mountains
Then go

I won’t be asking you anymore

White clouds flee on the wings of endless time

(Translation from Slovene by author; Original translation by M. Lavrac)

In this poem the author, Wang Wei is parting from his friend who is leaving the city to

retire in the nature and solitude of the Southern mountains.

Is quite clear that the author himself is not leaving, but is staying behind. While the
friend who is disillusioned by the court life is leaving, this transpires from the third
line in Chinese and sixth in English, where the friend claims none of his wishes came
true hence he is leaving for the Southern mountains to live immersed in nature and

solitude.

The act of complaining the friend for a short while is shown in the very first line (both
languages) ans the poet say they have dismounted their horses. He continues right

away with the description of them drinking a cup of wine, which can be interpreted as
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jian and songbecomes clear from the fifth line in chinese and ninth in english as the

poet lets the friend go and retire into nature's solitude.

This can be taken as a representative exampe of Tang dynasty's parting poetry. As it
contains all the major characteristic, being that of the actors involved in the parting as

for the appearance of the three stages required in a poem to be deemed a parting poem.

While I have chosen as a parting poem between friends as a representation of chinese
parting poetry from the Tang dynasty it doesn't mean there were no parting poems
between lovers or members of a family. Du Mu in fact did compose a love poem which is

also considered a parting poem.

& 31 Zeng bie
SREALUETE duo ging que si zong wu ging
MEDE BT KA BK wei jue zun giao xiao bu chen
YA kS B la zhu you xin hai xi bie
BAEHEIXHA tiren chui lei dao tian ming

On parting

our love
as if it withered
not even a cup of wine

revives the smile
even the candle
all the way till dawn

cries our farewell

(Translation from Slovene by author; Original translation M. Lavrac)
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While in this poem it is not clear who is leaving and also if the poet writes it from his
own perspective ro the perspective of the lover, there is a clear sign of a jzan in the
third line (English) and second (Chinese). But these poems were relatively rare as the
canonised form preferred the farewell between friend and also in the case of lover the
one leaving would be in most cases the man which would leave the poetry composing to
the women, and since women were not allowed to take the public examinations where
not as prominent in poetry as the japanese counterparts. Hence even though parting

poems between a man and a woman existed where not as prominent.

From this short explanation on parting poetry and its social standing and importance
in both Tang dynasty and Heian period we can immediately see a striking difference in

the relations between women and men.

On one side we have the very strict and from this perspective limited appearance of
men-women relations in regards to parting in the Tang poetry on the other side there is
a striking popularity of it in the Japanese waka. In my opinion the key in this
difference lays mainly in the social standing of poetry in either society. In Tang society
1s used, despite being part of the so called personal poetry, more like a social mean of
entertainment among man, mainly scholars, as they represented the majority of the
population that was able and expected to compose poetry and is an expression of their

friendship and sorrow at parting as they might never meet again in their life.

While in Japan the waka poetry was deemed inferior to the kanshi (chinese style
poetry) by the scholars, and was most commonly used as amusement in private life in
letters between lovers, etc. Hence since it was much more relaxed as a poetic form,
even though as explained earlier it still required a degree of swiftness with words and
metrics, the appearance of poems written by both man and women to man and women
are much more common, in both the Man'youshuu and the Kokin wakashuu. Since it
was very often used in letter there are in comparison to Tang poetry a lot more female
poets. The relations between the genders that transpire the most are that of lovers or

spouses and that of a mother and a child.

Based on my past research I have counted 11 waka in the Kokin wakashuu that clearly
show parting between a woman and a man, while from 580 waka in the section from
the Nara period2 of the Man'voushuu translated by Donald Keene (1965), I have
individualised 38 poems that I deemed parting poems3, among those 14 were parting
between lovers and 9 between family members, most commonly between a mother and
her child. (Pavleti¢, 2014: 39)
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Against my expectations it showed that there was a much higher number of parting
poems during the highest peak of chinese influence in Japan (Nara period), and the
numbers of such poems that are the polar opposite of the chinese parting poems
decreased in percentage by nearly half in the following waka collection the Kokin
wakashuu. At the same time the number of parting poems that followed the Tang
canons has increased in the later waka collection. There was a drastic increase in the
number of waka where the poet stayed behind and where the poet was parting from a
friend that was leaving for a new job post and similar. Also the appearance of the tree

stages increased by more than 3 folds.

Tang dynasty Man'youshuu Kokin wakashuu
Number of parting 38 (6,5%) 41 (3.7%)
poems
Number of all poems 580 1100

Poet leaving Never 21 (55,2%) 11 (26,8%)
Poet staying Always 17 (44,7%) 30 (73,2%)
Parting from a friend |Most cases 3 (7,9%) 16 (39,0%)
Parting from a lover, Rarely 14 (43,1%) 7 (17,1%)
spouse

Parting from family / 9 (23,7%) 5 (12,2%)
members

Appearance of song, Always 3 (7,9%) 14 (34,1%)

jian and bie

(Pavletié, 2014:39)

This in my opinion indicated a striking influence from Tang parting poetry in the

Kokin wakashuu.

