failed to do so as we realized that the museum is a device of the
modern age and the rickshaw could only be seen as art in this
framework. Learning from this experience, we are trying a new
approach and trying to break down the barrier with our new
Asian Art Gallery. But because it’s new, and we don’t know what
the possibilities are. This is one of the reasons that we have not
finalized our name.

MC (T. Mizusawa) : Could you perhaps go into further detail
and give us some concrete examples of the container, if you can
use the word, of the art gallery or the art museum, and the differ-
ence that you hope to be able to create with the Asian Art Gal-
lery? How will it be different from a traditional, Western model
of museum? Is that possible at all? Is it going to be difficult? Can
you elaborate?

M. Ushiroshoji : Dr. Desai has already pointed out that muse-
ums in the United States are changing from the traditional model
borne out of the process of modernity. When we think of the
Asian Art Gallery, as I emphasized yesterday, we think of mov-
ing out into the city. Rather than showing art in a sacred or a
privileged space, we want to send it out onto the streets and into
our everyday life.

MC (T. Mizusawa) : Mr. Murakami.

MC (T. Mizusawa) : Allow me to provide a comment myself.
myself work for The Museum of Modern Art, Kamakura, a pub-

lic museum in Kanagawa prefecture. There are different ways of
introducing Japanese art to the outside world. Japanese culture, of

course, is not of a single dimension. There are a number of cul-
tures and many forms of Asia embedded in Japan. Japanese art
eloquently expresses this complexity. We should, as Dr. John
Clark points out, think in terms of modern and contemporary, and
examine all the complex inter-relations of the elements involved.
A museum facilitates communicating, explaining and thinking
about the context.

At Kamakura, we try to explore modernism in Japan by look-
ing at all of the influences on art in the past history of Japan, for
example, from the Netherlands, Spain, etc. Elements of non-
Japanese, European but not quite European, Chinese, etc., are re-
vealed through our work. For example, the sensitive issues sur-
rounding Korea are clarified in such an exercise.

There is still not enough effort being made to discover the in-
ternal elements and the hidden outside elements in modern Japa-
nese art. We have to continue to explore and eventually find con-
nections with international contemporary art. We need more time
because Kamakura has yet to embrace the whole of modern art in
Japan. We are not ready yet to exhibit Asian artists. When we are
ready, we would have to start with artists who have connections
to modern Japan. For example, the Mukehua Yungdong (Chinese
woodcarving movement) would be potentially interesting to us.
We are examining then the hybridity of our own culture. Mr.
Tatehata, having had much experience with Japanese art muse-
ums, I wonder how you position Japan?

A.Tatehata : 1 am no longer directly affiliated with an art mu-
seum so my response is more general. Japan has succeeded in
achieving modernization at a very high level earlier than the rest
of Asia. Because of that, we are more or less isolated from the
rest of Asia. Our Asian neighbors may feel threatened by Japan.
But we Japanese have an identity as Asians, and I believe we
should because we belong to Asia. Some of the countries have
memories of colonization by Japan. Fortunately or not, Japan has
become an economic power and our neighbors are wary of the
hegemony that reminds them of the past. I have heard Asian art-
ists, represented in exhibitions sponsored by Fukuoka Art Mu-
seum or the Japan Foundation Asia Center, talking about the cul-
tural strategy exercised by Japan to influence the Asian countries
in support of its economic expansion. They were very critical.

My generation has not experienced this, but a phrase ichii-
taisui (one cloth covering the dividing waters) was commonly
used by the previous generation. This phrase means that although
Japan and Korea are divided by a strait, we are covered by the
same cloth. It is a beautiful expression used to legitimize coloni-
zation of Korea by Japan. Taking this as an example of our past,
we cannot be too optimistic about becoming a part of Asia. We
should continue to be critical in our approach. It may be different
for the younger generation but, at least for the moment, we can-
not always be so straightforward about our relationship with
Asia.

A. Poshyananda : I think Japan is so exciting because it’s a
restless and hyperactive, schizophrenic country, constantly in a
state of mental and cultural hunger. Japanese would talk inces-




santly about Asia, but in their hearts, they remain profoundly
Japanese. Now Japan’s view of the idea of new Asianism, “Asia
as one,” is meaningless unless it is broken down into parts. Japa-
nese relations with China, South Korea, Taiwan, where memory
of war and colonialism are strongest, are quite different from its
ties to Thailand, Malaysia and Indonesia.

