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Self portrait of Morimura Yasumasa on the front cover of Art News
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Gu Wenda, Oedipus Refound II: The Enigma of Birth, 1993,
Installation at the Museum of Modern Art, Oxford, England
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Zulkifli B. Yusoff, Untitled, 1988

Zulkifli B. Yusoff, The Power I, 1992
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The artist making medicinal herbs at the Cartier Foundation for
Contemporary Art atelier, Paris, France, 1993
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Cai Guo Qiang, (left) Silent Volcano, 1993, (center) Drawing for
Project for Extraterrestrials No.17, 1993, (right) Infusion of Smoke,
1993, The “Silent Energy” Exhibition at the Museum of Modern Art,
Oxford, England, 1993
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Cai Guo Qiang, Calendar of Life, 1994, Solo exhibition “Calendar
of Life” at APA Gallery, Nagoya, Japan, 1994
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DR (BRAT) NERVEBR TORBRE (3R REAER
Cai Guo Qiang, Project for Extraterrestrials No.14 — the Horizon
from the Pan-Pacific at lwaki City, Fukushima, Japan, 1994
(above) View of herb-planted garden in front of the artist's atelier
(below) Excavation of scrapped wooden ship (North Sea Fishing
boat) on Onahama Kajiro Beach
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Cai Guo Qiang, (above) Kaikou-The Keel, 1994, (below) Henry
Moore Statues and San-jé Tower in front of lwaki City Art Museum,
Solo exhibition “From the Pan-Pacific” at Iwaki City Art Museum,
Fukushima, Japan, 1994
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Cai Guo Qiang, Chang Sheng, (left) Japanese Grave, Chinese
Grave, Catholic Grave, (right) Stone Statue of Lion, 1994, A
Cosmic Diagram — The Feng Sui Project for Mito, “Mito Annual
'94 — Open System” at the ATM Contemporary Art Center, Mito
City, Ibaragi, Japan, 1994
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Cai Guo Qiang, Celebration from Chang'an, Making New Kyoto
'94, 1994 KYOTO ARTS FESTIVAL, KYOTO 1200TH
CELEBRATION in front of Kyoto City Hall, 1994
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Cai Guo Qiang, Promenade, “Promenade in Asia” Exhibition

at the Shiseidd Gallery, Tokyo, 1994
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®R:EB (One Gadget: A digital counting mechanism)
Miyajima Tatsuo, One Gadget : A digital counting mechanism,
1988
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