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;‘ Tuesday, NOvember 17,2026 from 6:00 P. m
"‘ (Doors will open at 5:30 p.m.)
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‘ Kyoto Kanze Nohplay Theater
(44 Enshoji-cho,0Okazaki,Sakyo-ku,Kyoto)
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TEN KO (A Noh Play)
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SUO OTOSHI (A Kyogen Play) - "

Featuring SHIGEYAMA Sengoro
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Tickets will be available from Tuesday, 15 September at:
Kyoto Kanze Nohplay Theater (Box Office or Online) and

The Japan Foundation Kyoto Office
(Office or Telephone reservations Tel:075-762-1136)
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<Organizers>  The Japan Foundation Kyoto Office EETHEEAS A 3 [
<Collaboration> Katayama Noh and Kyomai Preservation Foundation, Kyoto Kanzekai, Shigeyama Kyogen Troupe, - el

Art Research Center, Ritsumeikan University e : e The NETE]] Foundation Kyoto Office
<Sponsor> Kyoto Consortiun for Japanese Studies, Kyoto Sangyo University, Kyoto Seika University, ) k

CIEE KYOTO, Bukkyo University, Ritsumeikan University, SHOYEIDO INCENCE CO., Press House Inc. (3rd Floor, Kyoto International Community House
<Endorsement> Kyoto Prefecture, Kyoto City, Kyoto City Tourist Association, The Kyoto Shimbun Co., Ltd, 2-1 Torii-cho,Awataguchi,Sakyo-ku, Kyoto

Kyoto Arts and Culture Foundation Tel: 075-762-1136)
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— An Evening of/Noh and'Kyogen 2026 —

Kyogen SUO OTOSHI (The Dropped Gift)

Synopsis:

After suddenly deciding to make a pilgrimage to the Ise Jingu Shrine, the master sent his servant Taro Kaja to invite his uncle to go along,
as he had previously promised to accompany him. The master’s uncle declined the invitation, however, since it was so sudden. Figuring that
Taro Kaja would accompany the master in his stead, the master’s uncle treated Taro to a send-off round of sake. As the liquor took its effect,
Taro began to praise the master’s uncle profusely, then ended up blurting out a string of complaints about his master. Taro finally set out for
home in high spirits, having received a formal suo robe as a gift from the master’s uncle. However, along the way, he ran into the master, who
had been worried because Taro was so late in returning home. And then...

In the olden days, a visit to the Ise Jingu Shrine was a major undertaking—far more memorable than even the kind of overseas sightseeing
trips people make today. This performance offers many comedic elements: Taro’s great delight at being able to take part in the pilgrimage,
the way he becomes drunk at the urging of the master’s uncle, his bad-mouthing of his master, and the way he becomes flustered after
discovering that he has dropped the suo robe on the way home. All are played for hearty laughs.

Noh TENKO
Synopsis:

In the Later Han Dynasty in China (25 — 220), there lived a man called Ohaku and his wife, Ohbo, who dreamed of a drum falling from the
sky. She then gave birth to a baby boy whom the couple named Tenko, which means “heavenly drum.” Shortly thereafter, a drum actually
fell from the sky. When Tenko played it, it gave off exquisite sounds. The Emperor learned about this and ordered that the drum be brought
to him. Not wishing to part with his beloved instrument, Tenko fled to the mountains. He was at last caught and was weighed down to be
drowned in the depths of the Rosui River, a waterway so horrid that it was said even fish could not survive in it. The drum was carried off to
the palace, and, perhaps saddened by its separation from Tenko, would not give off any sound at all.

The Noh play begins at this point in the story. The Emperor orders that Tenko’s father be summoned, so one of his Retainers (waki [supporting
role]) comes to the home of Ohaku (mae-shite [main role for the first half of the play]). While fearing for his life, Ohaku obeys the imperial
command. Proceeding along the bridge passageway to the noh stage, Ohaku arrives at the palace where the Emperor lives. When the father
strikes the drum, the love between the father and his son causes the drum to resonate with exquisite tones, leaving the Emperor deeply
moved. In accordance with the Emperor’s wishes, the Retainer has an attendant (aikyogen [role performed by a Kyogen actor]) take Ohaku
back home and begins a memorial service for Tenko on the banks of the Rosui River. Tenko (nochi-shite [main role for the second half of the
play]) appears, delighted by the ceremony. He once again strikes his drum and dances to the music, only to disappear at the break of day.




