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Chronology

Compiled by

Yanagisawa Hideyuki (curator, The Okayama Prefectural Museum of Art)
Furuichi Yasuko (The Japan Foundation Asia Center)

Indonesia

1816
Dutch formally take over control of the Indonesian acrchipelago
from the British.

1817
Sir Thomas Stamford Raffles published The History of Java in
London.

1825-30
Java War against Dutch led by Prince Diponegoro.

1829

Raden Saleh, a north Javanese aristocrat, went to study painting
in Holland, and travelled widely in Europe, as well as Algiers with
Vernetin.

1851
Raden Saleh returned and did portraits and landscapes.

1902
De Bataviasche Kunstkring (The Batavian Art Circle) was estab-
lished in the Dutch colonial capital of Batavia (later Jakarta).

1908
Dr. Wahidin Sudirohusodo and others founded the Budi Utomo
Nationalist Movement.

1900s-1930s
Hindia Molek /Mooi-Indie (Beautiful Indies, a term of Soedjojono),
painting favoured by Dutch and Javanese aristocrats prevalent.
Artists: Abdullah Surio Subroto,Basuki Abdullah, Mas Pirngadie,
and Wakidi.

1922

Taman Siswa (The Pupil’s Garden) national education system
established in Jakarta by Ki Hajar Dewantara. Among its early
pupils were Rusli, Soedjojono, Basuki Resobowo, Abbas
Alibasjah.

1923
Walter Spies arrived in Batavia and went to Bandung. The painter
Rudolf Bonnet was in Bali from 1928.

1928
Sumpah Pemuda (Youth Oath) taken by nationalists in Jakarta
of ‘One Nation, One Country, One Language.’

1935

Cokorda Gede Agung Sukawati with Spies and Bonnet established
Pita Maha in Bali.
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1935-1939

International exhibitions were held annually at the Bataviasche
Kunstkring. Works included those by Van Gogh, Rodin, Gauguin,
Kandinsky, Chagall, Picaso, and others.

1937

PERSAGI: Persatuan Ahli-Ahli Gambar Indonesia (Union of
Indonesian Painters) founded in Jakarta by Soedjojono and Agus
Djaya, who reacted against painting of the Mooi-Indie.

1938
Affandi, Hendra Gunawan, and Barli established the Kelom Pok
(Group of Five) in Bandung. Affandi later visited PERSAGI.

c.1941

Hendra founded Pelukis Front (Front Artists) which included Sud-
jana Kertonas a member.

First exhibitions of work by Indonesian artists by the Bataviasche
Kunstkringen.

1942

Japanese occupiers established Keimin Bunka Shidosho (Pusat
Kebudayaan, Centre for Direction in Culture and Enlightening
the People) as a cultural center in Jakarta including art classes
said to have been taught by Japanese artists Yoshioka Ken (1915-
1956), Yazaki Chiyoji (1872-1947), who had been resident in Java
before the war where he taught Soedjojono, Ono Saseo (1905-1954),
an expressionist Yamamoto Tadashi (1915-1979), and a poster artist
Kono Takashi (1906- ). At the same time, in return for their polit-
ical cooperation with the Japanese, Sukarno, Mohammad Hatta
and the artists Soedjojono, Affandi, Kartono Yudhokusomo,
Suromo, Dullah, and Hendra, were allowed to establish PUTERA:
Pusat Tenaga Rakyat (Centre of Empowering the People) which
promoted art and culture. The first PUTERA exhibition was in
May.

1944
PUTERA was disbanded and Sudjojono was asked to teach art
at Keimin Bunka Shidosho.

1945
August 17th, Independence was declared by Sukarono, Hatta and
other young nationalists.

1945-1949
War of Independence against the Dutch.

1946

Soedjojono founded SIM: Seniman Indonesia Muda (Young
Indonesian Artists) in Madiun.

Affandi founded Perkumpulan Seni Rupa Masyarakat (Associa-
tion for People’s Plastic Art) in Yogyakarta which later merged
with SIM.



1947

Affandi and Hendra broke away from SIM and founded Pelukis
Rakyat (People’s Painters).

Dutch teacher training course in drawing begun as Visual Arts
Department, University of Indonesia in Bandung.

1948

The Dutch foundation STICUSA®: Stichting voor Cultureel Samen-
werking (Foundation for Cultutral Cooperation) was established
to support cultural activities with headuquarters in Amsterdam
and a branch office in Jakarta.

The Visual Arts Department was integrated into ITB: Institut
Teknologi Bandung. Artists included Srihadi Sudarsono, Ahmad
Sadali, Mochtar Apin, But Mochtar, A.D.Pirous. Teachers were:
Ries Mulder & Simon Admiraal; the returnee from Netherlands
Barli Sasmitawinata.

First National Cultural Congress was held in Magelang.

1950

ASRI: Akademi Seni Rupa Indonesia (Indonesian Academy of the
Visual Arts) founded in Yogyakarta, although planned from 1948.
It included such artists as Trubus, Sudarso, Sutopo, Dullah, Djoko
Pekik was a later graduate out of favour with the authorities.
LEKRA: Lembaga Kebudayaan Rakyat (Institute of People’s Cul-
ture) founded by leftist writers in Jakarta.

1954
Affandi, Kusnadi, and Sholilin exhibited at the Second Sao Paolo
Biennale.

1955
Exhibitions of “New Indonesian Art and Classic and Modern Art””
held at time of Bandung Conference.

1960s
Young art teachers begin returning from post-graduate studies
abroad, chiefly in U.S.A.

1961
Young Artists’ Group founded by Ari Smith in Bali.

1963
Manifest Kebudayaan (Cultural Manifesto) issued by artists attack-
ing the art line of LEKRA.

1964

Manifest Kebudayaan denounced by Sukarno: ““There is a debate
on culture. My stance on culture is already clear. Destroy all the
crazy foreign cultures. Return to our own character. Destroy
Manikebu (Cultural manifesto) because Manikebu weakens the
revolution...”
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1965

Academy of Art formed as part of Universitas Udayana, Den
Pasar, Bali.