Now I'd like to direct this question to Mr. Nakahara. Whether
it’s his intention or skepticism that he wants us to create a dia-
logue, he used the word “backward” or “backwardness” three
times in his short comment. I want to know what he meant by
backwardness in relation to what is Asia. So that if the rickshaws
are being shown at the Fukuoka Art Museum as art, fine art or
low art, it doesn’t matter. I went to see the show and it was abso-
lutely fascinating.

The other thing is that he seemed to have this pessimism that,
for example, SAM took the European model. He also feels that
by calling for curators and art museum officials, to help artists
promote Asian contemporary art outside the region, is unproduc-
tive. I am rather confused and disturbed so I would like him to

elaborate on this point.

Y. Nakahara : Well, I think that there are a number of questions
included in your statement and I'd like to respond to them.
“Backwardness” or “late-developing countries” refers also to Ja-
pan. Until the 1950s, we had practically no museums. As Mr. Mi-
zusawa said, The Museum of Modern Art, Kamakura came first,
then we had The National Museum of Modern Art, Tokyo. Hav-
ing many museums does not necessarily mean that we are ad-
vanced. I was just trying to say that Europe is more advanced
than we are in terms of museums. Nothing beyond this statement
was implied.

With regards to the rickshaw painting, I think this is a differ-
ence in opinion. In European art, it is well-known, ready-made
objects are shown as art. It is the same thing, and there is nothing
wrong with displaying something used in everyday life in a mu-
seum, especially in this case where it is presented as painting.
The issue I raise is showing everyday utensils and everyday arti-
facts, which are being used in ordinary households, not paintings
or sculptures, in museums. I was questioning the intent there. Be-
cause if something is shown in a museum, it means that that is
being exhibited as an artwork. We can only see them as works of

art.

V.N. Desai: There was a very important and a popular exhibi-
tion of kamban (shop signs) in New York at the Japan Society
where these objects were considered very important and very
much admired. Similarly, there has been a number of shows of
mingei or craft and tribal art from other parts of Asia in the West-
ern countries exhibited in museums. So it seems to me that this
notion of everyday or quotidian objects have been part and parcel
of museum traditions for a long time. The rickshaw painting is
not an exception. It’s simply a continuation of the evolving na-
ture of looking at everyday objects. By the very nature of putting
them in a museum, we are in fact giving it another kind of a

meaning.

Y. Nakahara : I would like to make one comment on this issue.
Of course, I am aware of such activities as you have just de-
scribed. In Japan, we have museums which just concentrate on
archeological and also cultural artifacts. I've also seen the Japa-
nese shop sign exhibition, but I don’t think people look at it as
art. It is a cultural and also an ethnographical exhibition. It is pos-
sible to discuss whether such objects could be considered art or
not. But I don’t think that was the intention of the organizers. To

say that it is art because it is in an art museum is very European.

MC (T. Mizusawa) : Are you saying that, as in Mr. Murakami’s
work using Edo kamban, if the object was used as a medium by
an artist, it would be an artwork?

Y. Nakahara: No. As someone asked Mr. Murakami, why is
the context of contemporary art so important? The object must

not have been brought in just for display. It was created as art.

MC (T. Mizusawa) : Thank you. I think that this discussion
should be wound up at this point.

A. Poshyananda : I have two more questions for Mr. Nakahara.

The first question is on his comment regarding SAM, that it is
using the European model to make a museum. What is wrong
with that? The other question is, why is it unproductive for mu-
seum officials and curators in Asia to help promote Asian artists
to show outside the region?

Y. Nakahara : 1 would like to respond to the second question
first. What I was just trying to say is that Venice and Kassel are
very historic, international exhibitions. 1 was really asking
whether it was going to be truly productive to take Asian art into
those major shows which have a long history. I am not pointing
to exhibitions in general, but referring to these specific shows.
Otherwise, I agree totally with your idea and also your opinion
that we should try to spread more awareness and recognition
about Asian art.

