counteraction and be exterminated. Yet Cubism — and this is the most
amazing power of formative arts — attracted heavy doses of both praise
and censure, while playing the role as the bearer of a utopian theory of
reform, and lasted throughout the postwar years to this day.

Already a quarter of a century ago, Hans Belting pointed out that
the study of the modern age turned art history into a history of the “avant-
garde” that constantly repeats itself and is a process of adjoining the

variety of geniuses that peak above others. However, the creation of new

expressive forms often comes from latent personal qualities of the genius

artist himself or from his undiscovered biographical background. His
ultimate intention is inexplicable otherwise. In contrast, the “followers”
of such geniuses who daringly accepted those expressive forms and who
developed a rich repertoire of visual dictums from there never fail to fully
reveal their motivations and objectives. If so, is it really valid to deem
them — and undoubtedly most of our Asian Cubists are among them —
as mere followers who are “not as essential”? What we must first do in
order to discuss Cubism in Asia, is to liberate ourselves from such
shackles of the history of Modernism and to scrutinize their socio-

political as well art historical backgrounds.

Texts in the “Reflection on the Symposium” section translated by Kohno Haruko.
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Panelists’ Profiles

Keynote Speech

Tatehata Akira

Director, The National Museum of Art, Osaka (Japan)

Born in Kyoto in 1947. Graduated from School of Letters, Arts and Sciences, Waseda
University. Curator of the National Museum of Art, Osaka and professor of Tama Art
University before taking current position in 2005. Specializes in modern and contempo-
rary art. Japanese commissioner for the Venice Biennale (1990, 93), artistic director of
Yokohama Triennale 2001, and curator of many exhibitions of modern/contemporary art
in Asia. Also, a poet and winner of Rekitei Prize of New Poet (1991) and Takami Jun
Award (2005). Lives in Osaka.

Session 1

Mizusawa Tsutomu

Chief Curator, The Museum of Modern Art, Kamakura & Hayama (Japan)

Born in Yokohama in 1952. Obtained MA from Keio University, Japan and joined the
Museum of Modern Art, Kamakura as curator in 1978. Specializes in German modern/
contemporary art and Japanese modern/contemporary art and its encounter with foreign
culture. Author of Kono Owari no Toki ni mo (Even at the End) (Shicho-sha, 1989) and
Tenzai-suru Chushin (Interspersed Center) (Co-author/editor, Shunjusha, 1995), among
others. Curated many exhibitions, including “MOBO, MOGA /Modern Boy, Modern Girl:
Japanese Modern Art 1910-19357 (1998). Lives in Kanagawa prefecture.

Omuka Toshiharu

Professor, Graduate School of Comprehensive Human Sciences, University of Tsukuba (Japan)

Born in Tokyo in 1951. Obtained MA from Waseda University and Ph.D. from University
of Tsukuba. Assistant curator of Hokkaido Museum of Modern Art, Sapporo (1978-1985).
Joined University of Tsukuba in 1985. Chair of Doctoral Program in Art and Design since
2004. Awarded Mainichi Shuppan Bunkasho Shoresho Prize for Taishoki shinko bijutsu
undo no kenkyy [Modern Art Movement and Avant-Garde in Japan 1920-1927] in 1995.
Recent studies include artistic interactions between Far Eastern Russia and Japan in the
1910s and 1920s, and making of masterpieces, among others. Lives in Ibaraki prefecture.

Shen Kuiyi

Associate Professor, Department of Visual Arts, University of California, San Diego (China/USA)

Born in Shanghai, China in 1954. Obtained BA from Shanghai Normal University, China
and Ph.D. in art history from Ohio State University, USA. Contributes books and essays
on modern and contemporary Chinese art, and Sino-Japanese artistic exchanges in the
late 19th and early 20th centuries, including A Century in Crisis: Tradition and Modernity in
the Art of Twentieth Century China (co-author, Guggenheim Museum Publications, 1998)
and “The Lure of the West: Impressionism in China?” (2005). Lives in California.




John Clark
Professor, Department of Art History and Theory, University of Sydney (Australia

Born in Grimsby, UK in 1946. Obtained Ph.D. from The University of Sheffield, UK.
Author of many books and articles, including Modernity in Asian Art (Editor/contributor,
Wild Poeny Press, 1993) and Modern Asian Art (Honolulu: University of Hawai'i Press,
1998). Specializes in modern and contemporary art in Asia. Two book drafts now in
submission, Modernities of Chinese Art and Modernities compared: Chinese and Thai Art in
the 1980s and 1990s. Currently researching on the new biennials in Asia. Lives in Sydney.

