




Artist's Message 

Montien BOONMA 

I. The Source of Inspiration 

I am interested in materials and objects available in my surroundings 
and have been using them to create works of art in a style of my own . 
The concrete and the abstract characteristics of each piece of material 
inspire me with ideas and means for this creation . The content and the 
form of the work are derived from the physi1=al properties and the 
abstract symbolism of the material itself; I merely transfer the "in ex­
istence phenomenon" of the material and express it through my work. 

All materials and objects are closely related to society and are 
known to "have" certain qualifications and to "denote" certain things. 
However,. each individual experiences these materials and objects 
differently . Such differences in experience attribute to all materials and 
objects certain concrete and abstract parameters. 

The parameters stimulate both my rational thought and my imagi­
nation, leading me from one to the other. The relationships between 
these parameters are the most important factors determining the form 
and content of my work. The thought and the methodology employed 
to deal with a particular material's parameter will thus vary according 
to the "in existence phenomenon" of the material itself. 

Natural surroundings, culture, and the Thai way of life are basic 
factors that constitute the "in existence" parameters of the materials 
around me. Moreover, these factors become symbols and give local­
ized characteristics to the materials. I am not interested in the kind of 
expression or creation in which scope and form are predetermined. 
Actually , I am more interested in the successful "e mergence" of the 
inherent "in existence" parameters of the materials. 

I believe that an artist must understand his own status in relation to 
the religious, cultural , social, and economic conditions in his sur­
roundings. These are the basic elements that form in me an aesthetic 
and meth'odology for creating art work. 

In Thailand , contemporary art has not yet been accepted on a wide 
scale. Expensive imported materials are usually needed to create art 
work , and, unfortunately, not all artists can afford them. Thus, not all of 
them are able to work regularly and continuously , which hinders their 
development and their artistic creative output and also restricts the 
form of their work. To overcome this limitation , I avoid using the ex­
pensive and traditionally used art media such as oil paints, acrylic 
paints, and canvas in my work. 

Instead, I look for materials and objects in my rural surroundings; 
materials such as earth, sand, charcoal, baked clay, ash, and wax. 
These materials are in my affordable range. Not only do they help me 
carry on with my work; their characteristics are also in harmony with 
the way of life in the countryside . 

II. "Real phenomenon" in Materials 

I use local materials and objects from the countryside to "manifest" 
their "real in existence phenomena." Such phenomena are related to, 
and are an embedded physical and symbolic aspect of, Thai society. 

These materials are not used to "substitute" for other things be­
yond their own inner qualifications and meanings. The physical fea­
tures and the abstract symbols known to Thai society are translated 
into art work in accordance with the socially known parameters and 
the inner-relationship of all parts of an object as one can see in the 
following examples of my work. 

The ' Pagoda' manifests the " real phenomenon " of the physical 
features, the construction process, and the objects of constructing a 
pagoda in the Buddhist concept. 

Chetiyas and stupas, or pagodas, are constructed to house the rel­
ics of venerated monks and the ashes of laymen. The idea originated 
from the pile of ash and dirt remaining where the Lord Buddha was 
cremated. Chetiyas and stupas are places of worship and reminders of 
the Buddhist philosophy concerning the escape from samsaravatta­
the cycle of birth-death-rebirth . 
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I used dirt, charcoal, and ash to transform the "in existence phe­
nomenon" as expressed in the three-dimensional architectural struc­
ture of a chetiya to a two-dimensional work of art. Short and long 
rectangular pieces of paper coated with dirt, charcoal, and ash are 
alternatively laid out in the same pattern as brick-laying in the chetiya 
construction, each piece being attached to the wall. On the first layer, 
the pieces of paper were placed on the floor and then attached to the 
wall. The number of pieces of paper on the second and the subsequent 
layers is reduced so that the structure of the chetiya is formed. Each 
piece of paper was sealed or framed to create thickness and weight 
and to facilitate horizontal layers from the ground to the top. The work 
embodies a "rea l" physical feature of .a chetiya. In the exhibition hall, 
it is placed on the same level as the viewers. Standing in front of the 
work, the viewers will instantly sense the "real phenomenon" of the 
chetiya. 

