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Work  |  仕事

食肉を作るために牛や豚などの家畜を解体する屠殺業が人間の生活にとってなくて
はならない重要な仕事であることは言うまでもないが、現代社会では、まるで触れて
はいけないものであるかのように、日常生活の表面からはむしろ隠されるように存在
している。したがって、文学においても題材として取り上げられることは珍しい。

佐川光晴は作家としてデビューする前に、埼玉県の食肉加工場で自ら働いた経験が
あり、その経験をもとに『生活の設計』を書いた。作者とほぼ等身大と思われる小説
の主人公は25歳のとき、勤めていた会社が倒産したことをきっかけに、屠殺場に就職
し、妻と共稼ぎで子供を育てながら、地道に働いて仕事を身につけ、帰宅後は家事に
も励むという日常生活を送っている。彼は、自分の職業を周囲の人びとに公言するこ
とを時々ためらわざるを得なくなるし、そもそも、自分がなぜこの仕事を選んだのか
はっきり説明することもできない。しかし、これが自分にとって現時点の「唯一の職
業」なのだ、というある意味では誇らしい宣言で小説は終わる。

屠殺場で働く主人公の日常という題材そのものが興味深いのはもちろんだが、主人
公とその妻、妻の両親、そして友人や同僚などとの関係がきめ細かく描かれており、
自分なりの生き方を求めて模索する現代の若い世代の姿が生き生きと浮かび上がって
くる。決して題材の新奇さのみに頼った作品ではない。(NM)

While slaughterhouse workers who kill and process cattle, pigs, and other animals 
to produce meat are performing an essential job for people’s lives, in contemporary 
society they are hidden beneath the surface of everyday existence as if they were 
somehow untouchable. As such, they have rarely been the subject of literature.

Before making his debut, Sagawa Mitsuharu worked in a meat processing 
plant in Saitama, an experience he put to use in writing Seikatsu no sekkei. The 
main character in this apparently semiautobiographical novel gets a job at a slaugh-
terhouse at the age of 25, after the company where he is employed goes bankrupt. 
His wife works, too, so he steadily learns his trade as the days pass while also 
buckling down to housework and caring for their son when he gets home. He 
sometimes finds it necessary to be reticent about his job when speaking with those 
around him, and cannot clearly explain why he chose it. The narrative ends with 
him declaring with a kind of pride, though, that it is at present the only job for 
him.

The protagonist’s day-to-day job in a slaughterhouse has its own natural inter-
est, while the descriptions of his relationship with his wife and her parents, as well 
as friends and colleagues, are finely detailed. In the whole a picture of today’s young 
people, seeking a way of life that fits their needs, comes into vibrant relief. It 
certainly is not a work that relies only on the novelty of its subject matter. (NM)

Sagawa Mitsuharu
Born in Tokyo in 1965. Traveled around South America as a uni-
versity student before working at a publisher and a slaughterhouse. 
Won the Shinchō Prize for New Writers in 2000 for Seikatsu no 
sekkei, the Noma Prize for New Writers in 2002 for Chijinda ai 
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ily Performance], Eien no chikai [A Promise Forever], Gin’iro no tsubasa 
[Silver Wings], and Kin’iro no yurikago [Golden Cradle].
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