What have I also noticed is, that despite the fact there is a clear influence from the

Tang counterpart, the influence is only in popularity of topic, not so much in contents.

By that I mean, that female poets where still common and that even though the
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number of poems between man and women decreased, the relations that transpire form

them have not changed.

Also a characteristic that is unique to Japan is the numerosity of poems that represent
the close bound between a child and his mother. In many cases the son writes a parting
poem to his mother before or right after leaving for his newly appointed job. In the
Man'youshuu such poems many times were written by border guards who were either

already at the border or about to leave.

Poems written by spouses and lover are also very numerous in the Man'youshuu and
drop in number in the Kokin wakashuu, even though they still represent a rather

conspicuous section of parting poems.

We can summarise that the relations between a man and a woman in the parting
poetry of the Kokin wakashuu can be divided into two major groups, child-parent

relations and love relations, which divide further on into lovers and spouses.

As I claimed in my hypotheses there is no difference in the representation of the male-
female relations between the two waka collections. The mother-child parting poems
and poems between lover or spouses are present in both collections, and the expression

of sorrow at the parting or right afterwards are also present.

There is though a clear sign of the influence of the Tang dynasty parting poetry, and
that is the drop in the number of parting poetry between a man and a woman. On the
other hand there is a clear increas in parting poetry that fits much more the chinese

standards.

My conclusion therefore is that the influence is not in the perception of the male-female
relations or their representation, but in the actual following of the Tang poetry
standards of the ganre of personal poetry and abandoning the writing of less befitting

waka, such as those exchanged between to people of different genders.
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Notes

1According to M. Lavra¢ (1997) poetry that was not composed by order of an emperor or aristocrat.

Poetry composed by chinese officials in their personal life.

2In my previous research I researched the influences of Tang dynasty parting poetry in the ribetsu
uta of the Kokin wakashuu, hence I also looked into poetry that was composed at the peak of
chinese influence in Japan, thus the poetry corpus is composed by poems from the Nara period
section in Donald Keene's Man 'voushuu (1965) translation, in order to asses if there were any

influences.

3While in the Kokin wakashuu the poems are clearly divided into topic groups, they are not in the
Man'youshuu, hence I had to individualised them myself and have chosen only those who had
clear specifications that they were composed in an occasion of a parting, be it from the dai or it wa

stated in the poem itself. Most of the cases it was specified in the dai.
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Negotiating Masculinity through Family Relationships in Long-Term Care
University of Cambridge
Hiroko Umegaki Costantini

INTRODUCTION
Demographic aging, a low birth rate, increased women’s participation in the workforce,
and the transformation of intergenerational relationships, among other factors, are
increasingly necessitating that younger Japanese couples take a more active role in
caring for the parents of both spouses in old age. Sons, particularly eldest sons who
were once traditionally seen to bear some responsibility to care for their own parents
(Sodei 1995), are now less likely to be able to rely on wives for caregiving assistance
(Long and Harris 2000). At the same time, increased longevity means that the
provision of care, especially of the significant assistance with everyday tasks and
emotional support required by those who are frail or ill, are becoming necessary over
longer periods of time. Further, the increased implication of daughters in the provision
of care for their own parents (Long et al. 2009), entail changes in how sons-in-law
(aside from those pertaining to muko yoshi or ‘adopted sons-in-law’) relate to the older
generation. Hence, how middle-aged couples coordinate to ensure appropriate care for
older parents becomes a matter for ethnographic inquiry. A deep view into family
arrangements for long-term care sheds light on an increasingly important domain in
Japanese society in which the role of family is considered significant yet in flux.

The conventional understanding of caregiving as a feminine domain has been
a touchstone in gender studies and research into long-term care of the elderly (Gilligan
1982; Lee 2010; Long and Harris 2000). Men’s contributions in this sphere have
received comparatively less consideration, though the reshaping of intergenerational
care relationships suggests the necessity of including men in any overall understanding
of contemporary caregiving (Harris et al. 1998). Notably, a more recent and growing
body of literature has begun to showcase men in the role of primary caregivers (Harris
et al. 1998; Thompson and Kramer 2005). Given substantial changes in patterns of
caregiving for the elderly, it is important to understand support caregiving
arrangements across the extended family, encompassing family members in auxiliary
as well as primary roles. In this paper, I take a holistic approach to examine how the
allocation of responsibility for care provision is negotiated and distributed in extended
family contexts, focusing particularly on men of the middle generation as husbands and

sons-in-law in order to understand how men are implicated in caregiving.
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I examine men’s practical involvement in long-term care, how men reconcile
their care activities with pre-existing senses of masculinity, and how such activities
serve to reposition and transform men’s familial relationships more broadly. My
intention is to contribute to a literature that has tended to focus on the binary
relationship between caregivers and care recipients (Jenike 2003; Long et al. 2009) by
taking a broader view of family relations implicated in long-term care. How do couples
arrange care for their parents in old age, how are their respective roles negotiated vis-
a-vis each other’s parents, and how do such arrangements affect the spousal
relationship? I discuss how men’s sense of masculinities are expressed and experienced
according to their role in the extended family with reference to data collected during
ethnographic fieldwork in the city of Ko6jo, Hyogo Prefecture in the summers of 2013
and 2014. This both includes narrative interviews with sons-in-law and other family
members as well as my own participant observation of various family functions, care
facilities, and other social events.