And SAM? I was just raising the example of SAM as an exam-
ple of a museum in Asia. I was not making a value judgment
about that museum because I do not know about the museum in

great detail.

MC (T. Mizusawa) : [ am very sorry but I am afraid that we are
running out of time and we are also way behind schedule. We
had hoped to discuss issues such as artists, and also to go further
into issues such as rickshaw paintings, and how Asian expression
becomes art. Furthermore, how we can actually try to manipulate
and also try to present all these activities as art? These are areas
which need further discussion. Summing up the whole sympo-
sium is impossible, but can you wrap-up the symposium, Dr.
Poshyananda?

A. Poshyananda : In Session I, issues for the museums were

encountered. We encountered a dynamic forum as distinguished
panelists, with extensive experience in exhibiting and collecting
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contemporary Asian art, shared their views and specialties. Some
of the outstanding issues can be summarized as follows.

One. Cultural interaction and receptivity of other cultures
through contemporary Asian art. We have learned how art exhibi-
tions or festivals are means of inventing new traditions. Art ex-
travaganzas that involve multi-national projects are inevitably
concerned with extra cultural agendas, hidden or exposed, of eco-
nomics, politics, ideology and culture. There is a constant desire
to represent contemporary Asian art as quality pieces, or authen-
tic masterpieces as opposed to exoticized artifacts or objects.

Two. Museums that concentrate in contemporary Asian art are
relatively young. The philosophy and concepts of these museums
have to be set and adapted as they develop and mature. Often the
curatorial staff are young and have to gain experience in order to
absorb and understand contemporary works of Asian countries.
Inevitably, these museums have to rely on neighboring countries
for advice and expertise. Nevertheless, when museums are seen
as contact zones, their organizing structure as a collection be-
comes an ongoing historical, political, moral relationship. As
James Clifford calls a “power-charged set of exchanges of push
and pull,” as institutions for reciprocation, museums can serve as
the zones of cultural diplomacy, friendship, exchanges or arenas
for cultural cross-fires.

Three. Acquisition and exhibition programs reflect commit-
ment of these museums and cultural arbiters. Naturally they must
rely on trustees, sponsors, donors, for financial support. Collec-
tions at the Fukuoka Art Museum, Singapore Art Museum and
Queensland Art Gallery have grown in size. The process of col-
lecting ourselves reinforces and ensures that these art works are
valued and collectable. When museums collect certain works,
they endorse the artist’s authenticity and validity. Thus contem-
porary Asian art has moved into the zones of authentic master-
pieces.

Four. Discourse and educational programs are essential for ap-
preciation of contemporary Asian art. Programming policy, col-
lection of data, and surveys are necessary for effective curator-
ship and curatorial research. There is common aim by museum
officials and curators of the need for the other discourse, which is
other than Euro-American paradigm. There is a reaction to West-
ern criteria and preconceptions of Asian art. However, there is
not yet a serious reconsideration and revision of contemporary

Asian art history and pedagogical methods. This involves a new

set of networks as well as knowledge of history and linguistics.

Australia seems to be heading in the right direction with training
and Asian education, whereas in the U.S., there is still need for
serious consideration, especially in art history, training and lan-
guages.

Five. Institutional networks that share information and some-
times sharing artists and curators. These people manipulate the
power to choose and select. Who endorses authenticity by col-
lecting collectibles? The discussion touched on elitism. Here elit-
ist groups includes museum officials, curators, critics as well as
art historians and academicians. There is a need for collective ef-
fort. Many of us agreed on joining forces for the productive cause

of contemporary Asian art.

MC (T. Mizusawa) : In Session II, which took place today, Dr.
Clark revealed the political power structure that constantly and in
a subtle way biases the way art is being viewed. Rather than is-
sues about the future of contemporary arts which might continue
to rely partly on the institutional framework of art museums, the
emphasis seems to have been placed on what’s hidden in the his-
tory and the cultural exchange that occurs in the political frame-
work.

If we were to be concerned with Asian art, and perhaps not
limited to Asian art, we must always identify and be aware of the
subtle influences experienced in cultural exchanges in Asia. We
have heard from Dr. Clark that we can still learn much from his-
tory.