Session 2

Hayashi Michio

Associate Professor, Faculty of Comparative Culture, Sophia University (Japan)

Born in Hakodate in 1959. Obtained Ph.D. from the Department of Art History and
Archaeology, Columbia University. Current position since 2003, specializing in Western
art history and art criticism. Author of Paznting Dies Twice, or Never, vol.1-4 (Tokyo: Art
Trace, 2003-, vols. 5-7 to be published soon). Recent catalogue essays include “Painting,
Degree Zero—RR’s Whisper” (“Robert Ryman” exhibition, 2004) and “An Eye Open to
Traces of Light: Thoughts on Ryuji Mivamoto” (“Ryuji Miyamoto Retrospective”
exhibition, 2004). Lives in Tokyo.

Jim Supangkat

Art Critic/ Chief Curator, CP Foundation (Indonesia)

Born in Makassar, Indonesia in 1948. Graduated from Faculty of Fine Art and Design,
Bandung Institute of Technology in 1975, and began career as sculptor and initiated the
Indonesia New Art Movement the same year. Became full-time art critic and indepen-
dent curator in the late 1980s. From the 1990s onwards, actively involved in introducing
Indonesian art internationally and establishing regional art forums mainly in Southeast
Asia. Lives in Bandung.

Patrick D. Flores

Professor, Art Studies Department, University of the Philippines Diliman (The Philippines

Born in Manila, the Philippines in 1969. Received degrees in humanities, art history, and
Philippine studies at University of the Philippines Diliman. Contributes essays on art
and popular culture to local and international publications. Publications include books
on the humanities, colonial art, and cinema. Also, curator of Arts Division, National
Museum of the Philippines. Currently researching on curators of contemporary art in
Southeast Asia. Lives in Manila.




Ahmad Mashadi

Senior Curator, Singapore Art Museum (Singapore)
Born in Singapore in 1966. Graduated from National University of Singapore and joined
Singapore Art Museum as curator of its inaugural exhibition in 1996. Curatorial projects
include “SENI Singapore 2004, 49th Venice Biennale (2001), and 26th S3o Paulo
Biennial (2004). Specializes in contemporary art in Southeast Asia. Lives in Singapore.

Session 3

Matsumoto Tohru

Chief Curator, The National Museum of Modern Art, Tokyo (Japan)

Born in Tokyo in 1955. Completed graduate course in aesthetics and art history at Kyoto
University and joined The National Museum of Modern Art, Tokyo in 1980. Curated
exhibitions include “Kandinsky Retrospective” (1987) and “Yayoi Kusama™ (2004). Academic
papers include “Kaiga no keishiki to naiyo—Kandinsky no kaiga-ron wo megutte
[Forms and Context in Painting; On Theories of Kandinsky’s Painting];’ Gerutsu-no Riron
to Rekishi [Theory and History of Art] (Shibunkaku, 1990). Lives in Kanagawa prefecture.

Kim Young-na

Professor, Department of Archacology and Art History, Seoul National University (Korea)

Born in Seoul, Korea. Received MA and Ph.D. from Ohio State University. Became
professor of Duksong Women’s University in 1980 and joined Department of Archaeol-
ogy and Art History at Seoul National University in 1995. Author of many books and
articles on 20th century Korean art and Western modern art, including Tradition,
Modernity and Identity, Modern and Contemporary Art in Korea (The Korea Foundation,
Hollym Publisher, 2005). Lives in Seoul.

Tanaka Masayuki

Curator, The National Museum of Western Art (Japan

Born in Tokyo in 1963. Graduated Department of Art History, Faculty of Letters, The
University of Tokyo in 1987. Subsequently completed graduate course, then studied at
Institute of Fine Arts at New York University from 1990 to 1995. Joined The National
Museum of Western Art as curator in 1996. Specializes in Western modern and
contemporary art history. Curated exhibitions include “Picasso’s World of Children”
(2000) and “Henri Matisse: Process and Variation” (2004). Lives in Tokyo.

Bert Winther-Tamaki

Associate Professor, Department of Art History, University of California, Irvine (USA

Born in Pennsylvania, USA in 1959. Author of Art in the Encounter of Nations: Japanese
and American Artists in the Early Postwar Years (University of Hawai’i Press, 2000) and co-
author with Louise Cort of Isamu Noguchi and Modern Japanese Ceramics: A Close Embrace
of the Earth (University of California Press, 2003). Current book project is titled Painterly
Eugenics: Designing Japanese Bodies in Western Painting (Yoga). Lives in California.