September 30th, The failure of an alleged Communist coup, fol-
lowed by a succesful military countercoup resulted in widespread
executions and imprisonments. Trubus was shot mysteriously and
Basuki Resobowo went to exile in Holland. Those detained included
Hendra Gunawan (until 1978), Djoko Pekik, Amrus Natalysa,
Batara Lubis, and Mohamad Hadi, a batik painter from Solo.
LEKRA was dissolved along with the Indonesian Communist
Party.

1966

Grup Sebelas Seniman Bandung (Group of Eleven Bandung Artists)
exhibited including Ahmad Sadali, A.D. Pirous, But Muchtar,
Popo Iskandar, Srihadi Soedarsono, Mochtar Apin, and G.
Sidharta.

1968

Lembaga Pendidikan Kesenian Jakarta, now IKJ: Institut Kese-
nian Jakarta (Jakarta Academy of Art) founded at the art and
performance centre TIM: Taman Ismail Marzuki and included a
large painting festival as its opening event.

1971
The first graphics exhibition was held at TIM.

1973
Danarto exhibited first conceptual art environment in Jakarta.

1974

January, Student boycott of Japanese products turned into riot
when some agents provocateurs said to have been paid by the Army
burnt Japanese cars in Tanjung Priok harbour area of Jakarta.
Student leaders were arrested and some major newspapers and
magazines anned.

Jakarta Arts Council selections for the second Jakarta Biennial
criticized by younger artists who sign the Desember Hitam (Black
December) Manifesto, including Harsono, Bonyong Muni Ardhi,
Siti Adiyati Subangun, Ris Purwana, Hardi, D.A. Peransi,
Ikranegara, Daryono.

These ASRI students were forced to tapologize to the director of
ASRI but most were later expelled. This was followed by the
““Nusantara-Nusantara’’ (Archipelago-Archipelago) Exhibition in
Yogyakarta of students from ASRI including Samikun, I Gusti
Bagus Widjaja, Wardoyo S.,Sudarisman, Suatmaji, Agustinus
Sumargo, and Agus Derman T. did not apologize, was expelled
and later became a famous writer.

1975

August, Gerakan Seni Rupa Baru Indonesia (New Art Movement)
of social realists and other critics began including: Anyool Subroto,
Bachtiar Zainoel, Pandu Sudewo, Nanik Mirna, Muryoto Har-



toyo, B. Munni Ardhi, Jim Supangkat, Hardi, Dede Eri Supria,
Ris Purwana, Siti Adiyati, F.X. Harsono.

1976

Balai Seni Rupa (Art Gallery) established in Jakarta, but never
funded. Several works transferred from other collections such as
by Hendra from the Adam Malik collection. later show marked
deterioration in non-air conditioned and damp galleries.

1977

‘‘Gerakan Seni Rupa Baru II’’ (New Art Movement II) Exhibi-
tion held at TIM.

Jakarta Arts Council established a Binennial for younger artists.
September, Young artist group in Yogyakarta Kepribadian Apa
(What is an Identity?) or PIPA had their multi-media exhibition
prevented from opening because of the works’ mockery of national
figures and excesses of national development.

1978

Students demonstrated publically against re-appointment of
Suharto as President. Universitas Gajah Mada (Yogyakarta) and
Institut Teknologi Bandung were occupied by police, student
leaders arrested, and some newspapers were banned.

1979

““Gerakan Seni Rupa Baru III”” Exhibition. The artist Hardi printed
his self-portrait in a formal presidential costume as President
Indonesia 2001, and was jailed after the exhibition.

Students begin to cooperate with Non Governmental Organizations.

1981
Annual Exhibition of ASEAN Painting and Photography was
begun.

1982
One hundred held exhibitions in Jakarta this year.

1984
Various bodies in Yogyakarta reconstituted as ISI: Institut Seni
Indonesia with a Faculty of Plastic Arts and Design.

1985

At an art exhibtion stunt in the Ancol Art Market Gallery in
Jakarta, Basuki Abdullah, Soedjojono, and Affandi painted on
the same canvas in symbolic reuinification of the art world split
since PERSAGI in 1937.

1987

““‘Gerakan Seni Rupa Baru IV”’ was held, apparently for nostal-
gic reasons, with several artists having lost interest in the group.
The exhibition was called “PASARAYA, Dunia Fantasi’’ (Super-
market, fantasy world).
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1991
‘““Modern Indonesian Art - Three Generations of Tradition and
Change 1945-1990’ exhibition held in the U.S.A.

1993

‘‘Pameran untuk Marsinah’’ exhibition, held to commemorate the
murdered woman union spokesperson Marsinah, was closed by
police in Surabaya.

Semsar Siahaan’s spectacular installation work at Jakarta Bien-
nale given star treatment by media.

1994
Artists and writers sign the ‘“Memorandum Indonesia”’ calling for
freedom of expression.

1995
“‘Contemporary Art of the Non-Aligned Countries 1995¢“ exhibi-
tion held in Jakarta.



The Philippines

1521
Beginning of Spanish Colonization.

1594

Printing of the first catechism, La Doctrina Cristiana en la lengua
espanola y tagala, in Spanish and Tagalog, using the xylographic
method with an engraving of Saint Dominic on its cover.

c. 1821
Damian Domingo founded the first art, the Academia de Dibujo
y Pintura (Academy of Design and Painting).

1880
Portrait of the Quiason Family by Simon Flores y de la Rosa.

1884

Madrid Exposition in which Juan Luna’s Spoliarium and Felix
Resurreccion Hidalgo’s virgineg cristianas Expuestas al Populacko
won first gold medal and silver medal respectively.

Mariano Madrinan’s sculpture won in an exposition.

1887
National hero José Rizal’s first novel Noli Me Tangere (Touch
Me Not).

1891
Rizal’s second novel E! Filibusterismo (Subversion).

1892
Portrait of Soterania Puson y Quintos de Ventanilla by Dionisio
de Castro in the miniaturist style.

1896
The Philippine Revolution against Spain.

1898-1945

The Treaty of Paris in which Spain cedes the Philippines to the
United States.

The American Colonial Period.