I conclude that men adapt to changing family needs, particularly the
exigencies of care for aging parents, by re-negotiating and re-shaping wider family
relationships in ways that largely maintain their sense of masculinity. As sons-in-law,
husbands are typically encouraged by their wives to care for their parents-in-law
within circumscribed spheres of activity, namely logistical (e.g., providing
transportation and making arrangements with institutional care providers such as
hospitals) and physical (e.g., maintenance and yard work), that may be considered as
“heavy lifting” components (chikara shigoto) within long-term care provision, which
allows husbands to reconcile their involvement with a previously existing sense of
masculinity. In turn, wives’ appreciation for their husbands’ help is expressed in
practices of long-term care for the husband’s parents, fulfilling the traditional filial
duty of care within the patrilineal household. Seen in this way, the emergence of son-
in-law involvement in parental care allows traditional family care practices to be

sustained.

RECONSTRACTION OF HUSBAND’S MASCULINITY?

Elderly parents increasingly express a preference for being looked after by their own
daughters (Long et al. 2009). My informants, amongst whom women tend to be viewed
as the primary caregivers in the context of parental care, also tend to recognise a shift
towards greater involvement on the part of daughters. The novelty of this situation
raises the question of how married daughters’ husbands (i.e., sons-in-law) are

implicated within these relationships, since such involvement may be expected given
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that long-term care requires substantial time, effort, and in most cases financial
resources. I found that most of my male informants were supportive of their wives’
involvement in care for their own parents, many even taking their wives’ performance
of such filial responsibilities for granted.

Reconciling care responsibilities with household and career responsibilities
remains a challenge, however, as highlighted in the case of Takeda-san, a 65-year-old
former school teacher. Takeda-san’s wife, Emiko-san (aged 59) works several full days
each week at a café. The couple lives together with Takeda-san’s elderly and frail
mother (aged 92). While Emiko-san has two brothers, she sometimes travels two hours
by car to provide care for her own parents. Her husband has never objected to or

prevented her from making such visits:

I suppose my wife doesn’t take heading home to take care of her parents for granted.
She’s hesitant to some extent, as though she knows we'’re letting her go. I get a sense
that she’s thinking of us when she goes. [...] It’s like she’s apologising to my mother,
asking permission to go back to visit her own parents. But she doesn’t express it like
that, I think — she doesn’t say anything to my mother directly — but I feel that
preparing the evening meal is an indirect way of conveying this, as though she’s doing
what she can beforehand... Realistically, she’ll also be doing housework here, too, so I
don’t really blame her. [...] Now, if for instance she were to take it for granted that she
could go without seeing to her duties or giving any consideration to us here, I might say
“hang on, now...” I haven’t said anything so far, because she’s been doing her job here.
[...] Ultimately, she married in [to this household]. That might be her parent’s home,
but she’s left it now. [...] In the end, there are family relations to consider. [...] It’s not
a sudden thing, I guess, but something that’s been built up. Marriage is like that, you
know? [...] We'll need to be cared for, too, right? I'm healthy now, but sooner or later...
So while I'm healthy it’s important to have a solid and strong bond in our marital
relationship. And my wife also did her best to take care of my father, though he’s since
passed. I remember these things [...] For my wife to look after her own parents — to the
extent that she is able while looking after her family here — is something I think she
should do. That’s a daughter’s role — looking after her parents. [...] As a child,

providing care to the extent that she is able — more than her role, it’s an obligation.
Takeda-san has a clear and strong view that his wife married out of her birth family

into his own. From his perspective she is essentially a member of his household, so

caring for her own parents is akin to extra-familial care. Indeed, while Takeda-san
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considers that Emiko-san has an obligation to care for her own parents, this obligation
1s subordinate to and limited by her obligations in their shared household, namely
performing housework and caring for her mother-in-law. He approves of her caring for
her own parents as long as her tasks at home are fulfilled. Here, despite her part-time
job and his own retirement, she thus remains responsible for domestic duties, and a
gendered division of domestic labour is continued. As both Takeda-san and Emiko-san
share this perspective, she finishes any housework (such as preparing meals for her
husband and her mother-in-law) before going out to care for her own parents as a
daughter.

