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02 | Redza Piyadasa, Masterpieces
from the National Art Gallery of
Malaysia (Kuala Lumpur: National

Art Gallery of Malaysia, 2002), 31.
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The Malaysian Series (Kuala Lumpur:

R A Fine Arts, 2007), 15.
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o8 | Redza Piyadasa, Towards a
Mystical Reality: A Documentation
of Jointly Initiated Experiences by
Redza Piyadasa and Suleiman Esa
(Kuala Lumpur: Muzium Seni

Negara, 1974), 21
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