1909
Opening of the School of Fine Arts under the Universitiy of the
Philippines.

1915
Fernando Amorsolo’s Portrait of Fernanda de Jesus.

1917
Francisco Santiago’s kundiman, Anak Dalita (Child of Poverty).
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1918
Construction of Legislative (Old Congress) Building designed by
Juan Arellano and Antonio Toledo.

1928
Victorio Edades pioneering modernist exhibit at the Philippine
Columbian Club, including The Builders and The Sketch.

1930
Opening of the School of Architecture at the University of Santo
Tomas with Edades as director.

1931
Inauguration of the Manila Metropolitan Theater designed by Juan
Arellano in the Art Deco style.

1933
Bonifacio Monument in Caloocan by Guillermo Tolentino.

1938
Galo B. Ocampo’s Brown Madonna.

1941
Jose Garcia Villa’s Poems by Doveglion typifying art-for-art’s-
sake aesthetics.

1941
Ballet ‘“Trend: Return to Native’’ with native themes and styles
by Leonor Orosa-Goquingco.

1942-1945
The Japanese occupation of the Philippines during World War II.

1946
The United States declares Philippine Independence.

1948
Founding of the Art Associaiton of the Philippines by Purita Kalaw
Ledesma; Francisco Buencamino’s Mayon Concerto.

1950

Vicente Manansala’s Madonna of the Slums.

Opening of the School of Fine Arts of the Philippine Women’s
University.

1951
Founding of the Philippine Art Gallery by Lydia Arguilla.
Vicente Manansala’s Jeepneys.

1952
Napoleon Abueva’s Kaganapan (Fulfillment), sculpture in marble.



1953

Carlos Francisco’s mural, Five Hundred Years of Philippine His-
tory for the Manila International Fair, executed in wood by Paete
artists.

1958
Guillermo Tolentino’s Oblation for the University of the
Philippines.

1962
Founding of Philippine Association of Printmakers by Manuel
Rodriquez Sr.

1963
Carlos Francisco’s mural of the History of Manila at the Katipu-
nan Hall of Manila City Hall.

1964
Jose Joya’s Hills of Nikko.

1968
Founding of the Philippine Art Educators Association by Araceli
Dans and Brenda Fajardo.

1969
Hernando R.Ocampo’s Genesis design made into tapestry for the
Main Theater of the Cultural Center of the Philippines.

1970
David Cortez Medalla’s kinetic sculpture and Bubble Machine.
Jaime De Guzman’s Gomburza.

1971

Eduardo Castrillo’s Pieta in Loyola Memorial Park, Paranaque.
Founding of Nagkakaisang Progresibong Artista at Arkitekto
(United Progressive Artists and Architects), a group of political
artists.

1972

Declaration of Martial Law by Pres. Ferdinand Marcos.

Ben Cabrera’s Larawan (Portrait) exhibit based on nineteenth cen-
tury photographs.

1973
Manuel Baldemor’s Paete I in pen-and-ink on paper.

1976

Founding of the Kaisahan social realist group including Edgar Fer-
nandez, Pablo Baens Santos, Renato Habulan, Neil Doloricon,
Antipas Delotavo, Jose Tence Ruiz, Al Manrique and Papo de Asis.
Beginning of Imelda Cajipe-Endaya’s Ninuno (Forefathers) print
series.
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1981
Luis Yee Jr. (Junyee)’s installation Wood Things made of organic
materials.

1982
Fil de la Cruz’s The Wives of Datu Bog of Kulaman Valley, etch-
ing and mezzotint.

1983

Renato Habulan’s Kagampan (Fullness of Time)

Santiago Bose’s installation Pasyon and Rebolusyon (Passion and
Revolution) of indigenous and organic materials.

1984
Edgar Fernandez’s Hanap ay Laya (Quest for Freedom).

1985

Founding of ABAY (Artista ng Bayan) (People’s Artists); Julie
Lluch’s Si Picasso at Ako (Picasso and Me), one of her feminist
sculptures.

1986

Founding of Black Artists in Asia (BAA) in Negros Occidental
in the Visayas by Charlie Co, Nunelucio Alvarado and Norberto
Roldan.

Legaspi’s Jeepney Series exhibited at the Metropolitan Museum.

Musical Sinalimba by Joey Ayala and Popong landero, marking
the trend in indigenous musical instruments and forms.

1987
Founding of the Baguio Arts Guild (BAG).
Ramon Orlina’s Naesa series of glass sculpture.

1989

Brenda Fajardo’s Tarot Series of historical and social content.
Roberto Villanueva’s installation Umat ti Biag (Garden of Life)
on the grounds of the Cultural Center of the Philippines.



Thailand

1851

Accession of Rama IV, King Mongkut. (-1868)

A variety of visual techniques adopted from European prints in
temple murals: aerial perspective, one-point perspective,
atmospheric realism.

1856

King Mongkut received photographs and engravings of Ameri-
can scenes from U.S.A.’s President Pierce, later used as references
by painter Khrua in Khong for royal temple murals. Also received
a camera from Queen Victoria and portrait busts from Emperor
Napoleon III.

1863-1868
Thai sculptor Luang Theprojana did portrait sculpture of King
Mongkut from life, the first portrait from life of a Thai monarch.

1868-1910
A variety of late Victorian and Salon styles in painting sculpture
and decorative arts were introduced by Chulalongkorn.

1887
Picture competition held on assigned poetic themes.

1897
King Chulalongkorn’s first visit to Europe. Accompanied by court
painter Phra Soralaklikhit, trained in oils.

1904
Cesare Ferro from Turin became court painter.

1907

King Chulalongkorn’s second visit to Europe, when he posed for
a portrait by Carolus-Duran. Phra Soraklikhit also went and
returned later in 1910.

Italians artists were hired to construct and decorate Ananta Samak-
hom Throne Hall, including fresco painter Galileo Chini.

1910s-1930s
Increasing nationalist subject matter in arts.

