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Friday, November 21, 2025 from 6:3(0) p.m. (Doors will open at 6:00 p.m.)
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Venue © Kongo Noh Theatre

(karasuma-nakadachiuri, kamigyo-ku, Kyoto) Tel:075-441-7222
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Admission Fees (all free seating)
¥3,500 (¥2,000 for students)
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Tickets N
Tickets will be available from Friday, 19 September at . i

Kongo Noh Theatre (Box Office) and
The Japan Foundation Kyoto Office(Office or Telephone reservations Tel:075-762-1136)
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< Organizers > The Japan Foundation Kyoto Office,The Japan Foundation Japanese-Language Institute, Kansai REMHERERRE 3 [
< Collaboration > The Kongo Noh Theatre Foundation, Shigeyama Kyogen Troupe,

Art Research Center, Ritsumeikan University : -
< Sponsor > Kyoto Consortiun for Japanese Studies, Kyoto Sangyo University, Kyoto Seika University, The J apan Foundation KYOto Office

Bukkyo University, Ritsumeikan University, SHOYEIDO INCENCE CO., Press House Inc. (3rd Floor, Kyoto International Community House
< Endorsement > Kyoto Prefecture, Kyoto City, Kyoto City Tourist Association, The Kyoto Shimbun Co., Ltd, 2-1 Torii-cho,Awataguchi,Sakyo-ku, Kyoto

Kyoto Arts and Culture Foundation Tel: 075-762-1136)
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N EVENING OF NOH AND KYOGEN 2025 —

NAWANAT (Rope Twisting)

Synopsis:

A master loses a fortune at the gaming table and pledges his servant, Taro Kaja, as collateral for his debts.

Taro Kaja is sent off—without explanation—to a certain person who bested his master. When he learns he has
been put up as collateral for his master’s debts, he takes offense and flatly refuses to work. Enraged, the new
master complains to the old master, who then sends Taro Kaja home to demonstrate his true work ethic under
ordinary circumstances. Overjoyed at the prospect of returning to his master, Taro Kaja rushes home and begins
twisting rope as instructed. While he works, he gleefully speaks ill of the new master’s household. Meanwhile, his
master, holding the other end of the rope, quietly slips away, and the new master takes his place—though Taro
Kaja never even notices.

The rope-twisting scene—rich with gestures and mimicry—is a solo performance by the principal actor and one
of the work’s most memorable highlights.
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TSUCHI-GUMO (The Ground Spider)

Synopsis:

Noh theatre, largely shaped into form by the father-and-son duo Kan’ami and Zeami during the Muromachi
period (1336—1573), focuses on a single principal role (the shite) and the subtleties of that character’s inner life.
Over time, playwrights created a wide range of works, some of which were—like Tsuchigumo—dynamic and
spectacular.

Our story unfolds in mid-Heian Japan, when the samurai general Minamoto no Raiko (948-1021) lies confined to
bed with illness. His maid, Kocho, brings medicine and offers gentle solace to her ailing lord before leaving.

Late that night, after all the retainers have withdrawn, a strange-looking figure in priestly guise (the shite) drifts
into the chamber and inquires about Raiko’s health. Suspicious, Raiko demands, “Who are you?” The spirit recites
ancient verse, declares itself the source of his malady, and flings a thousand silken strands to entangle him. Raiko
seizes his sword Hizamaru from the bedside and slashes at the odd being—but it melts into thin air. Alarmed by
the commotion, a stout warrior (the waki, supporting role) rushes in. When Raiko recounts the eerie encounter,
the warrior vows to slay the spider-monster incarnate and follows a trail of blood in pursuit.

After the warrior’s servant recounts what transpired, the scene shifts to an old mound. There, the warrior and his
men stand before the mound and begin to break it apart. From within appears the earth-spider spirit (the shite),
hurling a thousand strands of spider silk in a furious assault. Yet the warrior and his men cleave the creature and
bring it down, restoring order and concluding the play.