However, why did Takeda-san say that care for Emiko-san’s own parents is her
‘obligation’ (gimu) in spite of thinking that his wife’s care for her own parents is not her
main role but rather subordinate to looking after his family? Were he to feel otherwise,
her ability to reconcile her involvement in her parents’ care with her immediate
household responsibilities as a daughter-in-law may be at risk. If she were to stop
caring for her parents, she may well desire to stop, or at least limit, looking after his
mother. By viewing her as obliged to support her parents, he favours her continued
care for his own mother. Yet, he has not had to explain this directly as, so far, she has
performed the role he expects of her: The husband can give his silent approval over
whether his wife can go to care for her own parents.

Emiko-san does not think caring for her parents is her role alone; she feels that
her husband should also help in caring for her parents. “I take it for granted that my
husband should help my parents to some degree because I do my best here [caring for
him and his mother].” She encourages her husband to accompany her to help on her
monthly care visits. She views her domestic duties in her own home as leverage in
motivating her husband to help in caring for her own parents. Performing housework
can thus be seen as part of an ongoing negotiation with her husband over their
respective roles vis-a-vis each other’s parents.

Takeda-san’s perspective is also informed by the history of their relationship.
She devoted herself to looking after his father in the past, and now cares for his mother.
Looking ahead, he expects them to need to care for each other. This suggests that he
does not simply assume that his wife’s filial piety would necessarily extend to
sympathy for him. Instead, he feels the need to foster and support their relationship as
a couple with a view to a shared future in which he may require care from her, and vice
versa. For Takeda-san, supporting his wife’s efforts contributes to sustaining their good

relationship.
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Simultaneously maintaining the household, holding down a part-time job, and
caring for her mother-in-law as well as her own parents gives Emiko-san considerable
influence over her husband. Similar to women’s experience in the workplace, taking on
additional responsibilities outside the home does not diminish existing responsibilities
in the home (Hochschild 2012). Yet for Emiko-san and many other wives I spoke with,
fulfilment of duties is not just recognised as such: rather, the wife and husband each
acknowledge and value her efforts at reconciling these different pressures. In turn, the
wife asks for and receives her husband’s support with care for her parents. Reciprocal
effort and recognition of intention help to cement the couple’s relationships. They
reshape and reconstruct the basis of their relationships in preparation for a joint future,
while at the same time addressing priorities and concerns, especially in relation to
parental care. In the example above, Takeda-san’s sense of masculinity in the domestic
setting is being reshaped alongside his marital relationship. Emiko-san is able to
influence her husband’s activities and priorities, such as his mother’s well-being, while
also continuing certain practices, such as domestic routines related to cleaning and
meal preparation. The son-in-law’s implication in care for his parents-in-law allows
traditional family care arrangement and practices, in which the daughter-in-law looks
after her parent(s)-in-law, to be sustained.

Another illustration of the link between the marital relationship and spouses’
involvement with each other’s families, especially the provision of care is provided by
Tsuda-san (aged 49), who lives and works in Kobe. Though he has an older sister,
Tsuda-san is an eldest son. His mother-in-law, who is healthy and relatively young,
lives in Kanagawa Prefecture, near Tokyo, where his wife also has one married older
sister. His own mother is older, and lives by herself in K0jo. Tsuda-san explains his

expectations around caring for in-laws as follows:

I can’t refuse visits by my wife’s mother [to his house in Kobe] without any clear reason.
If T refuse her once, she will never visit again, and my wife would be upset and
[question my reasoning]. Eventually she would refuse to visit [his mother in] my
hometown. [...] Refusing her mother’s visit would become a reason for my wife to stop
visiting my mother. It is like a deal (kakehik:). [...] T don’t like my mother-in-law
coming around here, but I won’t say so to my wife. [...] I won’t give her any reason to
refuse the important things I request from her. [...] 'm the representative of Tsuda
family (ke), so she is the wife of the representative. I won’t let her out of attending
events that requires her attendance, like my father’s memorial service. I won’t tolerate

excuses such as that she cannot attend the event because, say, the children are sick. If
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she did, I'd point out that she goes back to Kanagawa with the children even when they
are ill. Also, my father left a bequest for us to care for my mother. He kept imploring
that I look after her before he passed away. He was most concerned that my mother

should not end up living alone.

Tsuda-san feels a strong responsibility to maintain his 7e and care for his mother, in
part to honour his father’s bequest, though his career responsibilities mean that he has
to be away from his home town. He wants to fulfil his role as the male head of
household, and so requires his wife’s presence and collaboration, despite the difficulties
of distance. Although he wishes and expects his wife to perform her role as wife of head
of the 7ie, it is clear that he does not take this for granted; his wife’s sense of duty allows
much scope for determining her actual involvement. In relating their thoughts about
each other’s activities, Tsuda-san and his wife think strategically about how the
balance of their mutual requirements, taking what is in effect a very pragmatic
approach to coordinating their respective roles.