1912
Krom Sinlapa (Department of Fine Arts) founded.

1913
Rongrian Poh-Chang (School of Arts and Crafts) founded.

1920

Art competition held for amateurs at Phyathai Palace by King
Vajravudh.
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1923

Corrado Feroci (1892-1962), a sculptor (Professor, Academy of
Fine Arts, Florence, 1914-1923) came to Thailand, appointed sculp-
tor to Royal Fine Arts Department in 1924.

1930-31
Artisanal followers of Prince Naris painted Ramakhien
(Ramayana) series at the Royal Chapel, Grand Palace.

1933

Feroci drafted the curriculum for Ronrien Praneetsilpakam (School
of Fine Arts). Teachers included Phra Sarotrataniman, who had
studied architecture in Liverpool, Phra Soralaklikhit, and Khun
Patiphakphimlikhit (Pleng Traipin) who had absorbed Whis-
tler/Sargent sylistic mannerisms during twenty years in Europe.
In 1937 the name was changed to Ronggrien Silpakorn Pakachang
until 1943.

1933-35

Luang Wichitwatakan was acting Director, 1935-42 Director, of
Krom Sinlapa. In 1932 Luang Wichitwatakan had published a book
on Mussolini.

1937

Thailand among 32 countries exhibiting at ‘‘Pan-Pacific Peace
Museum Exhibition’’ at Nagoya.

Krom Sinlapa started the fine arts journal Si/jpakorn (Fine Arts).
First students graduated from the School of Fine Arts.

1939
Siam was renamed Thailand.

1940-41
Victory Monument commorated Franco-Thai War.

1941

Ministry of Culture and the National Council for Culture were
established. Jitr Buabusaya sent as post-graduate student to Tokyo
Art Academy to study oils with Minami Kunzo (Bunten painter
who had studied at Royal Academy in London) and sculptor
Asakura Fumio. 1946 Jitr introduced Japanese-style pleinairisme
on his return.

Fua Hariphitak went to study at Santiniketan under Nalandal Bose
and Binode Bihari Mukherjee and was interned as enemy alien
in 1942. He later taught at Silpakorn University (1947-1954) and
studied in Rome (1954-1956). Fua later gave up painting and
worked as a conservator and restorer.

Japanese invaded Thailand virtually unopposed.

1943
School of Fine Arts became Silpakorn Mahawitthayalay (Univer-
sity of Fine Arts).



1944
Feroci became Thai citizen with name Silpa Bhirasri.

1948
Feroci exhibited Thai art in London including works by Fua
Hariphitak, Khien Yimsiri, Paitun Muangsomboon.

1949
Bhirasri initiated first annual National Exhibtition of Art.

1954

Chalood Nimsamer was first Thai to graduate from Silpakorn
University, in the late 1950s he went to Rome; and in 1964 worked
at Pratt Graphic Center, New York.

1955

Influence of returnees from Italian studentships became evident
in art world.

Bangkok Klong A school of genre painters became prominent.
Some associated with Japanese residents Satomi Mounet, and
Yogota Niro.

1956
Sawasdi Tantisuk went to Rome until 1960, and on return became
Director of Poh-Chang School of Arts and Crafts.

1957

The marxist writer Jit Phumisak published Sinlapa phua chiwit,
and Sinlapa phua prachachon (Art for Life; Art for the People).
Damrong Wong-upparaj was at Silpakorn University (1957-1961),
and from 1963 studied at Slade School, London. From 1968-69
he studied at University of Pennsylvania, followed by Art His-
tory at Columbia University, New York.

1960
Tawee Nandakwang, already recognised as major painter went to
Academy of Fine Arts in Rome until 1962.

1960s-1990s

Staff of Silpakorn University were effectively in control of selec-
tion for annual National Exhibition of Art, most exhibitors were
students or staff from Silpakorn University.

1961

Young Artists Exhibition opened by Princess Chumbhot at Bang-
kok Art Centre, Makkasan Circle signals onset of art boom and
court approval of modern art.

1962

Bhirasri dies.
Princess Chumbhot opened a small gallery at Suan Pakkad Palace.
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1962-66
Wide range of exhibitions sold to foreign community but also
patronized by Thai elite.

1963
Contemporary Thai Art exhibition held at the Alpine Club London.
Rama IX King Bhumphipol was active as a painter 1963-65.

1964
Bankapi Gallery showed surrealist works by Pratuang Emjaroen,
Somchai Watthanadilok and others.

1964-69
Thawan Duchanee studied at Rijksacademie voor Beeldende Kun-
sten, Amsterdam.

1965
Board of Silpa Bhirasri Art Centre Foundation organized First
International Art Exhibition including many Thai abstractionists.

1966

Damrong founded Contemporary Artists Group at Patumwan
Gallery. Group which included Pira Pathanapiradej, Pratuang
Emjaroen, Tang Chang.

1969
Kamol Tassananchalee became a resident in Los Angeles.

1970-71
First set of murals for Montien Hotel in Bangkok by Paiboon
Suwannakudt. J

1971

Chalood Nimsamer became acting Dean of Faculty of Painting,
and Graphic Arts at Silpakorn University.

Pratuang Emjaroen founded Dharma Group.

Paintings by Thawan Duchanee criticized as sacriligeous, slashed
by Buddhist students.

TISCO (Thai Investment and Securities) began to exhibit modern
art which it later collected: it organized further exhibitions in 1974,
1977, 1981, 1986.

1973

November 13, works by Pratuang Emjaroen, Chang Se Tang com-
memorated student clashes with police and military.
Ideological and personality clashes led acting Dean Chalood Nim-
samer try to expel eleven instructors from Silpakorn.

1974

Bhihasri Institute of Modern Art established and merged with the
earlier centre set up in 1972 by Princess Chumbhot. The Institute
closed in 1988 after her death.

Artists’ Front of Thailand, chairman Kamchorn Soongpongsri,



formed. It was involved in many group and mass art activites,
generally associated with ‘eart for life’ line of Jit Phumisak from
mid-1950s.

1977
The National Gallery (of Art) established in old mint building.

1977/78
Department of Thai Art opened at Silpakorn University.

1978
Exhibitions of the Vane Group (1980, 1982, 1983).

1979
November, Artists’ Front organized First Open Art Exhibition with
free submission.

1979-80
Print artist Kanya Charensupkul visited Kyoto.