Based on that presentation by Dr. Clark, we heard Mr. Tate-
hata point out that the installation is not an international style and
that installations have “indigenous™ aspects, the term used by Mr.
Tatehata over and over, that is deeply rooted in the unique cul-
ture. But the cultural root is only one aspect of installation works.
We must look at the message that goes beyond that and commu-
nicates as art work. Too much emphasis on the indigenous aspect
or the uniqueness may preclude a cultural dialogue. If we care-
lessly emphasize such points, we may blind ourselves from a
common discourse. We must be wary of this point, as Mr. Tate-
hata pointed out.

A European model of modernism, realized in museums
through its display and facilitation of exchanging information,
still plays an important role in exploring the common cultural
language. An art museum must play a role to facilitate exchange
of information based on its historical role to enlighten the civic
society. I believe comments referring to this issue were not trying
to negate the European model. The European model still has va-
lidity in that it does provide a forum for education and exchange
among citizens.

The artists made presentations that reported on the actual sites
of production. Ms. Hung Liu discussed her evolving identity of
being a Chinese-born American artist. In pursuit of her real iden-
tity, she uses her style and skills she has acquired in China, dur-
ing the Cultural Revolution, to create her works. Mr. Ushiroshoji
pointed out that using 19th-century historic photographs could
lead to an interpretation of her work as being something really
exotic, but that is not her intention. Painful memories fiom the
historical past are hidden in her works. She has revealed this his-
torical aspect through describing her career.

Dr. Poshyananda pointed out that mutual understanding will be
enhanced by promoting Asian contemporary art into a broader in-
ternational context. We should try to capture every opportunity to
introduce our own work in a bigger circuit. Then we can go be-
yond national boundaries and “dissolve” the frontier, using his
words, by having people that can move freely across those differ-
ent borders. It is not only the curators, but those people crossing
the borders who can, by helping each other, establish a bigger fo-
rum for exchange of Asian art.

The last speaker was Mr. Murakami. His presentation was in a
different sense, quite interesting to all of us. Mr. Murakami is an

artist who is active internationally. Interestingly, to sustain his ac-




tivities, it is the domestic market that is very important to him.
There is a very subtle form of active, invisible market which is
shaping the way he does his, commits to his, work as an artist.
Now I'm still not sure what he means when he talks about an in-
visible market but it may be something related to popular culture
like computer games.

Maybe his work provokes the existence of an underlying hid-
den market. This may be the reason why his work receives so
much empathy when he displays it abroad.

The panel discussion touched on a number of topics. We were
able to further discuss some of the themes that were identified
earlier. The issue of the rickshaw painting, which is a “raw”
Asian expression, and I believe it is an expression, prompted us
to think if an artistic discourse would enable us to “collect” such
objects. Every issue of the art of Asia may be like the issue of the
rickshaw painting. To bring Asian art into static institutions, such
as museums or major biennales, may embody issues similar to
the ones we discussed about rickshaw paintings. This was a small
point made at the very end, but I found it to be an important is-
sue.

Think of rickshaw, not only on display in the art museum, but
as a ride that brings the visitors into the museum or takes them
around the museum. Will the audience take the ride? How radical
a message would a rickshaw carry? I have ridden a rickshaw my-
self, in Dhaka, and from that dynamic and thrilling experience, I
am reminded that the contemporary art of Asia has a force that
runs through the gates and the lobby of a museum. Perhaps
dwelling on the institutional structure too much brought forth the
gap between Dr. Pohsyananda and Mr. Nakahara in our last dis-
cussion.

There are many other things that need to be said, I am sure, but
because of time, and we are almost an hour late, with these
words, I must close. I would like to thank the audience for stay-

ing on with us today.

Asia Center (Y. Furuichi) : T would just like to, first of all, ex-
press my gratitude to the observers and of course to the panelists
who have been so serious about the discussion for the past two
days. In planning this symposium, my experience in the Brisbane
conference as a member of the audience prompted me to remind
myself of the importance of reassessing Asian contemporary art
at this particular point in time.

[ also feel that all the issues which have been voiced and raised
are issues which need to be revisited and which need to re-
addressed. I think that it is crucial that we repeat this process con-
tinuously in the future.

Thank you so much for your contributions during the past two
days.

(The End)
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