In most of my work, I employ direction and the laying of pieces of 
paper by width and by length to recreate the "real phenomenon" in 
the imagination of the viewers. 

The content of 'Candle' is the phenomenon arising from the belief, 
faith, and behavior of people in Thai society. 'Candle' is created na­
turally with the restr iction of coated materials affixed to two pieces of 
board. The candle-burned piece appears in the form of a semi-circle 
on the two pieces of board. When installed for exhibition, one piece of 
board is placed on the floor and the other is attached to the ceiling. My 
intention is to present a phenomenon and an experience from the Loy 
Krathong (banana-leaf basket-floating ceremony) and to express the 
belief and faith in time and religion among the Thai people. 

In ' Hand Prints and a Belt,' a fist was created from baked lumps of 
clay. The fist represents the people who laboriously use their strength 
to produce crops. The lumps of clay were fixed onto a rubber belt that 
was then stretched and nailed to the wall. The work manifests the 
symbolic stress and oppression of the material presented. 

As implied, materials and objects act as stimulants. They inspire 
me with means and ideas to create works of art. In addition, the pre­
vious experiences of the viewers help to enliven the imagination and 
thus create a perception of the work specific to each person. This is my 
intention. 

Chiang Mai, Thailand 
August 1991 
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Notes: 

Information on the works is given in the following order: 
catalogue number, title, year of production, measurements (height x width x depth crn), materials and technique. 
Catalogue no.1-11 are displayed in this exhibition. All other works in this catalogue appear as reference. 
With the exception of catalogue no.1, al I works belong to the artist. 



1 :!;:lt!!(7)/C:f7 1989~ H320cmxW180cmxD2.Scm ±,;f<:iJlUlt/liJ-1::.,:J::Ull 
Earth Pagoda 1989 H320cm xW180cmx 02.5cm soil pigment, charcoal, detergent-powder and indigo on paper 
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2 ±O)J,::1$1(1•! , 'i'-JL,) 1989:$ H260cmXW220cmx D1 5cm ±.l111, t..,:,,15 
Soil Pagoda in Ten Panels 1989 H260cmxW220cmxD15cm soil pigment on paper, bricks 
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3 4 

3 ±O)Jt ::f5' (2/t:?-JL,) .1990$ Hl 35cmxWSScmxD 1Scm ±-5-f';l.•"(-/(-,L,::;:IJ 

Soil Pagoda in Two Panels 1990 Hl35cm xW SScm x Dl 5cm soil pigment on rice paper, bricks 

4 80)/ t ::f'.'1(2/t:?-Jv) 1990$ Hl20 cmxW80cmxDScm ;t<r,i1,/9Z,:fif:JH5.l'?')JL,,I!\ 
White Pagoda in Two Panels 1990 Hl20cmxW80cmxD5cm charcoal, ashes, lime stones and acrylic on paper 
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5 ;/iil\'l'Jl~O)IJl!il?.! 1990:$ H75cmXW50cmxDS0cm 7'5:::J•y'.17,<a:'!'.f.lel'ii!J;I. 
Manual Acts in Red Hand prints Construction 1990 H7 5cmxWS0cmx 050cm terra-cotta, rake, digging tools 

6 '!'Jl~&-"!vl'-- 199 1:$ 'fJ"1'XcJ'.ll: 7'5:::J•Y'.17.-"ivl'--.ll!lii 
Handprints and a Belt 1991 dimensions variable terra-cotta , belt , steel wheel 
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7 t--cJ:,t 1991:$ H1 00cmxW210cmxD3.5cm ;f<ili,,±,1!)(,~ 

Trio 1991 H100cm xW210cm x 03.5cm charcoal , soil pigment and ashes on paper 

8 l"lflllJ- 91-llltl 199 1:$ H120cmxW240cmxD20cm ±-51'::Z.-"'-/17-55:::i-;,5' 
Inside-Outside 1991 Hl20cm xW 240cm x 020cm soil pigment on rice paper, terra-cotta 
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