1981
Alfred Pawlin opened Visual Dhamma Gallery with exhibition of
Angkarn Kalayanapongsa.

1983
Thai Sculptor Association formed.

1983-88
Yanawitya Kunchaethong studied at Aichi Prefectural Fine Arts
University, Nagoya.

1984
Poet-painter Vasan Sitthiket published his ‘‘Neo-Dada Manifesto”’.

1984-87
Chalermchai Kositpipat, Panya Vijinthanasarn and others com-
pleted murals at Wat Buddhapadipa, Wimbledon, London.

1986-88
Montien Boonma studied sculpture at Ecole Nationale Supérieure
des Beaux-Arts, Université de Paris-VIII, St.Denis.

1991

Queen Sirikit National Convention Centre completed for World
Bank/IMF Convention with theme sculpture by Chalood
Nimsamer.

1992
The 1st ““Chiang Mai Social Installation‘‘ exhibition held at Chiang
Mai.

1993

Sculpture by Montien Boonma among works purchased after the
1st Asia-Pacific Triennale of Contemporary Art in Brisbane.
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Japan

1799

Shiba Kokan publishes Seiyo Gadan (discussion of Western paint-
ing), advocating the importance of objective, realistic depiction
in painting.

1861

Gagaku-kyoku (Section of Painting) established in the Bansho
Shirabesho (Western documents office) for the study of Western
painting.

1868

Boshin Civil War. Imperial forces defeat the shogunate. Edo is
renamed Tokyo. The emperor moves from Kyoto to Tokyo and
the Meiji period begins.

1876

Kobu-bijutsu-gakko (Art School Attached to the Technical Col-
lege of Engineering) opened. Antonio Fontanesi in painting and
Vincenzo Ragusa in sculpture brought from Italy as instructors.

1882

Ernest Fenollosa gives lecture (later translated and published as
Bijutsu Shinsetsu (new theory of art) advocating restoration of
traditional Japanese painting.

1889

Meiji Constitution adopted.

Tokyo-bijutsu-gakko (Tokyo School of Fine Arts) begins classes
in Japanese-style painting, wood carving, and crafts; there is no
Western-style painting course. Western-style painters found the
Meiji-bijutsu-kai (Meiji Fine Arts Society). Members include
Koyama Shotaro, Asai Chu, Matsuoka Hisashi, and Yamamoto
Hosui.

1893
Kuroda Seiki, who has studied under Raphaél Collin in France,
returns to Japan.

1896

Western-style painting course instituted at Tokyo-bijutsu-gakko
(Tokyo School of Fine Arts) to be taught by Kuroda Seiki and
others. Kuroda and Kume Keiichiro form the Hakuba-kai (White
Horse Society).

1898
Okakura Tenshin, forced to resign as director of Tokyo-bijutu-
gakko, and found Nihon-bijutsu-in (Japan Art Institute).

1902
Taiheiyo-ga-kai (Pacific Group of Western-style Painting) holds
first exhibition. Becomes an important Western-style painting



organization in rivalry with the Hakuba-kai.

1904
Russo-Japanese War begins.

1907
First Bun-ten (Ministry of Education Art) exhibition.

1910

Takamura Kotaro writes article ‘‘Green Sun”’ for the magazine
Subaru, pleading for an expressionistic approach to art which
respects the individuality of the artist. Literary journal Shirakaba
founded.

1912

Meiji Emperor dies. Taisho period begins.

Fusain-kai (Fusain Society) organized by Takamura Kotaro,
Kishida Ryusei, Yorozu Tetsugoro, and others.

1914

Nika-kai (Nika Society) organized in opposition to the Bun-ten.
Yokoyama Taikan, Hishida Shunso, and Shimomura Kanzan par-
ticipate in reorganized In-ten (Japan Art Institute) commemorat-
ing anniversary of death of Okakura Tenshin.

1918
Tsuchida Bakusen, Murakami Kagaku found Kokuga-sosaku-
kyokai (Society for Creating National Style of Painting) at Kyoto.

1919
Bun-ten reorganized as Tei-ten (Imperial Fine Arts Academy). First
exhibition held.

1920

Sharp increase in number of Japanese artists going to Paris.
Miraiha-bijutsu-ka-kyokai (Association of Futuristic Artists)
organized by Fumon Satoru and others. The self-styled ‘‘father
of Russian Futurism,”” David Burliuk, arrives in Japan and
influences avant-garde artists.

1922
Fujita Tsuguharu (Leonard Foujita) elected a juror of the Salon
d’Automne in Paris.

1923

Great Kanto Earthquake. First exhibition of group Akushon
(Action) formed by group of progressive young artists from the
Nika Society, including Nakagawa Kigen, Yabe Tomoe, and Koga
Harue. Murayama Tomoyoshi returns from Berlin, advocating
‘“‘intentional constructivism,”” and becomes leader of group
MAVO.

1924
Young avant-gardists, mainly from Action and MAVO, come
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together to form Sanka. They present exhibitions and perfor-
mances, for example, ‘‘Gekijo-no-Sanka’’ (Theater Sanka), but
disband after a short time.

1926

Taisho emperor dies. Showa era begins.

1930 nen-kyokai (the 1930 Association) formed with Saeki Yuzo,
Maeta Kanji, Satomi Katsuzo and others.

1928

First House of Representatives election under new universal man-
hood suffrage law. Roundup of communists under Peace Preser-
vation Law.

1929

New York stock market collapses in October triggering world-wide
depression.

Fujita Tsuguharu returns to Japan. Nihon-puroretaria-bijutsu-ka-
domei (Japan League of Proletarian Artists) founded.

1930

Ohara Art Museum opens. Dokuritsu-bijutsu-kyokai (Association
of Independent) organized (with roots in the 1930 Association).
The name implies independence from French art as well as from
previous Japanese art organizations.

1931

Manchurian Incident.

Kuniyoshi Yasuo returns to Japan from America for a brief period.
Other Japanese artists active in America at this time include Ishigaki
Eitaro and Kitagawa Tamiji.