Session 4

Tsuji Shigebumi

Professor, Faculty of Humanities, Otemae University/
Director, Nishinomiya City Otani Memorial Museum of Art (Japan)

Born in Tokyo in 1933. Graduated Faculty of Fine Arts, Tokyo National University of
Fine Arts and Music in 1958, and obtained Ph.D. from Princeton University. Current
position since 2000; prior positions include professor at Osaka University. Specializes in
late antiquity, Byzantine/medieval periods, and iconography. Author of Idea no Yadori
[Dwellings of Idea: Platonism and the Art from Classical Antiquity to Byzantium]
(Shinchosha, 1976) and “Bekken Post-Image ron no Bijutsu-shi-gaku [Art History after

»

the Age of ‘Word-Image’])” Otemae Journal of Humanities, V (2005). Lives in Kobe.

Ushiroshoji Masahiro

Professor, Faculty of Humanities, Kyushu University (Japan)

Born in Kita-Kyushu in 1954. Graduated from School of Letters, Kyushu University and
joined Fukuoka Art Museum as curator in 1978. Curator of Fukuoka Asian Art Museum
from 1999, and current position from 2002. Curated many exhibitions of modern/
contemporary art in Asia, including “The Birth of Modern Art in Southeast Asia: Artists
and Movements” (1997) and the first two Fukuoka Asian Art Triennales (1999, 2002).
Also, author of many books and articles in this field. Lives in Fukuoka.

Karen Cordero Reiman

Distinguished Professor, Art History Department, Universidad Iberoamericana (Mexico)

Born in Rome, New York, USA. Studied at Swarthmore College and completed graduate
studies in art history at Yale University. Founding member of the research center and
journal of Curare: A Critical Space for the Arts. Author of numerous publications on 20th
century Mexican art, and also the relations between the so-called fine and popular arts,
historiography, and representation of the body, gender and sexual identity in Mexican
art. Also involved in various exhibitions. Currently working on a publication comparing
the presentation and narration of the history of 20th century Mexican art in art historical
texts and museum exhibitions. Lives in Mexico City since 1982.

Tatehata Akira

See Keynote Speech.

= The data, including positions and affiliations, are as of September 2005.
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Cubism in Asia Project

The project consists of the following components:
1) International Workshop

2) Exhibition

3) International Symposium (open to the public)
4) Publication

Project Advisors:
Tatehata Akira [formerly Professor, Tama Art University/ Director, The National Museum of Art, Osaka)
Hayashi Michio [Associate Professor, Faculty of Comparative Culture, Sophia University]

UShil‘()Sh(’)ji Masahiro [Professor, Faculty of Humanities, Kyushu University]

Project Director:
Furuichi Yasuko [Exhibition Coordinator, Visual Arts Division, Arts Department, The Japan

Foundation

1) International Workshop
Dates: February 2,2004 (Mon)-February 3, 2004 (Tue)
Venue: The Japan Foundation Conference Hall

Organizer: The Japan Foundation

Participants: (in alphabetical order by family name, positions/affiliations as February 2004)
Patrick D. Flores [Professor, Art Studies Department, University of the Philippines, The Philippines
Hayashi Michio [Associate Professor, Faculty of Comparative Culture, Sophia University, Japan]
Sutee Kunavichanont [Artist, Thailand]

Li Chao [Associate Professor, College of Fine Arts, Shanghai University, China]

Ahmad Mashadi [Senior Curator, Singapore Art Museum, Singapore]

Mok Soo-hyun [Curator, Jikji Museum, Korea] —to present Kim Young-na’s paper

Gayatri Devi Sinha [Art Critic/Curator, India]

Tatehata Akira [Professor, Tama Art University, Japan]

Ushiroshoji Masahiro [Professor, Faculty of Humanities, Kyushu University, Japan]

Jagath Weerasinghe [Artist, Sri Lanka]

Rizki A. Zaelani [Art Critic/Curator, Indonesia]

Research Trips

2004

March Korea (Seoul), The Philippines (Manila), Singapore

August India (New Delhi, Mumbai), Sri Lanka (Colombo), Malaysia (Kuala Lumpur)
August China (Beijing, Shanghai, Hangzhou, Guangzhou)