Tsuda-san expects that by allowing his wife to visit her mother in Kanagawa
and tolerating his mother-in-law when she visits Kobe, despite his feelings, he will
build up enough marital capital to ensure that his wife will not feel any hesitation
about visiting his mother or fulfilling their social obligations as household
representatives. Tsuda-san drives the two hours from Kobe to Ko6jo to check in on his
mother on his own every two weeks, and once a month with his wife and children. For
her part, his wife does not enjoy the visits, but she has always accompanied him. Nor is
she keen to attend events with his extended family, though she attends these too.
Tsuda-san is pursuing what has so far been a successful strategy of placating his wife
so that she will remain involved in looking after his mother and 7e. As individuals, they
have clear intentions regarding parental care that implicitly guide their negotiations
with each other as a couple.

While some husbands like Tsuda-san may prefer to limit their involvement in
caring for parents-in-law, other informants consider such care to be one of their
responsibilities as a husband. For instance, Aoyama-san, a sixty-year-old teacher at a
local junior high school is married to a woman whose parents live in another prefecture.
Although his wife has a brother, he also lives a considerable distance away from their

parents. Aoyama-san’s view is that:

It’s great that my wife and I look after her parents together. [...] I feel that I've fulfilled

my responsibility as her husband. I'm quite pleased to be able to work together with
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her. [....] I feel like that caring for her parents let me become a part of her family. We
could have had a married life without that kind of relationship, but then I wouldn’t
have gotten to know her personality as well as I have, nor the background of the Kubo
family [his wife’s natal household]. [...] I feel a kind of happiness (shiawase) being able
to learn about and understand her family’s situation, not only abstractly but first-hand.
We're planning to have drinks only with her first cousins! In fact, caring for her
parents expanded my circle of family acquaintances. In this sense, it was a kind of

“happy eldercare,” though I suppose that’s a strange way of putting it.

While Aoyama-san believes that his wife and her brother should take the lead in caring
for his parents-in-law, as husband he also feels some responsibility for his own
involvement. He wants to get to know her family well enough to understand its
dynamics and familiarise himself with her extended family network. Being accepted as
a member of her family — something he feels he has attained through his involvement
in the practice of care — is a source of personal happiness. Despite its burdensome
connotations (Ueno 2008), providing long-term care may thus be understood as a
potential source of happiness. That is, even when the practice of care does not in itself
constitute happiness, involvement in care can still be a means to its attainment.
Amongst my informants, daughters in particular reported experiencing a sense of
fulfilment when spending time with parents and providing care to express gratitude for
their parents’ years of effort and attention in raising them. Conversely, many also
expressed exasperation over the everyday frustrations of care provision, suggesting
that happiness may (perhaps necessarily) be constituted by caregivers’ ambivalent
feelings of satisfaction and struggle.

As I have suggested, caregiving arrangements will also affect the spousal
relationship between husbands and wives. Many informants noted that caring for
parents has led to more frequent and open communication with their spouses. This is

certainly the case for Aoyama-san:

I drive my wife to her parents’ house in Kanazawa Prefecture on the weekend — I don’t
like her driving because she gets tired after looking after her parents and we wouldn’t
want any accident. There is not much for me to do caring for my parents-in-law, so I do
very little. I usually visit the public hot spring bath near my parents-in-law’s house to
soak for a few hours. If I were to stay at the house, just sitting on the sofa without
doing anything useful, my wife would have to care about how I feel. It would be more

efficient for her to look after her parents and sort out housework without me hanging
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around. [...] Driving my wife to her parents’ house also give us time to be together,
which we wouldn’t have if I stayed home. [...]. We combine the trip with some shopping
on the way there and on the way back — there is a large pet shop just off the highway
that we often visit to buy food for our pet, and a supermarket nearby where we can get
something for lunch before arriving at her parents’ house. We have lunch all together
at the house and then I go to the hot spring and don’t come back until around 4:00 in

the afternoon. In the meantime, my wife helps her parents.

Aoyama-san’s principal motivation for helping his wife is not for her parents’ sake, but
rather as an opportunity to spend time with his wife on the journey, which takes
several hours each way. His involvement in actual care is limited as he plays only a
supportive role, driving his wife to ensure her safety. He is not interested in helping
with domestic tasks such as housework — he leaves such direct care to his wife and her
elder brother. In fact, he does not even feel any pressure to help in this capacity, as
evidenced by the way he imagines himself sitting on the sofa while his wife works. Nor
do his parents-in-law or wife have any expectation that he should do so. In contrast, he
has no hesitation about driving, a more masculine activity that does not feel to him to
be an incongruous contribution. Although he initially explains his motivation for
driving his wife as out of consideration for her safety, he gradually reveals his desire to
spend time with his wife on weekends when he is off work. Driving offers a way to
provide practical help while also creating an opportunity to discuss his work, their care
arrangements, their families, as well as to go shopping together. Caring for her parents
thus creates an opportunity for the couple to spend intimate time and deepen their
relationship.