During this period many young artists gather in rented studios in
the Ikebukuro area and form numerous small groups.

1932
‘“Paris-Tokyo New Art”’ exhibition introduces new French trends
including Purism and Surrealism.

1934
Exhibition of Fukushima Shigetaro’s collection including works
by Derain, Rouault, and Picasso.

1936

February 26th Incident.

Inokuma Genichiro, Koiso Ryohei, and others found the Shinsei-
saku-kyokai (Shin-seisaku-School Association) in protest against
government-sponsored exhibitions after the reorganization of
Tei-ten.

1937

Jiyuu-bijutsu-ka-kyokai (Association of Free Artists) founded
including Hasegawa Saburo, Murai Masanari, and Yamaguchi
Kaoru. Many new styles seen at first exhibition, Surrealism and
abstraction.



1938
National Mobilization Law promulgated.
Imperial Army Artists Association formed.

1939

Army Art Association formed. Joined by Fujita Tsuguharu and
others. First ‘“Seisen-bijutsu-ten (Sacred War Art Exhibition)”’
showing documentary paintings of the war and paintings donated
to the war effort. Bijutsu-bunka-kyokai (Association of Art and
Culture) formed by Surrealist artists led by Fukuzawa Ichiro.

1940

Word ‘“free’’ in name of Jiyuu-bijutsu-ka-kyokai called into ques-
tion. Name changed to Bijutsu-sosaku-ka-kyokai (Association of
Art Creators’ ).

Exhibition commemorating two thousand six hundred years since
the mythical founding of the Japanese Empire. 730 works by artists
from all groups included.

1941

Fukuzawa Ichiro and Takiguchi Shuzo arrested and imprisoned
for six months because of connections between Surrealism and
Communism. Matsumoto Shunsuke shows Gaka-no-zo (Portrait
of the Artist), declaring the importance of the artist’s individual
existence even in wartime.

Art magazines are consolidated or abolished.

Pacific War begins.

1942

Artists sent to battlefields by the Army and Navy to make documen-
tary paintings. Growing number of exhibitions of paintings
documenting the war or donated to the nation.

1943

All artists brought into one large organization, the Japan Patri-
otic Art Association with Yokoyama Taikan as director.
Shinjinga-kai (New Painters’ Association) formed by Matsumoto
Shunsuke, Ai Mitsu and others.

1944
Stronger controls on art materials as the war situation worsens.
All art magazines consolidated into one, Bijutsu.

1945
War ends. Miyata Shigeo’s ‘‘Bijutsuka no Sesso’’ (integrity of
artists) provokes debate over war responsibility among artists.

1946

Postwar constitution adopted.

First Nitten exhibition sponsored by the Ministry of Education.
Nihon-bijutsu-kai (Japan Art Association) formed. Proposal to
investigate war responsibility of artists adopted at organizing
meeting.
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Numerous artists and critics involved in debate over realism which
goes on for four years.

1947

‘““First Japan Independent Exhibition’’ sponsored by Nihon-
bijutsu-kai.

Abstract and Surrealist artists form Nihon-Avant-Garde Bijutsu-
ka-kurabu (Japan Avant-Garde Artists’ Club). Yamashita Kikuji
and others form Zenei-bijutsu-kai (Avant-Garde Art Society.)

1948

Avant-Garde geijutsu-kenkyu-kai (Avant-Garde Art Study Group)
formed by Okamoto Taro, Katsura Yuki, Ikeda Tatsuo and others
who have been gathering for (Evening Meetings) with Hanada
Kiyoteru.

Sozo-bijutsu (Creative Art Society) formed by a group of Japanese-
style painters including Yamamoto Kyujin and Yoshioka Kenji.
Sodeisha (Earthworm’s Footprints Group), an avant-garde pot-
tery group formed by Yagi Kazuo, Tsuji Shindo, and others.

1949

““First Japan Independent Exhibition’’ sponsored by the Yomiuri
Shimbun newspaper.

Tokyo School of Fine Arts and Tokyo School of Music combined
to form Tokyo University of Fine Arts and Music.
Pan-riaru-kyokai (Pan Real Art Association) formed by Kansai
region Japanese-style painters Mikami Makoto, Shimomura
Ryonosuke and others.

1951

San Francisco Peace Treaty and U. S.-Japan Security Treaty con-
cluded on the same day.

Jikken Kobo (Experimental Workshop) started by Takiguchi Shuzo
and others.

The Museum of Modern Art, Kamakura, opens.

1952
The National Museum of Modern Art, Tokyo, opens.

1954
Gutai-bijutsu-kyokai (Gutai Group), established.
Kawara On shows his Bathroom series.

1956

Japan joins the United Nations.

“World Art Now’’ exhibition introduces numerous Informalist
works and the critic Michel Tapié visits Japan the following year.
(Art) Informel becomes highly influential.

1957

Objects made of unusual materials proliferate at ‘“The Yomiuri
Independent Exhibition.”” Kawakita Michiaki calls the phenome-
non ‘‘Rockabilly madness.”’



Criticism of Nitten management leads to reorganization as a pri-
vate corporation.

Kyushu-ha (Kyushu faction) organized in Fukuoka by Kikuhata
Mokuma and others.

1960

Demonstrations against the U.S.-Japan Security Treaty. Protes-
tors surround the Diet building. Mitsui Mitsuike Coal Mine dispute.
Tono Yoshiaki uses term Han-geijutsu (anti-art) to describe assem-
blages of found objects seen at the Yomiuri Independent exhibi-
tions. Akasegawa Genpei, Arakawa Shusaku, and Shinohara
Ushio, all involved in the Yomiuri Independent, form the Neo-
Dadaism Organizers. Kudo Tetsumi and Miki Tomio are loosely
affiliated with this group.

1963
Hi Red Center, composed of Takamatsu Jiro, Akasegawa Genpei,
and Nakanishi Natsuyuki.

1964

The Yomiuri Independent discontinued.

Venus de Milo shown at National Museum of Western Art, draws
830,000 visitors.

Olympics held in Tokyo.