October-November Thailand (Bangkok), Indonesia (Jakarta, Bandung)

2005
February Hong Kong, Taiwan (Taipei)

April The Philippines (Manila)




2) Exhibition

Dates & Venues:

[Tokyo] August 9, 2005 (Tue)—October 2, 2005 (Sun)

The National Museum of Modern Art, Tokyo

[Seoul] November 11, 2005 (Fri)-January 30, 2006 (Mon)

The National Museum of Contemporary Art, Korea (Deoksugung)
[Singapore] February 18,2006 (Sat)-April 9,2006 (Sun)
Singapore Art Museum

Organizers:

The Japan Foundation

The National Museum of Modern Art, Tokyo

The National Museum of Contem porary Art, Korea
Singapore Art Museum

Concept: (in alphabetical order by family name)

Choi Eun-ju [Director, The National Museum of Contemporary Art, Deoksugung]
Joyce Fan [Curator, Singapore Art Museum|

Furuichi Yasuko [Exhibition Coordinator, The Japan Foundation

Kim In-hye [Assistant Curator, The National Museum of Contemporary Art, Korea]
Hayashi Michio [Associate Professor, Faculty of Comparative Culture, Sophia University
Ahmad Mashadi [Senior Curator, Singapore Art Museum]

Matsumoto Tohru [Chief Curator, The National Museum of Modern Art, Tokyo|
Miwa Kenjin [Curator, The National Museum of Modern Art, Tokyo

Tatehata Akira [Director, The National Museum of Art, Osaka]

Ushiroshoji Masahiro [Professor, Faculty of Humanities, Kyushu University

Project Management:

The National Museum of Modern Art, Tokyo
Matsumoro Tohru/Miwa Kenjin/Suzuki Katsuo
The National Museum of Contemporary Art, Korea
Chung Jun-mo/Choi Eun-ju/Kim In-hye
Singapore Art Museum

Ahmad Mashadi/Joyce Fan/Cindy Wong

The Japan Foundation

Tokyo: Furuichi Yasuko/Hoashi Aki/Ishigami Mori
Beijing: Kuriyama Masayuki/Huang Haicun

Seoul: Kim Young-shin/Machida Haruko

Bangkok: Uchida Hiroshi/Ampushinee Unchidti

Jakarta: Tsukamoto Norihisa/Sato Maho/Diana Nugroho/Okano Takayasu

Kuala Lumpur: Shimada Seiya/Kugai Kyoko/Anuar Bin Hamzah

Manila: Suzuki Tsutomu/Iizawa Nobuaki/Uesugi Hiroaki/Patricia Rose Barbara Diaz
New Delhi: Fukazawa Yoh/Hoshina Teruyuki/Shalini Agarwal




Countries represented in the exhibition:
China, India, Indonesia, Japan, Korea, Malaysia, the Philippines, Singapore, Sri Lanka,
Thailand, Vietnam

Artists and Artworks:

Over 120 works of 76 artists were selected from the 11 countries listed above, based on

the findings from the International Workshop in 2004 and research trips in the regional

cities. (Number of works vary by venue.)

3) International Symposium

International symposia are planned in conjunction with the tour of the exhibition in
three cities. Agenda and panelists are decided by the local organizers to reflect the local
interest and issues.

[Tokyo]

“Cubism in Asia: Unbounded Dialogues”

Dates: September 10, 2005 (Sat)—-September 11, 2005 (Sun)
Venue: The Japan Foundation Forum, Tokyo

Organizer: The Japan Foundation

Panelists: (in alphabetical order by family name, positions/affiliations as of September 2005)
John Clark [Professor, Department of Art History and Theory, University of Sydney, Australia]
Patrick D. Flores [Professor, Art Studies Department, University of the Philippines Diliman, The
Philippines]

Hayashi Michio [Associate Professor, Faculty of Comparative Culture, Sophia University, Japan]
Kim Young-na [Professor, Department of Archacology and Art History, Seoul National University,
Korea]

Ahmad Mashadi [Senior Curator, Singapore Art Museum, Singapore

Matsumoto Tohru [Chief Curator, The National Museum of Modern Art, Tokyo, Japan]
Mizusawa Tsutomu [Chief Curator, The Museum of Modern Art, Kamakura & Hayama, Japan
Omuka Toshiharu [Professor, Graduate School of Comprehensive Human Sciences, University of
[sukuba, Japan]