Long-term care arrangements for aging parents, which are inevitably
demanding in terms of time, effort, and financial resources, necessarily affect the
relationship between husbands and wives. Recognising this, couples use care
arrangements as a forum in which to reshape their own relationship as well as how
they interact with other members of their extended family. From husbands’ perspective,
wives’ desire to support their own parents in old age is a relatively recent social
phenomenon. By regarding themselves as ‘allowing’ such arrangements, husbands
reinforce their own ingrained notions of masculine authority. Underlying this
permission, however, is the tacit recognition that martial relationships are increasingly
held together less by duty and commitment than by spouses’ efforts to work actively to
sustain and develop their relationships with each other. The potential burden in

caregiving may become a means to support the couple’s relationship; a wife’s

49



7YX AR S AR S — k&) WiEH

involvement in her parent’s care provides an opening for an exchange in order that the
husband’s support may be reciprocated so as to strengthen the couple.

The attention and effort to developing the relationship contributes to sustaining
husbands’ sense of masculinity. An important part of this sense of masculinity is a
preservation of hegemonic notions of superiority, power, and possession over women
that underline masculinity (Ito 1996, 163-71). Husbands can only protect the basis of
such masculinity however by acceding to their wives’ demands; it is not clear they
really have the option not to agree to wives’ demands to be more involved in caring for
their own aging parents. While husbands desire and appreciate that their wives
prioritise fulfilment of domestic duties as evidence of their husbands’ superiority, from
the wives’ perspective this is so that they may feel able to draw their husbands into
providing care to their parents. Long-term care is an important domain in which
couples negotiate roles and deepen their relationships. Husbands wish to maintain
authority over their wives. To do so they are willing to invest in their relationship,
recognising that they can no longer assume, as they might once have, that their
relationship with their spouses would continue.

Paradoxically, though husbands may aim to preserve the traditional basis of
their senses of masculinity, this identity is simultaneously undergoing reconstruction
through their wives’ demands that they be more involved in care for her parents. This
suggests that men’s sense of masculinity depends on women’s expectations of them.
Furthermore, it is also apparent that men do not simply react to women’s expectations,
but as these husbands show, they also take an active and self-interested approach
towards nurturing a shared future. This demonstrates that the sense of masculinity is

thus relational.

SONS-IN-LAW AND THE EMERGENCE OF AN ALTERNATIVE MASCULINITY?
Based on the ie norm, husbands have historically had limited involvement with the
families of their parents-in-law (other than muko yoshi or ‘adopted sons-in-law’).
However, as daughters become increasingly implicated into caring for their own
parents, any understanding of a changing sense of son-in-law masculinity must be
based on an understanding of the ways in which sons-in-law contribute to such care
arrangements and how this contribution affects their wider family relationships —
particularly those with their parents-in-law.

Most of my male informants are regularly involved in various caregiving

activities for their parents-in-law, and seem to feel at ease with the idea of providing
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such support. Takeda-san, introduced above, expresses a clear preference for the

manner of his involvement in such activities:

I'd like to care for my parents-in-law to the extent that I am able (dekiru han’i de). For
instance, I'd rush over to help them in an emergency, and I'm happy to help to clean
graves or do something like set up a snow fence. Setting up a snow fence is a really
tough job. [...] I am relatively used to doing heavy jobs (chikara shigoto) such as cutting

weeds and cleaning graves.

Takeda-san seeks to channel his own involvement by contributing in ways with which
he has some familiarity, in particular through activities requiring physical strength.
The example of setting up a snow fence shows that he has a specific idea of activities he
considers appropriate. Takeda-san’s view was common among my other informants,
who generally preferred to limit support activities to those they considered to be
familiar and falling within their existing sphere of experience. Such familiar activities
do not present a challenge to an existing sense of masculine identity that values
physical strength in the context of a domestic setting.

Further, Takeda-san’s wife and others in her extended family also value these
types of activities as well as Takeda-san’s contributions in these areas. According to

Emiko-san:

My parents ask my eldest brother to put up a snow fence on their property, but we are
happy to help out [without being asked]. In summer we go to clean the graves up on the
hill that belong to my father’s 7e. [...] My husband expects to go clean them soon [with
obon approaching at the time of the interview]. Last year we cleaned the family graves
together with my eldest brother, as it was hard work [...] we had to use the strimmer to
cut the weeds. My husband is more helpful than my brother, who is hopeless at yard
work, since he claims to be scared of handling a strimmer. [...] Once we finish we
usually have a meal together with my parents to catch up. We talk about the places
we’ve visited recently, such as local sightseeing spots, temples, a 1,000-year-old cherry
tree (sennen zakura) in which my husband has a particular interest, and which my

mother also knows well. We also talk about their health.
Emiko-san explains that her parents consider the responsibility to help with chores

such as setting up the snow fence and cleaning the ie graves — tasks they carried out

for many years on their own — to belong to their son, her brother, while she and her
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husband are free to help or not, as they choose. Emiko-san explains their decision to
help with these tasks as a result of the fact that she is keen to support her parents, and
cutting weeds at her family’s grave sites provides for her a legitimate occasion to visit
them. For Takeda-san, cleaning graves, while arduous, is nevertheless work that he is
familiar with, and thus finds easier to handle than do his parents-in-law or brother-in-
law, which earns him their gratitude. For despite the inherent difficulties, Emiko’s
family does not wish to abandon their graves, as this would mean severing the
historical continuity of the family line and forsaking their ancestors [thereby rendering
their ancestors as muen botoke, spirits with no link to the living].