1968

Sekine Nobuo makes Phase-Earth at ‘‘First Biennale of Kobe at
Suma Detached Palace Garden: Contemporary Sculpture Exhi-
bition,’’ a source for the Mono-ha movement.

Students occupy Yasuda Hall at the Tokyo University.

1969

Student riots intensify, especially at the Tokyo University and
Nihon University. Riot police called in to close universities and
expel protesters. Students barricade the main building at Tama
Art University. Tama students become leading force in Bijutsu-
ka-kyoto-kaigi (Artists’ Joint-Struggle Council.)

1970

International exposition ‘“EXPO’ 70”’ in Osaka. Many artists help
design pavilions and events with latest electronic technology and
financial backing from corporate sponsors. Expo protested by Expo
Banpaku-hakai-kyoto kaigi (Sabotage Joint-Struggle Council) and
Anpo-banpaku-funsai-kyoto-kaigi (Joint-Struggle Council for
Smashing Security Treaty)

““Tenth Tokyo Biennale: — Between Man and Matter’’ guest cura-
tor Nakahara Yusuke.

‘“Aspects of New Japanese Art”’ at the National Museum of
Modern Art, Tokyo, spotlights Mono-ha artists like Lee U-Fan,
Suga Kishio, and Koshimizu Susumu.

War paintings confiscated by the United States returned to Japan
on perpetual loan.
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1972
Okinawa restored to Japan. Winter Olympics held in Sapporo.

1974
Mona Lisa exhibition at Tokyo National Museum, draws 1.5 mil-
lion visitors.

During the 1970s, prefectural and municipal art museums are built
throughout Japan and retrospective exhibitions for early-modern
artists are held more frequently.

1984
Meiji-bijutsu-gakkai (Meiji Art Study Association) established.

1986
“‘Japon des avant-gardes 1910-1970”’ at Centre Georges Pompidou
in Paris.

1987
Exhibitant prices paid for art by Japanese become controversial.

1988
‘‘Japanese Art of the 20s’’ at the Tokyo Metropolitan Art Museum
and others.

1989

Showa Emperor dies. Heisei period begins.

“Against Nature: Japanese Art of the Eighties’” opens in the United
States. Followed by more exhibitions of contemporary Japanese
art organized by foreign institutions, e.g., ‘‘Primal Spirit”” and
‘‘Japanese Art Today’’ in 1990 and ‘‘Zones of Love’ in 1991.

1990
Contemporary Art Center of the Mito Arts Foundation opens.

1994
‘‘Japanese Art After 1945: scream against the Sky”’ presented by
Yokohama Museum of Art.




The West

1775
American War of Independence begins.

1789
The French Revolution begins.

1804
Napoleon becomes emperor in France and sets out to conquer Euro-
pean continent.

1814

Goya paints The Third of May 1808, depicting the slaughter of
Spanish resisters by Napoleon’s French army. Ingres paints Grande
Odalisque.

1824
Delacroix paints Scenes from the Massacres at Chios.

1840
The Opium War.

1844

Turner paints Rain, Steam and Speed. Ruskin’s The Modern
Painters, which spotlights Turner, had been published the previ-
ous year.

1848
The Pre-Raphaelite Brotherhood formed in England.

c. 1850
Millet begins painting subjects from peasant life like The Gleaners
and Daumier subjects from lower class urban life.

1853
The great reconstruction of Paris under Baron Haussmann begins.

1855

Special rooms given to Ingres and Delacroix at the Paris Interna-
tional Exposition. Courbet stages his own exhibition near the Expo-
sition where he shows Painter’s Studio and other major paintings.

1861-1865
American Civil War.

1863

Controversy over Manet’s Dejeuner sur I’Herbe and Whistler’s
Symphony in White No. 1 at the Salon des Refuses. Sharp criti-
cism of Manet’s Olympia when it is shown two years later.
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1870
Franco-Prussian War.

1871
Consolidation of the German Empire. Popular uprising in Paris
leads to Paris Commune.

1874
First Impressionist Exhibition, including work by Degas, Monet,
Sisley, Renoir, and Cézanne.

1880
Rodin starts work on Gates of Hell.

1884
Salon des Artistes Indépendants founded in Paris.

1886
Seurat shows Sunday Afternoon on the Island of La Grande Jatte,
a major Neo-Impressionist work in the pointillist technique.

1889

Eiffel Tower built for the Paris International Exposition. Rodin-
Monet exhibition.

Impressionist and Synthetist exhibition organized by Gauguin and
others.

Young painters who have studied with Gauguin form a group called
‘““Les Nabis.”

1890
Vincent van Gogh commits suicide.

1892
Munich Secession organized.

1895
Venice Biennale founded.

1897
Vienna Secession organized with Gustav Klimt as president.
Jugendstil attracts attention in Germany.

1900

Centennial exhibition of French art at Paris International
Exposition.

Many works in the style of ‘‘Art Nouveau’’ on display.

1903
Salon d’Automne organized with Renoir as president.

1905
The term ‘“Fauves”’ is applied to Matisse, Derain, and Vlaminck
at the Salon d’Automne. ‘‘Die Briicke’’ organized in Dresden.




Steiglitz opens Gallery 291 in New York which becomes the base
for Modernism in America.

1907
Picasso paints Les Demoiselles d’Avignon.

1908
Cubist works appear in Braque exhibition.

1909
Marinetti publishes the Futurist Manifesto in Le Figaro.

1911

Large number of Cubist works by Delauney, Léger, Marcel
Duchamp and others shown at Salon des Independants.

First large-scale Futurist exhibition held in Milan.

First “Der Blaue Reiter ‘‘ exhibition in Munich.

1913
The Armory Show in New York introduces contemporary Euro-
pean art.

1914-18
First World War in Europe.

1915
Avant-garde activities emerge in Russia with Malevich’s
‘“‘Suprematism painting’’ and Tatlin’s metal and wood relief.

1916
““Dada’’ movement starts in Zurich with Hugo Ball and Tristan
Tzara.

1917

Picasso designs costumes and stage sets for Diaghliev’s Russian
ballet. Diaghilev continues to involve artists in his productions.
Magazine De Stijl published by Mondrian and others.