Karen Cordero Reiman [Distinguished Professor, Art History Department, Universidad
Iberoamericana, Mexico]

Shen Kuiyi [Associate Professor, Department of Visual Arts, University of California, San Diego,
China/USA]

Jim Supangkat [Art Critic/Chief Curator, CP Foundation, Indonesia

Tanaka Masayuki [Curator, The National Museum of Western Art, Japan]

Tatehata Akira [Director, The National Museum of Art, Osaka, Japan

Tsuji Shigebumi [Professor, Faculty of Humanities, Otemae University/ Director, Nishinomiya City
Otani Memorial Museum of Art, Japan]

Ushiroshoji Masahiro [Professor, Faculty of Humanities, Kyushu University, Japan]

Bert Winther-Tamaki [Associate Professor, Department of Art History, University of California,
Irvine, USA]




[Seoul]

“Asian Art in the 20th century”

Date: November 19, 2005 (Sat)

Venue: The Korea Foundation Culture Center

Organizers: The National Museum Contemporary Art, Korea/ The Korea Foundation

Panelists (in alphabetical order by family name):

Joyce Fan [Curator, Singapore Art Museum, Singapore]

Patrick D. Flores [Professor, Art Studies Department, University of the Philippines Diliman, The
Philippines]

Agu ng Hlliatl‘likajt‘nl‘l()l‘ig [Curartor, Selasar Sunaryo Art Space, Indonesia]

Roobina Karode [Lecturer, The Jawahrlal Nehru University, India]

Kim Young-na [Professor, Department of Archaeology and Art History, Seoul National University, Korea
Omuka Toshiharu [Professor, Graduate School of Comprehensive Human Sciences, University of

[sukuba, Japan]

[Singapore]

“Cubism in Asia: Unbounded Dialogues”

Dates: March 25, 2006 (Sat)—March 26, 2006 (Sun)
Venue: Singapore Art Museum

Organizer: Singapore Art Museum

Supporter: Museum, NUS Centre for the Arts

Panelists:

Patrick D. Flores [Professor, Art Studies Department, University of the Philippines Diliman, The
Philippines]

T. K. Sabapathy [Adjunct Associate Professor, Department of Architecture, National University of
Singapore, Singapore

Joyce Fan [Curator, Singapore Art Museum, Singapore

Hayashi Michio [Associate Professor, Faculty of Comparative Culture, Sophia U niversity, Japan
R. Siva Kumar [Professor, Department of Art History, Visvabharati University, India

Ahmad Mashadi [Senior Curator, Singapore Art Museum, Singapore

Jim Supangkat [Art Critic/Chief Curator, CP Foundation, Indonesia]

Ushiroshoji Masahiro [Professor, Faculty of Humanities, Kyushu University, Japan]

C. ]. Wee Wan-ling [Professor, Department of English Language & Literature, Nanyang Technological

University, Singapore

4. Publication

Exhibition Catalogues:

Cubism in Asia: Unbounded Dialogues (Japanese/English) Published September 2005

Cubism in Asia: Unbounded Dialogues (Korean/English) Published November 2005

Cubism in Asia: Unbounded Dialogues (Chinese/English) Published February 2006




International Symposium Reports
Cubism in Asia: Unbounded Dialogues (Japanese/English) Published February 2006

Asian Art in the 20th Century (Korean/English) Published March 2006

Cubism in Asia: Unbounded Dialogues (Chinese/English) to be published in 2006
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The Japan Foundation would like to thank the following members for their generous assistance in

making this symposium possible.
¢ )

Tatehata Akira

[Director, The Narional Museum of Art, Osakal

Hayashi Michio

[Associate Professor, Faculty of Comparative Culture, Sophia University

Mizusawa Tsutomu

[Chief Curator, The Museum of Modern Art, Kamakura & Hayamal

Matsumoto Tohru

[Chief Curator, The National Museum of Modern Art, Tokyo]

Tsuji Shigebumi

[Professor, Faculty of Humanities, Otemae University/ Director, Nishinomiya City Otani Memorial
Museum of Art

Symposium Staff:

Furuichi Yasuko

[Exhibition Coordinator, Visual Arts Division, Arts Department, The Japan Foundation]
Yamada Etsuko

[Visual Arts Division, Arts Department, The Japan Foundation

Hoashi Aki

[Assistant Coordinator ]

Simultaneous Interpretation:
Yoshida Miyako

Sakai Itsuko

Nemoto Seiji
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