Importantly, cleaning the ze graves in summer to prepare for the obon festival
in mid-August, when family ancestors are commemorated, is an act with cultural
significance. Usually it is members of the 7e who clean the graves to welcome the
temporary return of the household’s ancestral spirits. Because sons-in-law usually
belong to a separate household, they do not usually take part in this activity with their
wives’ families, though they might visit during the festival. In her discussion of graves
and Japanese society, anthropologist Satsuki Kawano argues that graves are sites that
connect the dead and the living; ‘connections (en) bring persons, families, objects and
even the dead into interactive states’ (Kawano 2003, 126-131). For Japanese such
‘connections’ (en) are a fundamental constituent of personhood (Kondo 1990; Lebra
1976; Smith 1983). The most essential connection is that to family and household,
which confer insider (uchi) status on those who hold them (Kawano 2003, 130). By
intentionally choosing to cut weeds at the ie graves, Takeda-san is performing an
activity associated with being a part of a family, making him an insider in his wife’s
family household, notwithstanding his actual relationship as a son-in-law. Takeda-
san’s actions reconstitute his kin relations, blurring the boundary separating the two
households. His motivation for doing so reflects in large part his concerns with family

relations in his own household:

[He helps his parents-in-law] because my wife looks after my mother even though she
1s not her own mother. She did the same for my father as well. It doesn’t matter if the
relationship is with one’s own parents or in-laws. [...] To be honest, my wife is looking
after her mother-in-law. As a sort of reverse case, I do what I can do for my parents-in-
law regardless of the [kinship] relationships. I don’t feel that it’s odd to do so. I don’t
think that my brother-in-law [the eldest son] should care for his parents [on an

everyday basis].
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Takeda-san wants to care for his parents-in-law in exchange for the care his wife
provided for his father and continues to provide for his mother. He does not take his
wife’s efforts in looking after his parents for granted. Rather, he feels the need to
reciprocate. He is willing to support her parents in ways they can appreciate, and that
will enable her to affirm the value of his help. She may thus feel that she is being
recompensed for her devotion and efforts to care for her parents-in-law.

Takeda-san recognises the need to cross some kin boundaries to achieve his
goals. Were he prevented by rigid kinship rules from being able to repay his wife for
her efforts within his own household, there could be a risk that she would withdraw
her labour and stop looking after his mother. For him to take on the full responsibility
of caring for his own mother, including all the unfamiliar household chores that this
would entail, would challenge his sense of masculinity. He therefore dismisses any
sense that it might seem ‘odd’ to cross the notional boundaries between lineages, as it
1s precisely this that enables him to help parents-in-law. Further, he does not think
that the oldest son should provide everyday care for his parents. This not only provides
an explanation for why he has the possibility to provide support, as his brother-in-law
may not be involved, but is also consistent with his desire for his own parents to be
cared for by his wife. This demonstrates his recognition that the basis for caregiving is
a negotiation rather than merely a fulfilment of social duties.

Takeda-san’s view is representative of those of many of my other informants.
Men tend to participate in care through activities requiring physical strength that are
also associated with notions of manliness, such as cutting weeds, cleaning graves, and
driving their parents-in-law to hospital. Some sons-in-law say that their wives do
domestic work, whereas they do outside activities and local community activities (e.g.
attending the local community meeting on behalf of the parents-in-law). This reflects
these men’s engagement with matters in the public sphere, either for their own family
or due to work, as compared to their wives whom they characterise as being mainly in
charge of domestic matters within the home. Thus sons-in-law contribute to caregiving
on specific matters, providing this support in return for the care their wives provide for
their own parents. My male informants expect their wives to support aging parents in
the marital household while recognising their wives’ desires (and sometimes necessity)
to support their own parents.

As wives are increasingly potentially involved with both sets of parents, sons-
in-law are redefining notions of family by performing activities for their in-laws that

are not only familiar, but also likely to be appreciated. In their role as sons-in-law,
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these men are thus able to engage in caregiving while still fulfilling their sense of what
a man’s family contribution should be.

In light of the above analysis, as sons-in-law become more involved in the
provision of care to their wives’ families, it seems worth considering the specifics of how
they do so. In explaining their methods of contributing, people I spoke with explained
the perceived suitability of their roles in a variety of ways. A common theme for many
informants was to relate their activities to work or their careers. For instance,
Tomiyama-san, a carpenter in his late fifties, travels two hours to visit his mother-in-

law, who is 84 years old living alone, with his wife on a monthly basis:

My work relates to long-term care. My jobs include installing handrails and ramps
inside houses and replacing Japanese-style squat toilets to Western style toilet bowls.
I've been thinking of putting in ramps for these large gaps between the floors and

ground [at his mother-in-law’s housel].