De Chirico advocates ‘‘Metaphysical Painting’’.

Duchamp submits urinal entitled Fountain to an exhibition of the
Society of Independent Artists in New York and is rejected.
Russian Revolution begins.

1919

Bauhaus established in Weimar by Walter Gropius. The school
goes through various changes, eventually being moved and finally
closed.

Teachers include Klee, Kandinsky, and Moholy-Nagy.
Duchamp returns to Paris and participates in Dada movement.
Shows Mona Lisa with mustache inscribed with letters LHOOQ.
Large-scale exhibition, ‘‘Non-Objective Creation and Supre-
matism,”” sponsored by new Russian government.
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1920
Naum Gabo shows Standing Wave, pioneering work of Kinetic Art.

1924

André Breton’s ‘‘Manifestes du Surréalisme’’. First Surrealist exhi-
bition held in Paris the following year and the movement spreads
throughout Europe.

1925

La Peinture Moderne published by Ozenfant and Le Corbusier,
founders of Purism in 1918.

‘“Neue Sachlichkeit”” exhibition in Mannheim, Germany, with work
by George Grosz and Otto Dix.

1929

The Museum of Modern Art, New York, opens.

Diego Rivera begins work on murals for the National Palace in
Mexico.

1933
Hitler takes power in Germany. The Bauhaus closed with the emer-
gence of the Nazis.

1936
““‘Cubism and Abstract Art”’ presented at the Museum of Modern
Art, New York.

1937

Picasso starts work on Guernica and shows it the following year
at the Paris International Exposition. ‘‘Degenerate Art Exhibi-
tion’’ organized by Nazis opens in Munich. Expressionist and Bau-
haus art and paintings by Picasso and Matisse presented as morally
offensive ‘‘Entartete Kunst (degenerate art).”’

1939-1945

Second World War. Many artists, including Mondrian, Chagall,
Léger Zadkin, and Ernst, flee to the United States to escape war-
time dangers.

1945

Atomic bomb dropped on Hiroshima and Nagasaki.

Fautrier shows his Hostage series executed during the war, the
beginning of Art Informel.

1948

Korea divided between north and south with the founding of the
People’s Democratic Republic of Korea and the Republic of Korea.
Jackson Pollock begins making Action Paintings.

1950
Korean War breaks out.




1951
Michel Tapié organizes ‘‘Conflicting Passions’’ in Paris to present
the prominent trend of Art Informel.

1952
John Cage composes 4’33’ in which the pianist sits at the piano
without playing for 4 minutes and 33 seconds.

1954

Jasper Johns makes paintings of symbols like the American flag
and targets; Robert Rauschenberg makes his debut in New York
with a show of Red Paintings.

1955
Documenta starts in Kassel, Germany.
Conference of Asian and African nations at Bandung, Indonesia.

1959

Cuban Revolution.

18 Happenings in 6 Parts presented by Allen Kaprow in New York,
the beginning of a new trend of art events and performances.

1960

Yves Klein shows photograph of himself diving out of an upper-
story window, a pioneering example of personal documentation
which would become important in performance and conceptual
art. Klein, Tinguely, and Arman become known in Europe as
‘“‘Nouveaux Realistes.”

Pop Art appears in New York in the early 1960s with artists like
Andy Warhol and Roy Lichtenstein using everyday images from
cartoons, publicity photos, and advertisements.

1961
““Young Contemporaries’’ exhibition in England includes David
Hockney.

1963

U. S. president Kennedy assasinated.

Joseph Beuys invites Fluxus artists to perform concert in Dussel-
dorf. Nam June Paik uses piano destroyed by Beuys and televi-
sion set to hold video art exhibition.

1965

U. S. begins bombing of North Vietnam.

““The Responsive Eye’’ exhibition at the Museum of Modern Art,
New York, presents practitioners of ‘‘Optical Art’’ like Victor
Vasarely and Joseph Albers.

1966

Great Cultural Revolution in China.

Daniel Buren and other artists form ‘“BMPT”’ in France. “EAT
(Experiments in Art and Technology)’’ started in America by John
Cage, Merce Cunningham, Robert Rauschenberg, and a group of
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engineers in an attempt to combine art with the latest technology.

1967
‘““‘Arte Povera’”” movement starts in Italy.
ASEAN (Association of Southeast Asian Nations) founded.

1968

May Revolution in France. Student demonstrations in Paris lead
to general strike.

Gilbert and George begin their art performances.

In the late 1960s, Minimal Art, made by artists like Donald Judd
and Frank Stella, is an important trend. Earth Works made in
the United States and England by Robert Smithson, Walter De
Maria, and Richard Long.

Conceptual Art developed in various forms by Joseph Kosuth,
Douglas Huebler, and On Kawara.

1970
““‘Supports-Surfaces’” group formed in France.

1972
Joseph Beuys holds continuous discussion with public for one
hundred days about democracy and art in Documenta 5.

1975
First general summit meeting of leaders of advanced countries.

1977
Centre Georges Pompidou opens in Paris.

Late 1970s

New painting movements emerge: New Painting or Bad Painting
in the United States, Neo-Expressionism in Germany, Transavan-
guardia in Italy.

1978

Julian Schnabel’s controversial work shown in New York. Schnabel
becomes a leading figure of the new expressionistic trend in
painting.

1980
Iran-Iraq War.

1986
Musee d’Orsay opens.

1988

““1st Electronic Art Symposium’’ held in the Netherlands to dis-
cuss artistic applications of sophisticated electronic technology.
Rapidly developing electronic and computer technology increas-
ingly applied to artistic expression form the 1980s on. Much of
this art shown in large industrial exhibitions.



1989
Tian’anmen incident in China.
Berlin wall comes down.

1991
Persian Gulf War. Iraq attacked by multinational force.
Soviet Union dissolved and replaced by organization of indepen-

dent states.
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* This Chronolgy has been compiled based on the sources provided by:
John Clark (Indonesia, Thailand)
Alice G. Guillermo (The Philippines)
Yanagisawa Hideyuki (Japan, The West)
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