To explain his involvement in caring for his mother-in-law, Tomiyama-san began with
an explanation of his job. His main role has been to address accessibility problems at
his mother-in-law’s house, adding handrails and finding a bath chair to allow his wife’s
mother to bathe more comfortably. He will sometimes even take time off to undertake
repairs, he told me, as his job allows him to be flexible. He is more than happy to help

his mother-in-law within the scope of his professional competencies.

Tomiyama-san’s characterisation of his involvement in long-term care for the
older generation emphasised his experience and skills as a carpenter. Another example
of how care engagements are framed in the language of masculine sphere of work is
provided by Kiriyama-san, a 57-year-old salaryman, who speaks of his care experience
using the idiom of ‘management.” Kiriyama-san lives with his own parents, who are in
their early eighties. At the time of our interview, his mother-in-law had been

hospitalised as the result of an operation:

I care for my mother-in-law by managing (kanr) her household. Since I live nearby,
this includes such things as trimming her lawn. I keep her empty house in an adequate
condition in order not to trouble her neighbours. I can handle the heavier aspects of
this work (chikara shigoto), the things men can do. [...] I have never cleaned. [...] I
weed when I have time, as in any case I have to take my child to a cram school very

near her house. I keep asking my wife to weed but she always finds excuses — ‘I don’t
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like frogs’ or ‘T'm too busy.’ I think that she just doesn’t want to do it. So there’s nothing
for it (shikata ga nai) but to do it myself when the grass gets too long [...]

For Kiriyama-san, ‘management’ (kanr:) is a familiar concept from the workplace,
where he is a senior manager. He draws on the experience and idioms of his work role
and practices in his subjective engagement with long-term care. Looking after his
mother-in-law’s house falls within the scope of management: his primary aim is to
ensure that the task is done appropriately. Not that he necessarily wants to do the
tasks himself — he mows the lawn and weeds because while he categorises these as
household management tasks, his wife will have nothing to do with them. Also, he only
weeds once the grass is high enough to be seen from the street, partly motivated by the
desire to avoid being seen as negligent. Thus what he deems to be appropriate
encompasses the external perspectives of neighbours, in addition to (even in opposition
to) the wishes of his wife and parent-in-law. Though the garden is a private space,
through his approach to its maintenance he makes this to some extent a public space,
thereby extending the scope of what ‘care’ entails while distinguishing his own
involvement from care within the home.

For Kiriyama-san to take on unfamiliar activities, such as cooking for his
mother-in-law, would likely require learning new skills, which may infringe on his own
sense of pride. For salarymen in Kiriyama-san’s generation, in particular, the popular
view of the husband’s authoritarian rule over the household as teishu kanpaku
(‘husband as the ruler of the home’) is a term that came into common use during the
Japanese bubble economy of the 1980’s. Returning late from work, domineering
husbands expected their wives to serve drinks, run their baths, and prepare their beds
(Kamada 2010, 178). Such everyday demonstrations of power and authority in the
household serve to maintain a particular masculine identity. For such men to have to
seek instruction from their wives on the basic aspects of domestic chores would
negatively affect their masculine pride. Instead Kiriyama-san’s view of his contribution
to care of his in-laws emphasises activities that serve to reinforce his male pride.

Informants do not extend their imagined responsibility to providing financial
support for parents-in-law, which they feel should be the responsibility of their
brothers-in-law (the elderly parents’ own sons). Instead, they tend to foreground
activities requiring physical strength associated with notions of masculinity. The term
‘chikara shigoto connotes physically arduous tasks that require bodily strength
(though this is not the only factor, as driving does not necessarily require physical

strength). Further, in the case of one informant, although he weeds his mother-in-law’s
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house, he does not help his own mother tend the garden at his own house, despite the
fact that she is over eighty years old. Weeding is thus a selective expression of
involvement in the provision of care, purposefully chosen from a range of possible and
familiar activities that other family members appreciate him doing. The sons-in-law
rationalise their activities by expanding notions of care to include physical labour
(chikara shigoto), work-related skills, and public engagement allowing them to feel
comfortable engaging in providing long-term care for their parents-in-law. Their

involvement contributes to a fundamental re-shaping of family relations.

CONCLUSION

Men’s involvement in care for older parents as husbands and sons-in-law is selective
with regard to what activities they undertake, typically privileging what they consider
familiar and appropriate, and so precluding any challenge to their sense of masculinity.
Yet, men negotiate their contributions to care with other members of their extended
family in ways that lead to a re-shaping of marital and son-in-law relations.
Importantly, the continuity of masculinity provides men with a point of stability that
supports them in the context of transforming family structures. These findings suggest
the potential future research questions of how men sustain their sense of masculinity
while negotiating their involvement in long-term care as sons and brothers. Men’s
increasing involvement in care for their parents-in-law means that sons-in-law,
traditionally marginal in discussions of Japanese family relationships, are becoming an

increasingly important relation.
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